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University of Washington
Abstract

‘Almost Knowing How to Read’: Scribes as Creative Partners in Homeric
Transmission

Molly Herbert

Chair of Supervisory Committee:
Professor James J. Clauss
Department of Classics

The ultimate origins of the Homeric texts are mysterious, despite centuries of
theorizing. Although the textual transmission can be traced as far back as the
medieval period, there is much disagreement about the nature of the texts and their
transmission prior to that period. The present study endeavors to shed light on these
issues through a close study of early papyri of Homer with a high degree of textual
variation. Such papyrus texts, the majority of which are pre-150 BCE, tend to contain
many readings that differ from the medieval vulgate, and are known for this reason as
eccentric papyri. The first chapter of my study surveys various theories that have
been put forward to explain the textual variation in early papyrus texts, and makes the
case for my theory regarding the improvisational copying of certain passages.
Chapter 2 examines lliad papyrus 12, in which textual variants have a particular
tendency to heighten the emotional appeal of speeches, always an essential feature‘of
oral performance. In Chapter 3 I turn to Odyssey papyrus 31, in which variants are
particularly abundant in passages that use the discourse marker autar to focus the
narrative on the thoughts and actions of Odysseus. My conclusion argues that these
variants, far from being the thoughtless products of incompetent copyists, make the
poem both more Homeric and more Hellenistic and that my approach, which
emphasizes the phenomenology of these variants rathér than focusing on any
particular reading, will be one of the most productive ways to interpret early textual

variants of Homer as the field of Homeric studies moves forward.
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Introduction: The Wild Papyri

The instability of the Homeric text is a familiar idea. The quotations of Homer
found in classical authors often diverge to a surprising dégree from the current standard
text, derived from the medieval vulgate tradition. The vulgate tradition also has many
more standardized readings than the oldest existing texts of Homer, the Ptolemaic papyri,
known as ‘eccentric’ or ‘wild’ because they contain so many readings that differ from the
vulgate. The textual transmission of every well-attested ancient work of any length
contains variants, but the sheer number and quality of these parﬁcuiar variar‘lts and the
nature of the Homeric text have made the ‘eccentric’ papyri an issue of some concern for
Homeric scholars. An important consideration in conventional textual criticism is
deciding which variant is the ‘better’ reading — more contextually appropriate or closer to
the style of the rest of the work. Variants in the ‘eccentric’ papyri present two obstacles
to the textual critic. First, the sheer magnitude of variants far exceeds that found in the
medieval vulgate edition of Homer, as well as that typically encountered in other authors.
Second, because our Homeric text derives from an oral tradition, the normal definition of
‘variant’ lacks meaning. The formulaic nature of Homeric language can make it appear
that any one of a number of variants could fit into the text.! Both the presence and nature
of vari.ants in the ‘eccentric’ papyri require further thought.

Two questions motivate this study. The first is why an unusual number of

variants occur in Ptolemaic papyri of Homer, and the second is how they came to be

' The Homer and the Papyri database now offers the opportunity to search all known
variant readings for any given line of Homer [Nagy and Sutton 1992]. For an example of
two possible readings of one line in the Iliad that have a significant impact on how we
read the poem metapoetically, see Nagy 2002.



incorporated into the text. Much has been written about the significance such variants
can have in the larger context of the poerxi, and why these verses may have varied from
the vulgate. I survey the relevant scholarship in chapter 1 below. But how the variants
'entered the papyrus texts, and why they seem to be particularly common in certain
passages, rather than being more or less evenly distributed throughout, has not yet
received a thorough treatment in Homeric scholarship. Stephanie West’s edition of the
fragments, while meticulous in its textual scholarship, nevertheless dismisses many of the
variants as clumsy corruptions of an originally pure tradition’> Haslam’s work on the
papyri shares West’s tendency to weigh the variants according to artistic standards based
on the vulgate tradition, and to focus perhaps too narrowly on their aesthetic qualities’ A
more productive approach has been taken by Gregory Nagy and others, who examine the
variants as survivals of alternate traditions. Nagy has demonstrated how several variants
allow us to glimpse competing narrative traditions and to learn much about the collation
of texts by Aristarchus.* Rather than viewing the variants as an unwelcome intrusion or
discarding them as inartistic, Nagy acknowledges that they provide insight into the |
establishment and transmission of the Homeric poems.

Once we accept that the variants have much to teach us, it becomes worthwhile to
explore the question of how they entered the textual record in the first place. This
dissertation contends that variants in the eccentric papyri reflect the intersection of orality

and literacy in the Hellenistic age and shed light on how this intersection shaped the

? West 1967; I discuss her assessment of several individual variant readings in my second
and third chapters.

* Haslam 1978, 1997. Haslam and West’s work is nevertheless valuable, as I discuss in
my first chapter.

* See especially Nagy 2004.



textual record of the Homeric epics. Variants may be attributed to scribes working at a
unique point in Greek culture, during the very gradual transition from orality to literacy.
On the surface, the scribes had a purely literary task: to produce copies of Homeric epic.
At the same time, however, they were well-versed in the methods and conventions of oral
performance. As a result, they sometimes approached their work with a transitionally
oral mindset, at times treating the poem before them as a living, adaptable organism
rather than as a fixed text.” This mindset resulted in fluctuations in the texts that they
then copied.

In this study I wish to adopt an approach that has been applied to other poetic
traditions and suggests that similar variants in manuscripts from those traditions are the
result of a hybrid oral/literate mindset in copyists. Katherine O’Keeffe has produced a
detailed treatment of such a phenomenon in manuscripts of Anglo-Saxo.n‘poetry, to
which my own work is greatly indebted.® According to O’Keeffe, variations tend to enter
the text of Anglo-Saxon poems in sections where the language used is most traditional
and there is a greater number of alternative formulas available. The more linguistically
innovative passages, such as in the Metrical Preface to Alfred’s Pastoral Care, when
Alfred’s book ‘speaks’, tend to have fewer variants because the langﬁage is less
traditional. Over time such formulaic variation decreases, as the Anglo-Saxons became
more reliant on script gua script, as opposed to a means of recording works that were

thought of primarily as oral poetry. A similar phenomenon has recently been observed in

5 On the idea of transitional orality, cf. Baumann 1986.
§ O’Keeffe 1990.



a transcription of a South Slavic epic poem by a native speaker who was both literate
and trained as an epic singer.’

The initial question I sought to answer in this study involved whether a similar
process to that described by O’Keeffe had given rise to the variants in early ‘eccentric’
papyrus texts of Homer. This initial focus gave rise to a second question when I
observed that certain passages in each of my texts contained especially profuse variation.
I wondered what the reason for this focalization of textual variants might be, and if this
was a feature of transitionally oral copying specific to the ancient Hellenistic world. In
Iliad papyrus 12 such variation tended to occur in speeches, while in Odyssey papyrus 31

it was especially evident in passages that begin with the discourse marker autap.

To answer my original question, I soon realized, it would be necessary to explain the
tendency of variants to cluster in certain passages. This tendency appears to be the
salient feature of Homeric papyrus variation, just as the profusion of variants in more
traditional passages is the hallmark of manuscript variation in Anglo-Saxon poetry.

In this study I will argue that variants in the eccentric papyri, as well as the
clustering tendency described above, may be attributed to a type of formulaic copying
that I call imp}ovisational copying. 1 use this term because of the creative and
performative elements that characterize such copying. The modernizing of forms we find
in the variant readings, clustering of variants in culturally and peffonnatively significant
passages, and the witness of the comparative sources, suggest that many if not most of
the variants originate with their mid-third century copyists. It remains highly likely that

many of these readings come ultimately from performances the scribe has witnessed or

7 Foley 2004
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versions of the poem of which he was aware. However, the lack of models for many of

the variants and plus verses in the known Homeric tradition, and the awareness of the
aesthetics of Homeric poetry that they tend to display suggest that the scribe is using his
familiarity with Homeric language to ‘perform’ and recompose lines on his own. The
presence of especially profuse variation in certain passages, with light or almost non-
existent variation in the remainder of the texi, suggests that the production of variant
versions of these particular passages is in some sense, from the copyist’s point of view,
very similar to the phenomenon of oral performance. Homeric performers gave
particular attention to speeches and identified with the hero, an identification that was no
doubt intensified when the hero was behaving like a bard. This is true, for instance, of
Odysseus in Odyssey papyrus 31, a passage from his self-narrated Apologue, and thus it
is not surprising that certain passages in the text contain a profusion of variant readings.
In short, scribes practice improvisational copying when they generate passages based on
their knowledge of formulaic language; moreover, these variants tend to be introduced in
certain types of passages that suggest a performative mindset.

In Chapter 1, I seek to define improvisational copying and to survey the outside
evidence that such a phenomenon exists. This outside evidence includes both epic
traditions outside of Greece and the manuscript tradition of Apollonius’ Argonautica, a
late literary Greek epic into which scribes nonetheless introduced Homeric formula;.
Chapter 1 will also survey scholarship relevant to these ideas. In the two chapters that

follow, I discuss the practice of improvisational copying in individual papyrus texts, with



emphasis on how variants cluster in passages that highlight the idea of performance.?
Chapter 2 will examine Iliad papyrus 12, in which the variants have a particular tendency
to heighten the emotional appeal of speeches, always an essential feature of oral
performance. In Chapter 3 I turn to Odyssey papyrus 31, where variants are especially

abundant in passages that use the discourse marker auTtdép to focus the narrative on the

thoughts and actions of Odysseus. As stated above, identification with the hero is an
important aspect of performance. In my conclusion I argue that these variants, far from
being the thoughtless products of incompetent copyists, make the poem both more
Homeric and more Hellenistic and that my approach, which emphasizes the
phenomenology of these variants rather than focusing on' any particular reading, will be
one of the most productive ways to interpret early textual variants of Homer as the field
of Homeric studies moves forward. Finally, I present in an appendix the complete texts
of Iliad Papyrus 12 and Odyssey Papyrus 31 side-by-side with a modern edition
representative of the vulgate tradition. This appendix allows the reader to compare the
vulgate and papyrus texts while directly observing the uneven distribution of variants.
Before proceeding, it will be helpful to provide some background information on
the two papyri that I will discuss in later chapfers. Iliad papﬁus 12 dates from 280-240
B.C.E.. Itis cartonnage papyrus, papyrus from mummy casing, found in Hibeh, Egypt,
neatly written. It possesses some notes in the original hand, as well as a second and third

hand (labeled M. 1 and M. 2, M. standing for manus). It also contains marginal signs that

¥ In accordance with normal critical practice, I have not considered orthographic

- differences or obvious scribal errors as variant readings. I also have not taken into
consideration the presence or absence of elision or nu movable, unless they impacted a
variant reading. Such minutiae simply crop up far too frequently in Ptolemaic texts to be
dealt with here.



are difficult to understand because systematized critical signs were not in use at this
time and thus the form, placement and significance of marginal signs are up to the
discretion of the copyist. Marginal signs are labeled mgs in the text. Odyssey papyrus
31, a palimpsest, dates from 250-200 B.C.E. It is also a cartonnage papyrus, from
Ghoran in Egypt, less neatly written than Iliad papyrus 12. Occasional notes have been
inserted by the original hand and a second hand (M. 2), and marginél signs like those

found in lliad papyrus 12 are also found in this text.
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Chapter One: Almost Knowing How to Read: Inferential Reading and
Homeric Reception

In Aristophanes’ Knights, Demosthenes and Nicias persuade a sausage seller to
become a demagogue. When he protests that his poor education makes him unsuitable,
Demosthenes responds that, since a demagogue should be a blustering ignoramus, “that is
what may stand in your way, almost knowing how to read” (Eq. 188-189).° His witty
comment reminds us that reading was not yet a normal mode of receiving information,
something we should bear in mind when thinking about Hellenistic scribes. In a time of
transitional orality, they did not ‘read’ in the straightforward manner that we do today.
For the scribes, the meaning of a passage was not determined solely by deciphering it
on a word-to-word basis. The echoes of oral performance often shaped theif response to
the words appearing on the written page.

The evolution of Greek society from one mode of perception to the other, from
that of an audience to that of a reader, parallels in many ways modern society’s evolution
from a print culture to one that relies more heavily on computers.' My dissertation
adviser, James Clauss, who began his career in the early days of computer word
processing, used the computer like a typewriter, composing the first draft of any writing
project longhand before entering the text into a computer. Then he would print out a hard
copy, edit it, enter changes, print out another hard copy, and so on. In short, he was
effectively stuck between two technologies. It took him a long time before he edited and

finally composed on the screen, though even now hard copy is still his preferred mode of

P &N, Dyald’, oUdt pouoikiiv emrioTapal, TANY ypauudTwy, kai Talita pévtol
kak& kakeds. This felicitous but anonymous translation is in Oates 1938. '

1% See Goldberg 2005, especially 20-52, for a discussion of the transition from audience-
based to reader-based literary reception in Rome.



critical reading. Just as today there is a combination of clinging to the old medium and
excitement about the possibilities of the new, so in ancient Greek society, from the 5®
century onward, there was the same mixture of apprehension and fascination about the
impact of reading." Yet all were affected by this poWerful new means of communication
and culture creation, although they could not and did not entirely discard a worldview
informed by orality.

The same principle - that a change in technology does not mean an immediate
change in method ~ underlies both the above-mentioned anecdote and, I believe, the
genesis of textual variation in the early papyri of Homer. In this chapter, I argue that
such variants originated with scribes who were caught between two modes of
communication: traditional oral performance and the increasingly important practice of
writing. Although their task would seem to belong wholly to the literate world, as they
produce copies of Homeric epic, they were deeply familiar with both modes and did not
turn off the oral part of their brains while copying. I suggest that Hellenistic scribes
relied heavily on their familiarity with the formulaic words and phrases of oral poetry
. when they copied the Homeric epics. I will seek to demonstrate that the way Hellenistic
scribes read the texts they copied — often relying on the conventions of oral performance
— offers a good explanation for how many of the textual variants made their way into the
‘eccentric’ papyri of Homer. Copyists had two modes of reéding, one that processed

individual words as in modern reading and one that predicted how a line would read

! Major secondary works on various stages of orality and literacy in the ancient world
include Bing 1988, Burns 1981, Havelock 1963, Thomas 1989, Thomas 1992 and Nagy
1990. Also see the conference volumes from the Orality and Literacy in the Ancient
World biennial conference, including Worthington 2002, Mackie 2004, Cooper 2006, and
Mackay 2008.
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based on knowledge of formulaic language. When copying passages that highlighted

performance, such as speeches or passages in which Odysseus describes personal
experiences, they switched from modern-style reading to formulaic reading.

My approach is based on that of Katherine O’Keeffe, who argues that reading'? is
responsible for many of the textual variants in manuscripts of Anglo-Saxon poetry. In
her 1990 book Visible Song, O’Keeffe examines the Anglo-Saxon evidence in light of
modern theories of reading, which fall under two categories: (1) models that conceive of
reading as the processing of information and (2) models that conceive of reading as
inference. Information processing models stress identification, a modern example being
the ‘sounding out’ method of reading instruction. Inferential models, by contrast, stress
reading that is based on familiar patterns. A reader predicts what is coming next in a text
based on prior knowledge and does not always realize when his or her expectations have
not been met. When working in the inferential mode, however, readers do not rely solely
on what appears before their eyes. Instead, they process new information by referring to
their preexisting store of knowledge. A modern example can be observed in an ad
campaign for the investment firm ING (ING Groep N.V ., an Amsterdam-based financial
institution) that played on our expectation that those letters form the end of a gerund or
participle. As a press release explains, “The print and broadcaét advertisements feature
partially obstructed signs with the ING logo, which are revealed [fully] to demonstrate

that consumers have been viewing the entire company name -- and not just an end of a

12 Katherine O’Keeffe, as I discuss below, coined the term “ ‘oral’ reading” in reference
the creation of formulaic variants by scribes in Anglo-Saxon poetry [O’Keeffe 1990 95,
125].
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word -- throughout the entire piece.””

Another, more literary example is provided by the philologist and essayist
Sebastiano Timpanaro in his work on psychology and textual criticism, The Freudian
Slip. The example, which Timpanaro takes from Freud’s The Psychopathology of
Everyday Life, presents an actual instance of verbal variation or error resulting from
inferential reading." It involves a native German speaker’s miquotation of a line from
Vergil’s Aeneid. The line as Vergil wrote it, Aeneid 4.625, reads exoriare aliquis nostris
ex ossibus ultor, “Arise, some avenger, from my bones.” The altered version omits
aliquis and inverts the word order of nostris and ex: exoriare ex nostris ossibus ultor,
“arise, avenger, from my bones.” Whereas Freud relates this ‘slip’ to deep-seated
psychological issues, which he identified using the technique of free association,
Timpanaro offers what might be called a “psycho-cultural” explanation'”. The man has
unconsciously changed Vergil’s words into a paraphrase that could be translated word-
for-word into German and be understood.'® Faced with a construction considered unusual
even in the Latin language, his dominant means of communication, the German language,
has asserted itself without conscious thou.ght.17 He has rearranged Vergil’s words —
something wé tend to ;:onsider fixed - to fit his expectatidns,' though doing so produceé a

verbal error.

* ING Americas 2001

" Timpanaro’s anecdote is quite similar to the examples of improvisational copying
discussed at length in my second and third chapters. Thanks to Dirk Obbink for
recommending Timpanaro’s book.

" Timpanaro 1976 21

' Timpanaro 1976 33-34

"7 Timpanaro 1976 34-35 Scribes were not precisely unconscious of what they were doing
when they engaged in improvisational copying, but they did not see it as ‘inaccurate’ or
wrong.
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O’Keeffe argues that Anglo-Saxon scribes approached the texts they copied

using both the inferential and information processing modes of reading. She further
argues that there is a correlation between inferential reading and formulaic variation in
the textual tradition, and that inferential reading leads the scribes to copy formulaically.
Scribes ‘miscopy’ because they are relying on knowledge of formulas as much as what is
actually on the page. In other words, their minds would drift from the static text before
them to the ever-evolving world of oral performance. As a result, phrases and formulas
from the latter would work their way into the text copied by the scribe. My study retains
O’Keeffe’s term ‘inferential reading’ for reading that relies heavily on a recognition of
familiar patterns, but uses the term ‘improvisational copying’ for the creation of variant
readings in Homeric poetry that result from such a technique.

Improvisational copying in Homeric poetry and formulaic copying in Anglo-
Saxon poetry are types of copying that imitate oral composition, if only to a limited
extent. In both traditions the copyist seems to have felt no need to produce a copy that
was perfectly faithful to his exemplar. The production of especially profuse variation in
certain scenes is reminiscent of the oral poet’s preference for expanding or contracting
certain type scenes. O’Keeffé’s study shows not only that the formulaic copying of
Anglo-Saxon scribes can be connected to inferential reading practices, but also that the
practice of formulaic copying decreased over time, as Anglo-Saxon society became more
literate and reading became more oriented toward information processing. In her
discussion of a late poem written in the oral style, The Metrical Preface to Alfred’s
Pastoral Care, O’Keeffe explains that traditional formulaic phrasing decreases in the

manuscripts where literate innovations occur. O’Keefe here refers to a book that is
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portrayed as ‘speaking’ about itself:

“The greatest number of half-lines which exhibit low congruence with
formulaic systems ... occur in the last part of the poem .... For this part, where
the speaking book explains the circumstances of its translation and copying, [the
author] was hard put to find analogous traditional formulas dealing with the
matters he discusses .... The scribal variances and hesitancies [here] ... reveal
unease with [the author]’s hybrid formulas, indicative ... of disappointed scribal
expectations.”’®

O’Keeffe’s observation implies that scribes in the Anglo-Saxon tradition were (a)
reading the texts they copied and (b) able to switch from an inferential to an information
processing mode of reading in response to the type of poetry they were copying. The
implication that these scribes could and did use both reading techniques with such facility
within the same work further implies that the mode of reading employed is a response to
the style of particular passages, not a decision taken at the beginning of a work. This is
another feature formulaic copying in Anglo-Saxon shares with improvisational copying
in Homeric poetry, as I will demonstrate in chapters 2 and 3 below.

It is even possible to observe improvisational copying at work in living oral
traditions. A particularly striking example comes from the inaccurate transcription of a
South Slavic epic in the Milman Parry collection at Harvard University. The poem was
transcribed soon after its recording in 1935 by Nikola Vuljnovi¢, an assistant of Parry and
Lord who had both basic writing skills and training as a singer of epic poetry. His

transcription diverges from the actual content of the recording (retranscribed by the

poem’s editor, J Foley) in a variety of ways, including word substitution (e.g. the regular

'8 O’Keeffe 1990 87 The situation with Greek poetry is more complex, since the
‘traditionality’ of the passage does not seem to determine on its own the amount of
variants. Rather, cultural factors and similarity to other popular genres such as tragedy
also play an important role.
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substitution of ‘then’ for ‘but’), irregular word-division, changes in palatalization and

the omission of performative consonants (inserted to bridge hiatus). He also changes the
structure of lines on several occasions, often to correct a line that appears to have too few
or too many syllables, although in reality those syllables are filled by instrumental music
on the recording.” This type of variation shares many similarities with variants in the
early papyrus texts of Homer. They do not substantially change the story, yet they
introduce an unusual number of minor lexical changes. Yet the South Slavic variants
differ in that they do not seem to be motivated by a sense that certain passages are more
‘performative’ than others. Rather, Vuljnovié has applied his personal preferences as an
epic performer to each verse. The cultural milieu of ancient Hellenistic society, in which
excerpts from epic poetry were performed alone and rhapsodes focused especially on the
enhancement of speeches, no doubt influenced improvisational copying so that it tended
to be exercised in selected passages rather than entire works. Despite the differences,
Vuljnovié’s ‘resinging’ gives us an example of a copyist, highly familiar with a particular
oral tradifion, choosing to diverge from his ‘exemplar’ (the recording) according to his
own preferences, yet surely with no intent to defraud his employer with an ‘inaccurate’
copy.?®

In the remainder of this chapter, I first survey previous scholarship on variant
readings in vHomeric papyri. 1 then shift to explain how improvisational copying may

explain the presence of many of these variants. This discussion will emphasize the

1 See Foley 2004 145-156, and a list of all variants in the earlier transcription from 157-
191.

0 ‘Resinging’ is Foley’s term (Cf. the title of the relevant section, “Nikola Vuljnovié’s
Resinging” [Foley 2004].)
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concept of ‘cultural diglossia’ to explain the dual mindset of scribes who remain

susceptible to oral conventions as they copy. It also will address the issue of why the
three extant post-150 BCE eccentric papyri do not display the same type of variation. I
then will consider the presence of ‘Homerizing’ variants in the manuscript tradition of
Apollonius’ Argonautica, which provides a clear example of improvisational copying
even within postclassical Greek poetry. When the scribes encountered an Argonautica
phrase evocative of Homer, they would substitute a Homeric formula for the actual words

written by Apollonius.

Aesthetics and Tradition: Variants in Homeric Scholarship

Formulaic variation among the papyri had mostly disappeared from the Homeric
textual tradition by 150 B.C.E. The text after that date is very close to the medieval
vulgate. This stabilization occurs close to the death date of Aristarchus, and the text
comes to reflect the numerus versuum of Aristarchus’ edition, although Aristarchus’
edition of Homer and the vulgate text do not appear to share many readings.?' In light of
Aristarchus’ significance as an editor of Homer, a desire to attribute this stabilization to
his efforts has merit. Scholars who promote this view tend to support some version of the
theory of Bolling, whose chief contribution to the question was that the medieval
tradition and Aristarchus’ edition had the same number of verses.”> Collart’s addition to

this theory proposes that whenever Aristarchus’ students encountered a vulgate Homeric

?! For an overview see Nagy 2000. Numerus versuum is the usual term for the ‘number
of verses’ in an edition of Homer. The number being discussed is usually the number of
verses in the Illiad.

2 Bolling 1925; cf. West 1967 16
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text, they encouraged its owner to delete the lines that were deleted in Aristarchus’

text.’ The important updating of this theory by Michael Apthorp is well summarized by
Gregory Nagy:

“Bolling's analysis of Homeric "interpolations" needs to be refined in
terms of two related considerations: (1) the principle of numerus versuum and (2)
the distinction between the editorial procedures of athetesis and deletion. As
Apthorp argues [in a 1998 article], the Homer edition of Aristarchus became the
standard source for subsequent applications of the editorial principle of numerus
versuum, and literary authorities like Plutarch were well aware of this principle.
Apthorp emphasizes that Aristarchus in his Homer edition not only athetizes some
verses (that is, marks them with an obelus but keeps them in the text proper): he
also deletes ("omits") some other verses altogether. The criterion for deletion
("omission") was based on manuscript evidence. To quote Apthorp, "Aristarchus
... omitted only lines which he found very weakly attested."* Such lines are "plus
verses."

Nagy and Casey Dué view these variations as representing traces of the original
‘multiform’ state of the Homeric epic tradition. In other words, variants are ultimately
performance-based. Although Dué is writing primarily about fourth century variants, one
of her most important points — that the text of Homer should be treated differently from
other classical texts — is entirely relevant here:

“A multitextual approach to Homer acknowledges and even embraces an expected
amount of variation between performances of oral poetry. Because this variation or
multiformity is generated by the system within which oral poetry is composed, these
variants enable us to appreciate oral poetry on more than just the level of a single

performance. By adopting a multitextual approach we can train our ears to hear the
echoes of many past performances.”?

2 Collart 1933; cf. West 1967 16-17

2 Apthorp 1980 xv quoted in Nagy 2000

% Dué 2001a 402 For more on Nagy’s views on the diachronic and synchronic aspects of
Homeric poetry, see Nagy 1990, 1996 and 1999. For more on Homeric quotations in
fourth century oratory, see Ford 1999.
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Nagy has argued for treating these variants as traces of performance variation,

and I consider his approach quite valid, but I also believe it is valuable to examine the
question of how these variants entered the text, as I am attempting to do in this study.
Nagy argues for a progression from state-controlled, relatively more stable text in the
classical period, to a leés stable period as this state control wanes, followed again by a
more stable period due to the resumption of some kind of state control, perhaps
Alexandrian sanction for the Athenian text.® The search for an ancient identity for the
vulgate, which differs from Aristarchus’ text, has caused many to associate it with the
Athenian state text.”” Citing Labarde, Nagy notes that “Plato’s Homer is not
characterized by plus-verses,” i.e., the number of verses is similar to that of the vulgate.?
This may be due to the influence of a Peisistratean Recension.” In Nagy’s view, the later
stabilization of the text, after 150 B.C.E., is also due to “some new kind of interference
by the State,” although such interference need not be seen as incompatible with Allen’s
- theory regarding the decline of the performance tradition.® I join Nagy and other
scholars whose work I discuss below in advocating multiple causes for the stablization of
the text.

A complex transmission for the Homeric text, unable to be traced and explained

completely, means accepting a broad interpretation of what constitutes a variant (as

% Nagy 1996 177 and passim. Nagy’s theory of variation waxing and waning as a result
of state control is supported by his observations regarding the terminology used for
performers of Homer at different periods. [Nagy 1996 149-150].

?7 Jensen discusses this [Jensen 1980 1091, as does Foley (see below).

8 Nagy 1996 143 The issues that arise with regard to fourth century Homeric texts, as
preserved in quotations, and those that must be dealt with in connection with eccentric
papyri are similar in many ways.

¥ Nagy 1996 143

* Nagy 1996 144
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opposed to a true reading or mechanical error).”’ Dué advocates discarding the term

altogether: “In fact by strict definition, we cannot speak of the term "variant" at all, for in
oral poetry each performance is a new composition, and therefore there can be no
original.”*> However, she rejects the idea that older readings, such as those in the fourth
century indirect tradition, should automatically be regarded as superior.”® For example,
she suggests that Propertius, whose allusion to Iliad 23.62-107 in 4.7 appears to agree
with a quotation of Homer in Plato rather than the vulgate, is deliberately choosing a
more obscure text and practicing “the Aleiandrian method of alluding to Homer.”*

Nagy also acknowledges that, although he would incorporate all variants that are
legitimate under his criteria into his ideal edition of Homer, this does not necessarily
mean all variants are equal. From a synchrbnic perépective, all variants must be included;
from a diachronic perspective, judgments may be made.”

In his account of Homeric transmission in Traditional Oral Epic, John Foley
touches on many of these issues, and on some points anticipates my argument regarding
oral reading and formulaic copying in the Homeric text. He endorses Nagy’s notion that
the remission and resumption of state control of the Homeric text is an important factor in
the cycles of decreased and increased variation in the text. The likely continuance of

local traditions and their natural decline is offered as an additional explanation.*® Foley

further suggests that the codex, with its ability to contain the text of an entire poem, was a

*! Nagy 2004 14. For one example of the use of papyrus variants to challenge vulgate
readings in a quest for the ‘true’ reading, see Apthorp 1999.

32 Dué 2001a 402

** Dué 2001a 404

** Dué 2001a 404

* Nagy 2004 70-71

* Foley 1993 29
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contributing factor in the text’s stabilization.”” His suggestion that some of the

variation was the result of a copyist or editor’s intense familiarity with the Homeric
poems somewhat anticipates my argument.* However, as I argue below, the variants’
profusion in certain passages, with other passages in the same text closely following the
vulgate tradition, suggests that these papyrus texts, rather than reflecting individual local
traditions, perhaps represent a still dynamic performative tradition in the process of
transforming itself into a more stable text that may have looked very much like the
vulgate tradition.

Martin West acknowledges the oral and performative origins of variants but
downplays their significance, since, in his view, they are inauthentic because not part of
the ‘original’ text. West’s analysis has value for my study in one important area: He is
quite specific about the origins of these variants. He considers them the creation of
rhapsodes, who made their own texts, which were full of variants because they used the
exemplar merely as a guide, “looking away for long periods.” In a theory similar to that
regarding actors’ interpolations in Greek tragedy®, he also remarks that rhapsodes must

have added particularly successful interpolations and alterations to their texts X' He does

" Foley 1993 26

% “This “concordance interpolation”, as [Stephanie] West calls it, belies the existence of
a still-fluid vestige of oral tradition, perhaps by this point exclusively the possession of
rhapsodes (or even schoolmasters), who could read and write but had committed much of
Homer to memory” [Foley 1993 25]. '

% West 2001 15 I am not sure that ‘looking away’ was even a prerequisite for producting
a variant text, due to contemporary Greek speakers’ evident comfort with inexact
transmission and delivery of traditional texts.

“ Cf. Nagy 1996 31

# West 2001 10, 231, and passim.
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acknowledge that some such alterations were likely never recorded in writing.** His

initial scenario ~ the rhapsode loosely adhering to the exemplar as he copies his own text
— is basically a composition-in-performance mindset translated to text, similar to what I
argue takes place in improvisational copying.

With some notable and welcome exceptions, scholarship thus far on variant
readings in the eccentric p:clpyri has been stalled because of the difficulty in drawing a
line from performance to textual record. Attempts at an explanation, such as that
advanced by West, tend to require very special circumstances. His account requires that
all eccentric papyrus texts were copied by rhapsodes, not a very likely scenario. An
important advantage of improvisational copying is that it does not require us to assign
any particular identity to the copyist, since this is something that we cannot do with any
certainty. Any moderately literate Hellenistic Greek speaker could be an improvisational

copier.

Improvisational Copying and Homeric Variants

My argument strives to explain textual variation in the early eccentric papyri of
Homer through the conceptsvof inferential reading, improvisational copying, and cultural
diglossia. Cultural diglossia refers to a person’s proficiency in two cultures, or two parts
of the same culture, rather than twolanguages. Examples of cultural diglossia might
include a Greek living in Rome, as well as a Hellenistic scribe to whom Homer is both a
text and a more flexible poetic traditioh. Cultural diglossia explains how the same

individual could approach a text both as a participant in virtual composition-in-

2 West 2001 10
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performance and as a literate copyist. Texts in which inferential and information

processing reading are both practiced, such as the papyrus texts I discuss in my second
and third chapters, show how particular types of passages naturally summoned certain
reading techniques, rooted in either a traditional oral or literary mindset. The notion of
cultural diglossia I am employing here is somewhat different from that which Walter Ong
argues existed in Europe in the Middle Ages. Ong used the term to describe the medieval
person’s ability to deploy learned Latin and their usually solely oral vernacular tongue in
various situations.® I use the term to refer not to two languages but to two frameworks
for the employment of the Greek language, the framework of oral poetry and the
framework of written texts.*

Minna Jensen has suggested a process that resembles inferential reading and
improvisational copying as an explanation for variants in early papyrus texts of Homer,
although her account is based on a textual model. But the process she describes does not
resolve the problem of texual variants that look like oral multiforms. Her description of
Homeric transmission in this period — conducted by the scribe “having been taught in
school how to read and write from the text of Homer, living in an age where rhapsodic
recitals were still common, [who] rﬁust have had his mind crowded with epic lines and

% _ suggests that scribes participated in an oral-like mode of reception.

half-lines
However, because for her an oral variant must dramatically alter the narrative, Jensen is

firmly convinced that the variants are textual:

*Ong 1974 4

* The possibly of this type of cultural diglossia is suggested in passing by Foley [Foley
1993 19 n41, 31 n21]

** Jensen 1980 108
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“It is, of course, tempting to connect the existence of various “editions” with

the practice of rhapsodes. Parry suggested that the eccentric texts represented
different oral versions of Homer. His own subsequent fieldwork, however, made
this improbable. The variations are so small and do not alter the text essentially;
an episode is never told in a really different fashion, and no episodes occur that
are not already known from the Vulgate. The extra verses ... add to the fullness
of description, nothing more. Even accounting for various degrees of fluidity in
oral traditions, they do not seem to be oral variants.”*
Jensen’s observation regarding the tendency of the Homeric variants to add “fullness”
rather than significant narrative differences is valuable, for this is one quality that tends to
distinguish them from oral variants in other epic traditions that oftentimes make more
radical changes to the story. AsI will argue in chapters 2 and 3, they affect the tone and
focus of the narrative but not the events of the story themselves. The present study
contends that these variants are transitional in nature, brought into the text with the
assistance of Greek speakers who could write but were intimately familiar with oral
traditional poetic language and imbued with a mindset that often did not consider word-
for-word reproduction of a textual exemplar a requirement for an ‘accurate’ copy of a
poetic text.
Michael Haslam makes a similar observation to that of Jensen, remarking that
Ptolemaic texts are “more flaccid .... what makes [the texts] longer is verses which slow

the pace of the narrative without materially altering the action.”™’ Foley also

distinguishes between this type of variant and those of “singers” who are able to create

* Jensen 1980 108

7 Haslam 1997 66. He also anticipates my studies in chapters 2 and 3 below with the
comment that “the more extensive early texts make it clear that the distribution of plus-
verses is very uneven, as is only to be expected.” [Haslam 1997 65] However, he does
not offer any comprehensive theory regarding the placement of particular groups of
variants, as I attempt to do in those chapters.
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“narrative inconsistencies.””® The variants I am studying would seem to fall between a

type of major narrative variant that substantially aliers the story, which was characteristic
of Greek epic at some point in its history, and the types of very minor variants found in
that later textual tradition, that do not substantially affect meaning.

What is needed is the acknowledgement of a transitional mode of receiving and
transmitting poetry, one that recognizes the fluid boundaries between oral and written
communication in an ancient society, even when writing has become quite advanced as a
communication method. Anglo-Saxon scholar Katherine O’Keeffe, as I discussed above,
has outlined such a process, which she believes explains much of the formulaic variation
in Anglo-Saxon poetry. She argues that Anglo-Saxon scribes copied formulaically, and
that this practice decreased over time as Anglo-Saxon society became more writing-
oriented and the textual transmission of Anglo-Saxon poetry stabilized. Visual
information provided by the text, such as consistent margins and stichometry, increased
as a result.

This process was paralleled in the Greek tradition by the inclusion of accent
marks, punctuation and consistent marginal signs in Homeric texts post-150 B.C.E.

Just as more consistent visual information heralds a decline in variation in the Anglo-
Saxon manuscripts, the number of eccentric Homeric papyri after the mid-second century
dwindles to only three known examples. Moreover, these three papyri, lliad papyrus 53,
Iliad papyrus 354 and Iliad papyrus 51, contain variants that, although substantial, are
more isolated and more interpolation-like than those found in earlier papyrus texts. This

suggests that profuse, creative variation of the type found in earlier eccentric texts is a

“® Foley 1993 26



24
phenomenon peculiar to those pre-150 texts, and likely to be linked to a relatively less

literary mindset, which is also reflected in a lack of consistent visual cues to aid (silent)
reading. These later texts, by contrast, were farther along in the transition to a literate
mindset.

Iliad papyrus 53 is dated by West to around 150 B.C.E. on the basis of
handwriting.* In this papyrus there are a few small variants within a boat boarding
scene, a very common and very adaptable type of scene in Homeric poetry. Unlike in the
earlier eccentric papyri I examine in chapters 2 and 3, in which interpolation-like
variation is rare, the papyrus version of the boarding scene is remarkably similar to the
version found in the Homeric Hymn to Apollo 505-507.

lliad version (Van Thiel’s 1991 edition):

¢k Bt kal avtol Batvov Emi pryyuivi Baidoons.
£k &' &AOs fimepdvde Bofy ava viy EpuoavTto 485
Uyol &l wapdboig, Und &' EppaTa pakpd Tavuosoav

And they themselves went along the sea’s shore.
And they dragged the swift ship up from the salt sea to dry land
Up onto the sands, and placed long timbers under it.

Iliad version (papyrus 53, S. West p. 33):

..., Itol 484y

[ex B¢] kal aUTol BavTe[s £l pryyuUivi Baddoons 484z
[.€ aAd]s fimepov B¢ Bonylv dva viyEpuocavto 485
[tpotr] éml waudboot, wapd [¥ épuaTa pakpd Tavuocav

And they themselves going alond the sea’s shore
Dragged the swift ship from the salt sea to dry land
Up onto the sand, and placed long timbers beside it.

Hymn to Apollo version:

£k 8¢ kol abTol Baivov énl Ppnypive BoAdoong, 505
£k &' &AOC¢ HimeLpov B¢ Bonv &va vii' EpdoavTo
OWol el You&BoLg, mopd §' EppoTal HOKpX TRVLOT KV,

“ Cf. West 1967, Roberts 1955
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And they went along the sea’s shore
And they dragged the swift ship from the salt sea to dry land
Up onto the sands, and they placed long timbers beside it.

The existence of such a close parallel in another Homeric text suggests that this is a less
actively creative type of variation than that found in earlier texts. It may even be a early
instance of concordance interpolation, although the many small differences between the
papyrus passage and the Iliad and Hymn to Apollo passages, on which it would
presumably have been modeled, suggests that it may étill rely to some extent on the
ability to manipulate Homeric language, rather than rote memorization. By contrast, it is
far more difficult to find a pre-existing model for many of the variant readings that I
-argue come from improvisational copying. Several of the plus verses and variant lines in
Odyssey papyrus 31 and Iliad papyrus 12 have no parallels in the vulgate text of Homer,
although they generally use Homeric vocabulary and forms. Variants that come from
improvisational copying also are not confined to passages that invite interpolation, like
boat landing scenes, but instead tend to occur in passages of performative significance.
This suggests a process that is more complex than the type of concordance interpolation
that seems to take place in the later papyri. Since variant readings in two out of three of
the late eccentric papyri (/liad papyrus 53 and Iliad bapyrus 51) are lafgely confined to
this type of interpolation-like variation, it seems that there was a significant shift from
more creative to less creative variation between the mid-third and mid-second centuries.
Iliad papyrus 354 is dated to the second half of the second century BCE and
preserves fewer than 50 lines of Iliad book 1 (1.92-118, 244-261). It has no plus verses,
but it does have significantly different readings in 1.100 and 110. In the vulgate text,

1.100 reads £¢¢ Xouomv- 101e ®év v ihaoodpevol eriBolpev, “to Chryse; in that case
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we might appease and persuade him,” and 1.110 reads mg &1 To0d' Evexd odiv

eunPorog ahyea telyel, “how for this reason the far-shooter prepares pains for them.”
These lines are two of the least well preserved in this papyrus, but it is nevertheless clear
that they differed considerably from the versions found in the vulgate. The only part of
line 100 that is preserved is the last word, £é6¢Anow, which only occurs in the Iliad as part
of the formula ai k'é8éAniow, “if (s)he wishes.” In line 1.110 only one full word of the
papyrus reading is visible,'s.SoJKe, “(s)he gave (7)” in the middle of the line. The lack of
accent marks reflects the tenuousness of even this much reconstruction.® The letters 13
are legible at the beginning of the line. The traces of this line do not match any other
lines in Homer, and for this reason there is no clear supplement to give. The only
significant different variants in this papyrus text are at any rate scant and widely
scattered, unlike those in the earlier texts.

In Iliad papyrus 51, plus verses 18.606a-d closely reseinble a passage from
Hesiod’s Scurum. It has been thought that these verses were interpolated from that "
poem.’’ However, interpolation implies a literary, text-based model of poetic
transmission, which, even in the later stages of the transmission of the Iliqd, is
problematic in light of the formulaic language shared by Hesiod and Hémer. This text is
the latest of the three post-150 BCE eccentric papyri, and it contains recognizable critical
si/gns, rather than the non-standardized markings that occasionally occur in the earlier
papyri. Lines 18.608a-d correspond approximately to Hes. Sc. 207-213:

Iliad papyrus 51:

3 West 1967 31
51 West 1967 ad loc.
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év 8¢ Auunv étéTukt(o] éavol kagottéploLo
kAuTC[oplévw Tke[Aolg: Sou &' dvapuoldwlvreg
&pyo[peol] dehpiveg [Elpoiveov EAN[o]rac [ixB0c¢.
Tiov 8' [Bmlo xéAke[lol] Tpéov ixBhec adT&[p ETT' &kTalg

And on it had been made a harbor of fine tin

Like the sea surging up; and two blowing

Silver dolphins were devouring the sea fish.

And under them bronze fish were running away; and on the shore

Hes. Sc.:

’Ev 88 ALunv eboppoc &patpakéTolo Bohdtoong
KUKAOTEPNG ETETUKTO TT(VEQPOOU KOITTLTEPOLO
KAuTopévw Tkehog: [TroANolL ye pév &p péoov adTod
Sehpiveg TH kol TH £00veov ixBudovTeg
vhxopévorg Tkehov] Soww &' &vapuoldbwvTeg
&pyOpeoL dehiveg EpoiBeov®? ENNoTrag (x60C.

TOV &' U0 X&AKELOL Tpéov iXB0EC adThp ETT AKTAIC
And on it had been made a harbor of the unfathomable sea, with good mooring-places
Of circular tin quite cleansed of gloss

Like the sea surging up; many dolphins in the middle of it
Darted along, sporting this way and that

Like they were swimming; and two blowing

Silver dolphins were eliminating the sea fish.
And under them bronze fishes were running away; and on the shore

The passage is condensed in the papyrus text; the papyrus line 608a contains
elements of both 207 and 208 in Hesiod. moAMol... ikelot, a passage whose presence in
the Hesiodic text has been questioned, is not present in the papyrus text. In addition to

s »

these plus verses, there is also a single isolated plus verse, 18.606a, év &' éclav
olupryyels, Eolav kibapis tle] kai alUAof, “and on it there were pipes, a cithara and

flutes.” This line does not have any exact parallels in the Homeric corpus. However, &v

O¢ is used elsewhere as a line-beginning in the description of Achilles’ shield, and the

52 ¢doifeov is a disputed reading; époiveov, the reading of the papyrus text, is one of the
alternatives that has been proposed. Cf. Solmsen, Merkelbach and West 1970 ad loc.
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remainder of the line is a simple list.”

ovEELYeS, avAoL and the xiBaQLg are all
instruments mentioned -in the text of Homer.* While it seems this line may be an
example of recomposition in the course of copying, it is a far simpler example than those
I will discuss in chapters 2 and 3, and would not require any great fluency in Homeric
diction. While this certainly may be a sign of some residual inventiveness or creativity in
textual variation at this period, it is important to note that in /liad papyrus 12 and
Odyssey papyrus 31, an isolated plus verse is relatively rare. In the remainder of the
papyrus text there are no other significant differences from the vulgate. It is unfortunate
that more post-150 B.C.E. eccentric papyri are not available for analysis. Nevertheless,
although the available evidence is not as full as one could wish, there seems to have been
some decline in the inventiveness of variant readings post-150 BCE. The continuance of
eccentric papyri, but with apparently declining ingenuity in the use of formulaic
language, suggests a gradual process towards a relatively greater incidence of information
processing oriented reading, and thus of conventionally accurate copying.

As I discussed above, modern theories of reading are of two types: inferential
models and information processing models. Inferential models base reading on familiar
patterns; informafion processing models stress identification.>® Foﬁnulaic readihg, or oral
reading, which is a necessary precondition of formulaic or improvisational copying, is an

inferential mode of reading. The Anglo-Saxon scribes, Nikola Vuljnovi¢, and, as I argue,

53 For &év &¢ in the description of the shield, cf. 18.587.

>* For the syrinx, cf. Il. 10.13, 18.526; the aulos, 1. 18.425; the cithara, 11. 3.54, 13.731,
Od. 1.159.

55 O’Keeffe 1990 15 Thus inferential reading is more ‘oral’, whereas information
processing reading is more ‘literary.’
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the early scribes of Homer, all practiced this type of reading. O’Keeffe defines oral
reading in this way:

“We see a reading activity reflected in these scribal variants which is formula-
dependent, in that the variants observe metrical and alliterative constraints, and which is
context-defined, in that the variants produced arise within a field of possibilities
generated within a context of expectations. The mode of reading I am proposing operates
by suggestion, by ‘guess’ triggered by key-words in formulas. It is a method of reading
which is the natural and inevitable product of an oral tradition at an early stage in its
adaptation to the possibilities of writing.... Variance in an oral tradition is made
inevitable by the subjectivity of the speaker (and hearer), but is constrained by
impersonal metre and alliteration. The writing of a poem acts as a very powerful

constraint on variance, and in the face of such constraint, the presence of variance argues
an equally powerful pull from the oral.”®

Homerizing Variants in Apollonius’ Argonautica

_Since every oral tradition has its own idiosyncracies, O’Keeffe’s formulation will
not be entirely applicable to Homeric epic. For example, the appearance of Homericizing
variants in Apollonius’ Argonautica, a notably literary text, is a phenomenon which, to
my knowledge, is not paralleled in the Anglo-Saxon tradition. Michael Haslam argues
that a hypothesis about Hellenistic scribal behavior similar, although not identical, to
O’Keeffe’s theory of ‘oral reading’ explains the presence of Homericizing variants in the
papyri of Apollonius’ Argonautica. Like ancient texts of Homer, the Apollonian textual
tradition contains an unusual amount of variation, much of it difficult to explain in
conventional text editing terms. Unlike in the early Homeric papyri, however, in the
Argonautica’s textual tradition such variation tends to appear in the medieval manuscripts
rather than in early papyri. This is likely because early papyri of the Argonautica are

relatively close in date to the poem’s composition, and thus Homericizing variation

% O’Keeffe 1990 40-41
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occurred somewhat later. Haslam organizes unusual Apollonian variants into several

categories, two of which parallel especially closely the types of variation present in early
papyri of the Homeric poems. One such category, which Haslam calls “Homeric

invasion”*’

encompasses Apollonian phrases that have been changed into similar
Homeric formulas.” A sub-category consists of examples in which, although the scribe
replaces the likely authorial reading with a common Homeric phrase, he is induced to do
so by a loose phonetic association rather than a definite verbal echo, as in the preceding
category.>

Haslam subsequently endeavors to show why most variants cannot be attributed
to the proecdosis, a version of the text possibly revised by Apollonius, mentioned in the
scholia, but likely not available in general circulation. His concluding remarks are
interesting:

“We can draw a clear distinction between the constant small-scale fluctuation to
which what we may fairly call the standard or vulgate text was liable, and the relatively
radical divergences of the proecdosis .... If they [the small-scale fluctuations] are
particularly numerous, that is a reflexion of the particular kind of text that the
Argonautica is: habent sua fata.”

The textual tradition of the Argonautica, Haslam argues, is full of variants that are
fairly small-scale, more extensive than in most textual traditions, but less extensive than

authorial variants of the type alleged for Ovid’s Metamorphoses.®® Haslam attributes

these changes almost entirely to the textual transmission. The final section of his article

°7 Haslam 1978 54
58 Bémas aupoTépnotv Arg. 1.472 codd., déras aupikimeAAov P. Oxy. XXIV 2695
POTEP

Tpd TdAnos dva oTifov Arg. 1.781 codd., mpoTmdActo kaTd oTiBov; the last
reading cited (TpomdAoto kata oTiBov) appears to be from P. Amherst 16 verso,

according to one of the articles Haslam cites in n17 [Grenfell 1919 23]
%% The discussion is too detailed to be easily summarized: see Haslam 1978 55-56.
% See the introduction to Hollis 1970.
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deals with the problem of an archetype and stemma for Apollonius’ poem. Obtaining a

clear picture of the text’s descent is difficult because of the high proportion of variance,
both in the papyri and in the indirect tradition.

‘Homericizing’ variation in the text of Apollonius is similar to formulaic variation
’in Homer, and corroborates a critical point of my argument regarding the latter. The fact
that the text is epic hexameter poetry caused the scribes to supply familiar Homeric
words and phrases instead of the authorial readings, on the basis of their intimate
knowledge of ancient epic. This situation supports the argument that a copyist of ancient
Greek epic can be steeped in the poetic tradition to such a degree that his copying of
certain verses or sections becomes akin to the act of composition-in-performance. More
importantly, such variation in Apollonius demonstrates that scribes were capable of
producing this type of variation based specifically upon familiarity with the Homeric
poems. The tendency of Homericizing variation in the Argonautica to be located in
particular types of passages ~ those with direct verbal Homeric associations and those
with aural associations — is analogous to the tendency of formulaic variation in Homer to
cluster in certain types of passages. The difference in where variants occur, in
Homericizing variation and in improvisational copying, is significant. In papyrus texts of
Apollonius, they occur in individual verses that aurally or lexically recall the Homeric
poems. In early papyrus texts of Homer, they occur in paésages with performative
significance. The scribes copying Apollonius are thinking about the texts of Homer, and
the substitutions and inaccurate transmissions come by reference to the text of Homer.
The scﬁbe does not rework or recompose the language of Apollonius. Therefore it is

distinct from improvisational copying yet dependent on some of the same mental habits
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that produced improvisational copying, such as a thoroughgoing knowledge of

Homeric language and a sense of its innate flexibility.

Conclusion

In the present study I endeavor to demonstrate that many of the textual variants in
Homeric papyri are composed by copyists and thus under the influence of the educational
and cultural milieu of the Hellenistic period. Because they belonged to a transitionally
oral Hellenistic society, copyists possessed cultural diglossia and could apprehend
Homer’s poems as both performance and text. Their orally based approach to the reading
and transmission of poetry caused these individuals, though well educated in both Homer
and the larger context of Greek literature, to introduce many variants without considering
their copy ‘inaccurate.” Indeed, the creativity and sense of the aesthetics of Homeric
poetry that appear to lie behind many variant passages are why I chose to refer to this
phenomenon as improvisational copying. In the next two chapters I examine passages of
profuse, creative variation in two papyrus texts of Homer, Odysssey papyrus 31 and Iliad
papyrus 12,

By ‘passage with profuse, creative variation’ I mean a passage that either
combines variant readings in existing lines (lines known to us from the vulgate) with plus
verses (lines that do not occur in the vulgate), or has substantial variations from existing
lines in nearly every verse.’' This type of variation differs significantly frpm that found
in eccentric papyri after the mid-second century, as I discussed above. Nagy argues that

plus verses are traces of the older, pre-Aristarchean, less standardized text. The

% Nagy refers to these as “horizontal” and “vertical” variants. [Nagy 2004 passim]
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awkwardness of many plus verses, he contends, is a sign that they are retained from

earlier versions of the text.” He suggests that Aristarchus included but marked with the
obelus those lines he deemed questionable on the basis of internal evidence, but dropped
altogether those lines that were insufficiently supported by manuscript evidence. The
latter are now described as “plus verses” or “interpolations.”® This aesthetically value-
neutral criterion — manuscript attestation — for the designation of lines as “plus verses”
would help to explain the wide range of quality and contextual appropriateness among
such lines.

Passages with plus verses only, or with minor differences in meaning and syntax
(that do not affect meaning appreciably) are not eligible exampies of improvisational
copying, because these two types of variation represent more typical inconsistencies
found in any textual tradition, and can and do occur over a wider time frame than the type
of profuse, creative variation I am studying. The concentrated, improvisational variation
I examine in this study seems to be a particular feature of the early ‘eccentric’ papyri of
Homer. On the analogy of Anglo-Saxon and South Slavic, it would seem to be
particularly associated with copyists (or, in the case of modern traditions,
transcriptionists) who are highly familiar with oral poetry, to the point that they are
capablé of viewing the act of committing poetry to writing almost as a spécies of oral
performance.

Some kind of relationship between variant readings in the Ptolemaic papyri of

Homer and oral multiforms has long been accepted by Homeric scholars. I argue that

% Nagy 2004 36
% Nagy 2004 64
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many of these variants entered the textual tradition through the process of .

improvisational copying, whereby scribes addressed the task of copying Homer in a
fashion comparable to an oral performance, due to their intense familiarity with Homeric
poetry and the relative novelty of poetry as a text-centered art form. The parallel
phenomena that have been observed in the manuscripts of traditional poetry in other
cultures themselves support the veracity of this hypothesis. The tendency of variant
readings to occur with particular frequency in passages with performative significance, in
which the copyist would presumably most ‘feel like’ a performer of Homeric poetry, is
another suggestive piece of evidence. This has great significance for how early papyrus
texts of Homer like Hliad papyrus 12 and Odyssey papyrus 31 are read. Rather than
reflecting a corrupt textual tradition, or local tr‘aditions with significant distance from the
vulgate tradition, they are products of a form of copying that intermittently replicated
many of the features of an oral performance, such as identification with the hero and a
concern with ornamenting speeches.

In exploring this idea I am choosingv to focus on an almost entirely neglected
aspect of early papyrus variants: their phenomenology. Studies like that of Haslam and,
in her comments, West, have focused perhaps somewhat nvarrowly on evaluating papyrus
readings’ aesthetic appeal and their fitness to replace the readings of the vulgate. This
approach is problematic as they are very much a mixed bag in those respects. Many
variants are awkward or otherwise do not appear to Be a good fit for their context; other
have a great deal of appeal both in style and contextual appropriateness. Studies that

examine particular variants and their implications for our understanding of Homeric
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narrative traditions, on the other hand, are very valuable and I hope to enhance their

utility by tracing a likely route for such readings’ entrance into the textual record.

In the remaining chapters of this study, I will apply the interpretive guidelines
outlined thus far to two mid-third century papyrus texts of Homer, lliad papyrus 12 and
Odyssey papyrus 31. Each chapter will examine two important issues relating to the
reception of Homer in this period and its impact on the early papyrus texts. Chapter 2
examines profuse, creative variation in speeches in Iliad papyrus 12. This chapter
focuses particularly on the variants’ tendency to intensify judgmental and emotional
language, a recognized tendency of Homeric speeches as attested elsewhere. As well as
making the text ‘more Homeric’ by enhancing these tendencies in speeches, variant
readings also make the text ‘more Hellenistic’ by increasing the parallels between the
funeral of Patroclus and hero-cult, an important part of Hellenistic culture. Chapter 3
looks at the role of the discourse marker auTap as a focalizer for creative, profuse
variation within the Apologue of Odysseus, which is itself an extended speech. The many
instances in which autdap as a discourse marker is joined with ‘zero-point’ markers such
as £y or a first-person vefb suggest that in these passages the copyist would have been
strongly compelled to identify with the creatively composing ‘bard’ Odysseus. My aim
throughout will be to examine variants in early papyri of Homer for what they can tell us
about the reception of Homeric poetry in the Hellenistic period, using the same types of
evidence — comparative traditions and close studies of language and context — used to

develop the Oral-Formulaic Theory itself.

% A zero-point marker is a first-person pronoun, first-person verb, or adverb that connects
the speaker to the immediate context of the speech. See Bonifazi 2008 56. See also
Suerbaum 1998.
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Chapter Two: The Power of Speech: Iliad Papyrus 12

In Plato’s dialogue Jon, Ion admits to Socrates that rhapsodes are not experts in
medicine, chariot racing, fishing, or divination, all topics discussed in the Homeric
poems. When Socrates asks what is the rhapsode’s area of expertise, Ion says that it is
epic speeches, knowing “the kind of thing...that a man would say, and a woman would
say, and a slave and a free man, a subject and a ruler—the suitable thing for each” (Ion
540b).%° His view of Homeric speeches in terms of categories of people and their
potential speech implies that for Ion, the Iliad’s and the Odyssey’s speeches are not set in
stone, but are embellished or altered in performance. “The suitable thing,” émoia,
suggests an assortment of traditional material to be drawn upon for each type of speech.

Moreover, Ion declares that his overall goal, which his presentation of Homeric
speeches serves, is to move the audience to as much grief as possible over the plight of
various characters (Ion 535e). This goal accords well with the findings of Jasper Griffin,
who has analyzed the vocabulary of speech and narrative in Homer and concludes that

speeches are characterized by a sense of judgment and oftentimes by pathos that shades

5 “A mpémet, oluat Eycoye, &vBpl eitreiv kal OTola yuvaiki, kai dmoia SoUAcwt kal
omota eAeubépaot, kal OTola apxougvwt kat dtmroia &pxovTt. tr. Lane Cooper
[Hamilton and Cairns 1989] Cf. Dorter 1973, Janaway 1992, Murray 1981 and Murray
1992. ,

% Cf. Richard Martin’s remarks on the mimetic quality of Homeric speech: Martin 1989
45.
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into self-pity.*” Griffin’s findings will enable us to see how Iliad papyrus 12’s variant

readings make it ‘more Homeric.” Textual variants have a tendency to congregate in
Iliad papyrus 12’s speeches, and to increase those tendencies that Griffin identified as
already distinguishing Homeric speeches from narrative. This suggests that the person(s)
responsible for the variants possessed some understanding of this important distinction,
which, as Griffin argues, was known to epic ‘singers’ as well.® In this chapter I will
survey somé scholarship relevant to the enhancement of speeches in performative and
educational contexts, and move on to examine passages of profuse, creative variation and
their individual readings.”® My intent is to suggest that copyists varied certain speech
passages because in some sense they viewed themselves as performers, and they were
accustomed to observing performers use speeches as an opportunity to seize the
audience’s attention with intense, emotional language.

lliad papyrus 12 preserves sections of the battle of Hephaestus and Scamander,
the final defeat of Hector, and the funeral of Patroclus.” The text begins near the end of
the battle of the gods, when Hephaestus and Hera intervene in Achilles’ fight against the
river Scamander. This is followed by fighting between Athena and Ares and among
Apollo, Artemis, Zeus and Hera. Achilles then drives the Trojans towards the walis; after

Priam witnesses the Greek hero’s might, he and Hecuba try to talk Hector out of

57 Griffin 1986 42

% Griffin 1986 36-37. The specific vocabulary items Griffin mentions do not match up
perfectly, but as Griffin himself argues [Griffin 1986 38], the subjects confined almost
entirely to speeches in Homer — judgment of other characters and strong emotion being
paramount — are more important than the lexical items whose frequency of use allowed
him to recognize this distinction.

% Isolated variants are treated at the end of Appendix 1.

™ For a complete text, see Appendix 1.
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confronting his nemesis. Hector debates internally on the best course of action and

decides to challenge Achilles anyway. Athena intervenes to help Achilles win, and
Hector dies after Achilles has told him he does not intend to return his body to the
Trojans. The Trojan women mourn for him. In the last event covered in the papyrus text,
Achilles plans and carries out a magnificent funeral for Patroclus.

Variants that tend to highlight the emotional impact of speeches, as in Iliad
papyrus 12, are reminiscent of ‘actors’ interpolations,” a phenomenon that is thought to
have played some role in the transmission of classical tragedies in the same period.
Although the impact of these interpolati;;ns on the transmission of tragedies is disputed,
the concerns about them voiced in the scholia suggest conflicting sets of priorities that
" may have affected the text of Homer during this period as well.”" Many of the extra lines
and variant readings that can be identified as ‘actors’ interpolations’ seem designed to
add emotional intensity to the text, like the Homeric papyrus variants I examine in this
chapter.”? Evidence of the threat that contemporary scholars felt these interpolations
posed to the transmission of the text exposes conflicting views of poetry that may also
hay_e had an impact on the transmission of Homer. “For the actor, the text is a malleable
object that serves the goals of an evolving art in which not two performances are the

same. For the scholar getting the right text and getting the text right are defining issues

' A papyrus text of Euripides’ Heracles, Papyrus Hibeh 179, offers several particularly
striking parallels to Homeric papyrus variants, including the types of variants represented
(plus verses and substantially different versions of existing lines) and the date of the text
(240-280 BCE, the same time period as Iliad papyrus 12). The illegibility of many of
the lines makes it difficult to tell whether the additional lines were aimed at increasing
the dramatic and emotional intensity, like those in the Homeric texts. [Revermann 2006
7]

7 Haslam 1979 96 Cf. Falkner 2002 354-355, 359.
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of methodology and principle...”” Actors were not oral poets, yet their widely

acknowledged readiness to depart from the received text of the plays suggests a tendency
to consider literary texts as alterable to fit audience, circumstance and perhaps even
personal taste. That much of Hellenistic scholarly writing about tragedy is a reaction
against this attitude suggests how widespread the opposing view must have been.”

Ion was able to engage in some amount of imprévisation in his rhapsodic
perfdrmances, as Plato’s text implies, because of years of experience in Horﬁeric
performance. The typical education of the mid-third century, which relied heavily on
Homeric poetry throughout, may have fostered a similar mindset to producing the
beginnings of a similar skill. Fragments of school exercises indicate that the earliest
stage of Hellenistic education involved reciting and copying brief excerpts from the
poets, particularly Homer.” In the middle stage of education Homer continued to
predominate, but students worked with longer passages. In the third stage Homeric
interpretation was an important part of education in rhetoric.”® Students “approached
Homer...many times throughout their educational careers, from the time when they
copied one verse to improve penmanship to the analysis done under the tutelage of a
grammarian, and then to’ the work of paraphrasing and composing in a school of
thetoric.” An educated person would be highly familiar with Homeric language and
Homeric poetry, and the nature of many school exercises would accustom the student to

view the text as flexible and manipulable. Speeches were seen as distinct and thus more

™ Falkner 2002 352
™ ibid.

3 Cribiore 1996 46
" Cribiore 1996 49
" Cribiore 2001 205
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open to modification. Richard Hunter and Marco Fantuzzi attribute the genre of

Lycophron’s Alexandra, an extended messenger-speech with epic overtones, to the
practice of reciting important tragic speeches in schools. They argue that this practice
was at least in part derived from the rhapsodic recitation of epic.”® This study of tragic
speeches in schools, using a model derived from the rhapsodic performance of Homer,
would contribute to the impression that such speeches were a distinct subcategory of
poetic expression permitting special treatment. Hellenistic students may also have been
expected to create a type of ‘do-it-yourself” Homeric speech in the composition of
ethnopoiia, exercises of impersonation, using as source material speeches from tragedy
and possibly from epic.”

It may be objected that memory work, such as may have taken place in Hellenistic
schools, is generally regarded as being at odds with oral composition. However, recent
work in the fields of Homer and traditional oral epic has challenged that assumption.
When dealing with cultures less textually minded than our own it might be better to speak
of “remembering” than “memorization,” as does Albert Lord*® Lord readily
acknowledged the possibility of memorization or ‘remembering’ of short pieces in an oral
traditional context, adding that “After all, even I can remember nine lines.”®' His first
priority was always to correct the misconception that the Homeric poems were entirely

literary creations, and this has unfortunately led to the misconception that written -

" Fantuzzi and Hunter 2002 439
" Cribiore 1996 52,226

% Lord 1995 183

11 ord 1995 199
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language destroys orality and the habit of mind associated with it.*> Elizabeth Minchin

has demonstrated the complex, multi-system nature of memory as it relates to the
composition and transmission of Greek epic, thereby suggesting that oral and literate
means of processing, recalling and transmitting epic could easily coexist within the same
individual.®* In her chapter on extended catalogues she suggests that the convergence of
various memory systems could make possible the reproduction of a passage nearly word-
for-word in the absence of modern rote memorization.* In light of her research it is
possible to argue that the blinding of the Cyclops in Odyssey 9, a passage Whicﬁ does not
vary significantly between Odyssey papyrus 31 and the vulgate, possesses several of the
poetic features that favor precise memory. It is a very visual passage, both on its own
and in its cultural context as a scene frequently portrayed on vase paintings. As the
cognitive psychologists cited by Minchin explain, visual memory frequently serves as a
key to verbal memory.® The blinding scene also contains a vivid extended simile in
which Odysseus is compared to a shipwright boring a hole in a ship’s timber * As
Minchin argues using evidence from neuroscience and pragmatic linguistics, the unusual
language and imagery used in similes, their emotional appeal, and the mental effort of
relating thefn to the larger narrative all combine to make a simile and its surrounding
context memorable.®” Perhaps more importantly, it has long been accepted that short

pieces may be committed to memory even in the most purely oral tradition, and the

82 Thomas 1992 30, 38

8 Minchin 2001 8-15 and passim; Minchin 2007 8-9, 44-45.

8 Minchin 2001 79-89

% Minchin 2001 25-28. On visual representations of the Polyphemus episode, see Ch. 3
p. 96 below.

% Cf. Ch. 3 pp. 94-95 below for further discussion of this simile.

87 Minchin 2001 132-143
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practice of excerpting Homeric passages for educational purposes would seem to

create an analogous situation. Short excerpts may have been committed to memory
without compromising the ability to embellish or compose orally **

Although Griffin writes that his essay was conceived to counter the tendencies of
‘oralists’ to treat the language of Homer as monolithic, he implies that oral bards were
aware of these different tendencies of speech and narrative, presumably through
apprenticing and then practicing as singers: “...Homeric singers ...[are] well aware of the
problem of stylisation and of different modes of conduct within the epics .... The later
stages of the tradition will not simply have been introducing more contemporary
linguistic modes into the speeches without reﬂection, but ... allowing them into the
speeches, and excluding them from such narrative as they composed themselves, with a
feeling that they were more appropriate there.”® The training of a bard is not unlike the
way in which a Hellenistic copyist would have been exposed to the Homeric poems. An
oral poet in training passes through a stage of listening to other poets, and then begins to
compose and perform songs himself. An educated Greek speaker of the mid-third-
century would have listened to Homer in performance, copied Homer for penmanship,
and memorized and recited direct eicerpts frdm the Iliad and the Odyssey as well as
original compositions based on themes and characters from these poems. In the final
stage, he would have performed critical analysis of Homer’s poetry. Even if he did not
undergo rhetorical training, the third and highest stage of Hellenistic education,

participation in public life would have required such critical analysis of Homer, as Ford

88 Cf. Reichl 2001
8 Griffin 1986 37-38
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has shown.” When he then became a copyist, his intense exposure to Homer as well

as other poets would have given him a familiarity with poetic formulas much like that of
a bard.”’ So he would have been fully capable of understanding, even if he could not
articulate it in the abstract, as Ion does, that speeches are the place for heightened drama
and pathos. His familiarity with the shaping of speeches towards this end, in Homeric
performances and competitions, would have made it natural to incorporate into his text

variants he had heard or composed himself and that served this goal.”

Iliad 21.371-382a

In the first passage in which variant readings are concentrated, the exchange of
speeches between Scamander, Hera and Hephaestus, we see variants that heighten many
of the qualities Griffin identifies as already present in Homeric speeches, such as an
emphasis on emotion and value judgments. We do find, however, that although the mid-
third century Iliad papyrus 12 follows this tendency to angment such qualities in
speeches to a surprising degree, sometimes a concern with emotion and judgment may

also spill over into speech introductions and narrative that immediately follows a speech.

% Ford 1999

%! See p. 29-32 above for Homeric vocabulary and phrasing in the Argonautica and its
effect on the poem’s transmission.

%2 Cf. Collins 2001. For a potentially similar situation in Greek lyric, see Lardinois 2006.
For a modern-day experiment with altering formulaic lines in Beowulf based on pre-
existing knowledge, see Creed 1959.
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In this respect, Hellenistic readers, reciters and copyists of Homer were no doubt

influenced by the tendency to allow such subjects into narrative sections in contemporary
poetry ”
In the first passage of profuse, creative variation I wish to discuss, the papyrus

text presents Hephaestus’ defeat of Scamander in a way that emphasizes his similarity to

a triumphant epic hero %4 In the papyrus text’s version of this passage, textual variation
causes Hephaestus to be cast in a more heroic light than in the vulgate text. He has been
attacking the river Scamander, also known as Xanthus,” at the command of his mother
Hera, in an elemental battle of fire against water. In the passage that is extant in the
papyrus Scamander agrees to remain neutral in return for Hephaestus’ withdrawal. This
scene is an opportunity for Hephaestus to transform into the element with which he is
frequently associated, fire,” and introduces a serious note into the otherwise comic battle
of the gods that dominates Book 22 of the Iliad. The attack is also part of an established
mythological trope, since Lord cites Hephaéstus’ rescue of Achilles as an example of a

widespread narrative pattern he calls “the almost-death of the hero.™’

% Cf. Byre 2002, Berkowitz 2004 on the conflation of speech and narrative styles in
Apollonius’ Argonautica.

* In discussions of individual passages like this one, it will be my normal practice to
locate the vulgate text (Van Thiel) on the left and the papyrus text, taken from Stephanie
West’s edition, on the right.

% The river is known as Scamander in the language of men, and Xanthus in the language
of the gods. For the language of gods and men, see Watkins 1970 and Diintzer 1859.

* Cf. Brown 1998 238-239

" Lord 1995 72-73
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But I myself will cease, if you enjoin me, and let
him also cease. And I will also swear this at
your bidding, never to ward off an evil day from
the Trojans, not even when all Troy is blazing
and burning with consuming fire, and the hostile
sons of the Acheans are burning it. But when
white-armed goddess Hera heard this, she
immediately spoke to her son
Hephaestus:“Hephaestus, hold on, glorious
child; for it is not fitting for an immortal god to
strike out thus on account of mortals.” Thus she
spoke, and Hephaestus extinguished
marvellously burning fire; and again the flow
rushed down along the lovely streams.
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But I myself will stop my anger, if you enjoin
me, and let him also cease. And I will also
swear this at your bidding, never to ward off an
evil day from the Trojans, not even when all
Troy is blazing and burning with consuming fire,
and the hostile sons of the Achaeans aré¢ burning:
it. But when white-armed goddess Hera heard
this, she immediately addressed her illustrious
son with gentle words: “Hephaestus, hoid on,
glorious child; for it is not fitting for an immortal
god to strike out thus on account of mortals.”
Thus she spoke, and Hephaestus extinguished
marvellously bumning fire; and again the flow
occupied the lovely streams along the stream,
where the beautifully flowing stream ran in
the past
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The passage starts with an adversative GAA&, “but,” a grammatical indication of a
fresh topic. The end of the passage is also signaled grammatically by the next passage’s
beginning with aUtap émei, “and then” (21.383), a discourse marker phfase indicating a
visual shift.”® The papyrus’ use of the word pévos, “rage,” as the object of AiEco, “I will
stop,” in line 21.372, where the vulgate merely uses amomavcouai, “I will cease,”
intransitively, is one example of the papyrus text intensifying the propensity of speech to
foreground emotion, since only the papyrus text explicitly mentions anger. Another
example of vocabulary items with greater heroic appeal occurs in the speech introduction.
In the papyrus version, Hephaestus is given the epithet paidipos “illustrious” (21.378)
which places him in the class of heroic warriors, based upon the use of this epithet to
describe human heroes elsewhere in Homer.”” Hera’s words, on the other hand, are
described as “gentle,” as though Hephaestus is in such a thoroughly heroic rage that he
needs to be persuaded to show mercy. Hera’s words receive no descriptive epithet in the

vulgate text and Hephaestus is described as 6v @iAov, “her own [son]” rather than
paidipos. Referring to Hephaestus as paidipov is a significant difference from dv
@iAov: the duel with Scamander represents Hephaestus at his most heroic, and the epithet
@aidipov invites us to compare him to other heroes for whom this epithet is used. The

vulgate reading, on the other hand, suggests that we view him largely as a son doing a

favor for his mother, without emphasizing his spectacular divine powers.

% Bonifazi 2008 51

**When not used to describe parts of the body (cf. /1. 6.27, Od. 11.128) the word is used
exclusively to describe human heroes in Homer. E.g. at Il. 4.505, 17.288. Examples
from the Odyssey include 2.386 and 3.189.
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In light of this greater emphasis upon Hephaestus’ defeat of Scamander as a

heroic achievement, it is noteworthy that several lines above this passage, in line 21.303,
Stephanie West’s text provides ioxev, “restrain him” for the vulgate text’s reading éoxev
“hold him in check” (Tr[pds pdov &fooovTos av’ iBuv, oudé wv Toxev/ vulg. éoxev,
“of the man jumping straight towards the river, and [the river] did not restrain him/hold
him in check.”) 1oxev, although it is West’s choice to reconstruct the line (it occurs after
the square brackets and is therefore not visible on the papyrus) nevertheless deserves
some discussion here. This reading is known from three sources: Aristarchus, the Codex
Laurentianus, a fourteenth-century text, and Codex Vaticanus 1319, a twelfth-century

text. The other texts in the vulgate tradition have éoxev.”® This reading, as are many

others discussed in this study, appears to be an instance of a Homeric word used with a
post-Homeric sense, possibly by a later scribe or performer who had naturally absorbed
the more current definition. In Homer, this verb is not generally used to describe
physical restraint; the only instance in the vulgate text is when Odysseus’ close
competition with Oilean Ajax in the foot race is compared to a woman’s holding of her
weaving spool close to her chest.'”’ It is far more frequently used in Homer in situations
where a hero is restrained, often against his will, by outside forces. A selection of
examples will establish the force of the word as particularly applicable to heroic restraint:
It is used rather ironically in the phrase 8¢og ioxel axnpiov, “spiritless fear restrains,” by

Athena to Diomedes at /. 5.812 and Diomedes to the goddess at 5.817. The same phrase

1% {oyw and &xw are etymologically related, as Stephanus 7LG (beg. of entry) and
Richardson 1993 (note on I1. 22.356) observe.

1°! For {oyw’s use after Homer in reference to physical restraint, cf. Stephanus TLG ad
loc. under “inhibeo, reprimo.”
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occurs again (in the negative) at Il. 13.224, as Idomeneus responds to the disguised

Poseidon’s urging to attack the Trojans. Moreover, the verb is used by the Old Man of
the Sea of Odysseus’ detention by Calypso at Od. 4.558, in Peleus’ advice to Achilles to
restrain his heart at /7. 9.256, and in Nestor’s command that the army not flee from the
Nereids’ lament for Achilles (Od. 24.54). Itis also used of Zeus’ ceasing to restrain his
uevos in Hesiod (Th. 687). In the middle voice it is used several times in Homer to refer
to the need for self-restraint from both heroes and the army at large, at Od. 24.54, as I
mentioned above, as well as at I/. 3.82, 1.214 (in Athena’s bid to restrain Achilles from
killing Agamemnon), Il. 2.247 (Odysseus berates Thersites), and Od. 22.356
(Telemachus asks Odysseus to spare Phemius). Poseidon also uses it when he instructs
Tyro to tell no one the truth about the parentage of her heroic sons, Pelias and Neleus
_(Oa' . 11.251). This vocabulary substitution raises the meaning of this line from merely
physical to metaphorical as well. Changing the verb in this passage to Toxet changes
one’s perception of Scamander’s restraint of Achilles from a mere physical obstacle to a
comment on the heroic code and Achilles’ overstepping of its boundaries by taking on the
forces of nature themselves. Although after Homer it does become something of a
synonym for €xco, thé variations elsewhere in the papyrlis show enough knowledge of
Homeric language and idiom that the change may well have been meant to enhance the

meaning of the passage in the manner I have described.'”

12 For the use of ioxco in post-Homeric Greek, see LSJ {oxco III. Entries I and II are
instructive on Homeric usage.
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Other Variants in Iliad 21.371-382a

Plus verse, line : k[&p] pdov, 7§ TO TapoiBev el k[aAAippoolv [H]6wp, “along the
stream, where the beautifully flowing stream ran in the past,” 21.382a

Although redundant and somewhat clumsy, this variant demonstrates the commitment of
the scribe, or an earlier performer, to embellishing this passage and creating a more vivid
image of the river’s flow. The repetition of “stream” (Q6ov...xaAMgooV), however,
creates a sort of chiasmus or ring composition that suggests adroitness with Homeric
language, and fits particularly well in this context, with Scamander resuming his duties as
tutelary god of the river. The assimilation of ®4@ @60V should also be noted.
Assimilation is common in both papyri and inscriptions, reflecting the actual
pronunciation of such prepositions as £v, commonly rendered £y before an initial velar
and £y, before an initial labial.'” The two papyri I study here are no exception in this
regard, although it should be noted that assimilation is not unknown in the vulgate
Homeric tradition.'*

Bodmis mo[Tvia, “ox-eyed lady,” added above the line by a second scribe, line 21.377

The alternative reading offered by the second scribe demonstrates the flexibility of
speech introductions. Bodomis woTVia and AevrwAevog, “white-armed,” are both used

frequently and in a wide variety of contexts in Homer.

ch['ré]oxs'r[d, “it occupied,” for kaTéoouTo, “it rushed down along,” line 21.381

In Homer xatéyw usually refers to restraining or detaining someone or something. Later
uses of this word in tragedy and oratory carry the meaning “possess, occupy (esp. of
rulers),” which is highly appropriate in this context, since the water represents
Scamander’s re-assertion of control over his territory.'” In tragedy, history and
inscriptions this verb is used particularly of tutelary gods, which would make it even
more appropriate for this context, since Scamander occupies the riverbed in the role of a
guardian divinity. It would seem that the improvisationally copying scribe may be
employing a metrically appropriate word familiar from other parts of the Homeric corpus,
but that he has absorbed a different definition for this word.

19 Allen 1987 33

1% Cf. the rendering of xatd as ®4d fifty-four times in the lliad and Odyssey.
Assimilation appears in Iliad papyrus 12 in the plus verse discussed above, as well as at
22.424 (TéOu WOAAGV), 23.162 (Aadu uev), 23.243 (¢y xpyuoiil), 23.267 (&mupoy
kaTéOnke), and 23.281 (toloy y0Q). In Odyssey papyrus 31 it appears at 9.454 (cUA
Auypois), 9.548 (Ey vnos), 10.72 (€y vrioovu), Since it is a normal part of the
orthography of papyri, I have noted it here but not highlighted it in my block quotes and
appendices, in keeping with the standard scholarly practice of not treating orthographical

differences as textual variants.
195 1.ST notéyw I
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Iliad 22.126-142

In Hector’s final monologue and last battle, two variants in particular stand out.

The first is a fragmentary plus verse that appears to describe the intensity of Achilles’

desire for battle. The second is the transposition of a short passage describing the gleam

from Achilles’ ash spear. In the vulgate it appears at 22.132-135, but in the papyrus it

appears just after line 22.316, shortly before the death of Hector.

ov Hév Trwas viv EoTIv &mrd Bpuds oUd’ &Trd
TETPNS

6 dapiléusvay, & Te mapBévos 1[Beds
TE,

> mapBévos Nibeds T dapileTov
aAAgAonv.

BéhTepov aUT’ €pidi Euvehauvipey STt
TaxioTa:

eidopey OTTTMoTépo KEV 'OAUuTIOS EUXOS
OpEET.” 22.130
s Spuaive péveov, & 8¢ ol oxedov ffABev
"AxtAAeus

It is not possible for me now from an oak tree or
from a rock to hold dalliance with him, in the
way in which youth and maiden, youth and
maiden, dally, each with the other of the pair.

It is better to clash together once more in strife as -

quickly as possible; let us know on which of two
the Olympian will bestow triumph. He
debated thus as he waited, and Achilles came
near him

ol pév eas viv EloTiv amod Spuds oud’ anod
méTpnls

[c. 12 letters ]pouo HepadTa
SaxkpubdevTos 22.126a

[téon dapiléne] [j& Te mapBévov [ M. 1]
Nt8edv [¢ M. 1] e,

[TapBeévos fiBed]s dTtapileTov
&AAfjAoioty.

[BéATepov aUT Ep1di] Euvedatvopey 8TT1
TayoTa o

[eiBopev dmmoTép[cot Kpov(ﬁng ZeUs
kUSog SpéEnli.” 22.130
[chs Sppatve pév]wv, & S'&pa oxedov fjAvb'
"AxiAheus

It is not possible for me now from an oak tree or
from a rock striving ...the tearful...to hold
dalliance with him, in the way in which youth
and maiden, youth and maiden, dally with each
other. It is better to clash together once more in
strife as quickly as possible; let us know on
which of two Zeus son of Cronus will bestow
renown. He debated thus as he waited, and so
Achilles came near



> Toos 'Evualic, kopubdiki rrolepioT,
22.132
oelwv TInA&da peAiny kata Befidv
dpov
Sewvriv- auel 82 xaAkds EA&umeTo
elkedos avydj
R upds albouévov R feAlov
avidvros. 22.135
“Extopa &', cas evénoev, €Ae Tpduog: oul’
&p &1’ ETAn
aUb pévetv, 6Trioco B¢ UAag Aite, Bij 5¢
poPnBeis:
TnAeidns 8’ émdépouoe Toot kpaivoiot
TeTolfeds.
TUTE Kipkos Speoqtv EAappdTaTos
TMETENVEV
pmidiws olunoe petd Tpiipwva TEREIaY
22.140
> 1} 8¢ 8" UmaiBa poPeitat, 6 & ey yUbev OEU
AeAnkeos
Tapee emalooel, eEAéelv Té € Buuds avayer
Y s &p 8 ¥’ Eupepacoys iBUs wéTETO, Tpéoe &
“Exteap
equal to Enyalius, the warrior with the glancing
helm, brandishing Peleus’ terrible ash spear
at his right shoulder; and and the bronze
gleamed like the fiash of burning fire or the
rising sun. And trembling seized Hector, when
he perceived him; and he did not dare any longer
to remain there, but he left the gates behind, and
frightened, set out; and Peleus’ son pursued him,
trusting in his swift feet. As a falcon in the
mountains, swiftest of winged creatures, easily
swoops after a dove; she flees in front and he,
nearby, screeching sharply, continually rushes
towards her, and his spirit urges him to seize
her; just so, raging, he drove straight on, and
Hectorran ...
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[loos Evualicot, kopulBdik TToAeoTH,,
22.132

["Extolpla &', o5 tvénoev, E]Ae [Tpduos:
oud’ &p' ET°] E[TAn 22.136
aub pévew, dmioleo] 8¢ mihas Ailwe, B 5t
BB : D8 TUATS A

TInAeidng &' émépouce mooiv Taxéeoo

niTe kipkos dpeogu, [EN]agppldTaTos
TETENVEVY, o
kapmariufews] dpunloe neTa Tpripava
méAEIav: 22.140
1 8¢ T Uman[6]a poPefital, & &' &yyUbev oEU
AeATKEys
Talpeéla émaiooe vi
[cos &p’ 8 y' énplepadsls iBUs méTeTO, TPEOE
& "EkToop o
equal to Enyalius, the warrior with the glancing
helm. And trembling seized Hector, when he
perceived him; and he did not dare any longer to
remain there, but he left the gates behind, and
frightened, set out; and Peleus’ son pursued him,
trusting in his speedy feet. As a falcon in the
mountains, swiftest of winged creatures, swiftly
swoops after a dove; she flees in front and he,
nearby, screeching sharply, continually rushes
towards her, [partially preserved variant line],
just so, raging, he drove straight on, and Hector
ran ...
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Hector’s admission that he cannot talk pleasantly with Achilles from an oak tree
or rock, like a flirtatious couple, evokes a‘tense scene between Penelope and Odyéseus in
the Odyssey. The passage is Odyssey 19.162-3, in which Penelope makes use of the oak
tree and rock proverb in her questioning of the disguised Odylsseus.lo6 Scholars from
Eustathius onward have had considerable difficulty with this phrase. Ahl and Roisman
offer two possible interpretations, depending on whether the Iliad is referencing the
Odyssey or vice versa. If the Iliad passage is a reference to the Odyssey, Héctor’s use of
this proverb would recall “the cautious interchanges between Odysseus and Penelope in
Odyssey 19 which serve as a prelude to their acceptance of each other.”'” If the Odyssey
passage is a reference to the lliad passage, then the proverb refers to the transition from
the pleasant world of fantasy to the brutal world of reality.'”™ These two possibilities of
interpretation, for an individual with access to both poems, mirror the indecision on
Hector’s part as he weighs his options for dealing with the threat posed by Achilles.

It is not hard to imagine that teachers, scribes and performers of Homer might
also have had their attention caught by the Iliad passage, considering its inherent interest
to the story and inter-poetic echoes, which are particularly memorable, encoded as they
are in the traditional genre of the proverb. In the papyrus text, this line is immediately
followed by a plus verse that is not fully preserved, but, based on the remaining words,
certainly evoked the grief caused by war. The line has been feconstructed with three

possible readings:

1% Cf. Russo et al. 1992 ad loc. for a related phrase in Hesiod and a summary of
scholarship.

197 Ahl and Roisman 1996 227 Cf. Wilamowitz-Moellendorf 1998 37

1% Ahl and Roisman 1996 227
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[¢hs &uoTov ToAE]uolo pepadTa SakpudevTtos

thus incessantly eager for war that brings misery
(modelled on 23.36, suggested by Gerhard)

[avTidav TToAé]polo pepadta SakpudevTos

(modelled on 13.214-215, suggested by Jachmann
to encounter one eager for war that brings misery

[&v8p’ &uoTov ToAé]uolo pepadta Sakpudevtos

(suggested by Lloyd-Jones)'”

a man incessantly eager for war that brings misery

Gerhard argues that this line was added to remove the impression that Hector was
afraid of Achilles."™® However, a single line would be ineffective at countering the many
other indications of Hector’s fear, most notably the fact that he runs from Achilles, a
flight that is treated with great pathos and dignity rather than as an instance of
unacceptable cowardice (/. 22.159-161). More striking is the contrast between the line’s
intimations of a lust for Sakpudeis TOAepos, war that causes weeping, and the image of
flirting evoked by the oak tree and rock proverb and reinforced by its use in the Odyssey
passage.'"! This vivid contrast accords ;Jvell with the preference for dramatic, emotional
language evinced in the other variant readings in this text. The participle pepdora
poésibly indicates a late date for the composition of this line, since it is, with two |
exceptions (//.2.218 and 13.137) formed with an omega rather than an omicron in

Homer."? The form found in the papyrus text is used most often in prose, and

presumably would be the normal form employed in post-archaic Greek. Another

19 Reconstructions cited in West 1967 164

"% Cited in West 1967 164

" wohepog fits the context and is modified by daxQudelg elsewhere in the Iliad, at
5.737,8.388, and 17.512.

2 Cf. Monro 1891 26.1
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modernizing variant in this passage is the substitution of a plural pronoun for the dual

form found in the vulgate text at line 22.128.

Derek Collins has argued that the presence of plus verses 22.316a-c, which are
iaentical to vulgate lines 22.133-135, reflects a performance by a rhapsode or homeristés
before an audience that was already familiar with these lines in their vulgate context.
Their context in the vulgate, and the lines’ context in lliad papyrus 12, where they are
placed after line 22.316, have a clear thematic connection. In the passage earlier in book
22, Hector’s fate is sealed when he rejects his parents’ advice and confronts Achilles in
béttle. In the later passage in the same book, where the lines are found in the papyrus
text, he is fatally wounded as a result of his earlier decision.'”> The enjambment of the

participle oeicov (22.133/316a) is of a type used by rhapsodes in competitive contexts.'

A performer would likely have been presenting only the later scene, Collins argues, and
may have inserted the lines after 22.316 to remind the audience of the earlier scene and
heighten the drama of the present performance. The passage — Achilles’ final rush
towards Hector — is one of the highly performable scenes listed in Plato’s Ion (535b).'"
Greater fatalism with regard to Hector’s defeat is also implied by the papyrus reading at
line 22.259: Tpdoes kail Tpwwav Ghoxot AleAldxwot BlavovT]a, “let the Trojans and
the wives'of the Trojans obtain my body,” in contrast to the vulgate reading, vekpov

"Axatoio dwow TTaAv: cos 8¢ ou péCetv, “I will give your body back to the

Achaeans, and you do likewise,” which suggests the outcome of the fight is still in doubt.

' Collins 2001 157
"4 ibid.
'3 Collins 2001 155
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Collins’ study, particularly his analysis of this passage, makes a strong case for

the influence of performance and competition on ‘eccentric’ papyrus texts of Homer, but
does not deal with the question of how the variants entered Iliad papyrus 12. They may
have become part of the text through a scribe’s memory of Homeric performance, and his
desire to alter the text in accordance with what he had heard. His pre-modern concept of

‘accurate’ copying would have made this unproblematic.

Other Variants in Iliad 22.126-142

mapbévov 1ibeov for Tapbévos nibeds, “maiden, youth” line 22.127
This is a mistake that the original scribe corrected to the vulgate reading (TrapBévos
niBeds) above the line.

Kpovidngs Zeus kidos, “Zeus son of Kronos, renown” for kev OAupTmios ebxos “the
Olympian, triumph”, line 22.129
Within Homer, kUos refers specifically to magical power that ensures victory, as

Benveniste has argued.'® The rest of the line seems equally strong in both papyrus and
vulgate readings.

O 8'&pa oxedov fjAub’, “and so he came near,” for & 8¢ of oxedov ABev, “he came

near him,” line 22.131
The papyrus version of this phrase avoids hiatus (O 8'&pa for & 8¢ oi) showing a

concern with pronunciation and therefore with the poem as an aural, performable entity.
Both forms of the aorist of épxopat (fiAube and fABev) are found in Homer.

Taxéec_o[l, “speedy,” for kpaimvoiol, “swift,” line 22.138

The papyrus has subsituted a common word for a rarer one. Although both adjectives
appear in the Homeric corpus, TaUg is used far more frequently. The vulgate reading
7ot xQousvolot is only duplicated in one other line in Homer, II. 6.505.""

kapmaAipfes], “swiftly,” for pmidicos, “easily,” line 22.140
The papyrus reading, kapTaAiucws, seems preferable because it is more specific and ties
the bird of the simile more closely to Achilles, who is known for his speed.

116 Beneviste 1973 346-356
17 West 1967 165
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Talpgé]a émaiooe vl, “contintually rushes towards her ...(?)” for Tapgé’ ématooel,
eAéetv Té € Bupds avadyer, “continually rushes towards her, and his spirit urges him to

seize her,” line 22.142
Not much can be said about this variant line except that it was a variant line, since the
evidence of this rests on a single legible letter, v.

The Funeral of Patroclus

The common characteristic of variants in speeches in Iliad papyrus 12, as I have
argued above, is to increase stylistic tendencies that were already present in speeches —
tendencies towards judgment of others and more open expressions of emotion. In the
case of the si)eeches connected with Patroclus’ funeral, the variants increase the
aforementioned qualities and also strengthen the resemblance between Patroclus’ funeral
and the contemporary practice of hero cult. Nagy argues that hero cult was known at the
 time when Homeric poetry first came to prominence in the 8" century BCE, but that hero
cult references are specifically avoided in the Iliad and the Odyssey because they are too
place-specific, local rather than P‘anhellenic.“g In Nagy’s opinion, which I share, the
funeral of Patroclus, as presented in the vulgate tradition, refers to hero cult without being
presented as an actual instance of the practice. Patroclus is Achilles’ subsiitute in this as
in so much else: the audience involvement in moumning a cult hero such as Achilles
makes that hero’s funeral an unsuitable vehicle of kleos and thus an inappropriate topic

% Achilles must be kept apart from any suggestion of cult, but Patroclus’ ability

for epic.
to serve as his substitute ensures that he is touched by all aspects of the heroic

experience.

"® Nagy 1999 114-117

"% For the significance of Patroclus’ funeral as the counterpoint akhos / penthos to
Achilles’ kleos, see Nagy 1999, especially pp. 113-114. For the necessity of ironic
distancing in epic, see also Reinhardt 1961 405-406.
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Nagy cites the lamentations (II. 23.12,17), the libation and offering of honey

and oil (previously noted by Rohde), and finally Achilles’ offer to give Patroclus his
share of the spoils (24.592-595) as indications of the funeral’s hero cult-like qualities.'”
The etymology of Patroclus’ name, “the glory of ancestors,” makes him an ideal
candidate for the prototypical cult hero.'” Patroclus’ youth also fits him for this role,
since heroes were generally imagined as young and vigorous.'?

It is likewise argued by Seaford that the popularity of hero cult arose not from the
Homeric poems directly but from the process of polis formation and a subsequent desire
to establish links with the age of heroes.'? Seaford also argues for a strong link between
funeral practices and hero cult, citing the Iliad as an important source of these
practices.'** He suggests that recitations of the Homeric poems served some of the same
functions as hero cult. “It is easy to imagine that recitations of epic enhanced the self-
image and prestige of the aristocratic clans, particularly of such clans as may have been
able to control the recitations, claim descent from the epic heroes, and even assign them
to tombs and cults.”’® Thus hero cult, the performance of Homer and the funeral of
Patroclus as a precursor of hero cult in Homer are all linked.

Hero cult reached the peak of its popularity in the Hellenistic period, expanding to
include not only Hellenistic rulers but also their subordinates. For example, the

Macedonian Demetrius Poliorcetes was awarded a hero cult in Athens in 307/6 and

1% Nagy 1999 116-117; Rohde 1898 108-110, 228-245, 235n1: citation from Nagy.
21 Nagy 1999 115

122 Burkert 1985 208

12 Seaford 1990 180-181

124 Seaford 1990 Ch. 5

12 Seaford 1990 181



58
several of his friends and associates received them in 302/1.. As the trend continued, it

became acceptable for a family to grant hero status to any of its members who had
recently died.'”® Hero cult was very much a part of everyday life in the Hellenistic world,
and many of its practices are echoed in the poem. For example, Achilles’ laying of his
shorn hair on Patroclus’ grave provides a heroic precedent for contemporary Hellenistic
cult practice, which often involved the gift of a lock of hair to the hero.'”’

The first passage from Patroclus’ funeral with considerable textual variation is
Achilles’ speech in which he asks Agamemnon for help with crowd control. Textual
variation continues into the following sacrifice, which in the papyrus text only is
followed by a feast. The tendency of frequent textual variation to ‘bleed over’ into the
narrative passage that may follow a speecﬁ is unproblematic in terms of ‘improvisational
copying,’ since, as I have discussed above, the occurrence of a great number of variants
in speeches is a tendency rather than a hard-and-fast rule. If the start of a speech prompts
the scribe to switch to improvisational copying mode, and the narrative that follows the
speech is closely related in terms of content. It follows that the scribe would not

immediately switch back to conventionally ‘accurate’ copying right away.

126 Bugh 2006 215

127 Cf. Seaford 1990 1888. James Redfield notes the symbolism of Patroclus’ living
comrades, including Achilles, cutting off their hair and sending it to the pyre with his
body: “When Achilles left Phthia for Troy, Peleus vowed that Achilles would keep his
hair uncut and on his return would cut it and dedicate it to the river Spercheius. He thus
vowed that, if Achilles brought his (actual) life back to his own soil, his (metaphorical)
life would be given to the river; life would be paid for life. At Patroclus’ funeral Achilles
breaks this vow, cuts his hair, and puts it in Patroclus’ hands on the pyre. By sending his
life to the fire with the body of his friend (XX1I1.144-51), Achilles gives up his hope of
returning to Phthia alive; he (metaphorically) dies with Patroclus, just as he later expects
(actually) to die at Troy and be buried with Patroclus (XXII1.245-48).” [Redfield 1994
182]
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Iliad 23.156-165a

“ ATpe(dn, ool ydp Te udhioTd ye Aads
"Axaiéov

TreicovTan puBoior ydoio pév ot kal
&oai.

viv &' &amd mupkaiiis okédacov kai Seimvov
&veaxBi

8mAecBalr Tade 8 aupimovnodued’, olol
paAioTa

> kiideds taTi vékuss Tapé 8’ ol Tayol
Gup pevévrowov.” 23.160
auTap el TO y' &xoucev avaf avdpdov
Ay apEUVOV,

avuTtika Aadv piv okédaoev kaTd vijas éoas

kndepdves Bt ap’ avbi pévov kai viieov
UAn,

Troinoav & Tuptv ékatoumedov évha kal
évba,

¢v 8t 1rupi] UTTATT vekpov Béocav axvipevor
Kfip. 23.165

“Atreus’ son, for the host of the Achaeans obey
your words particularly; it is possible for them
to take their fill of lament. But now disperse
them from the funeral pyre and order them to
prepare the main meal; and we, to whom the
dead man was especially beloved, will labor over
these things ; and let the commanders stay
with him. And when Agamemnon, lord of men,
heard this, he immediately scattered the host to
the well balanced ships; but the kindred
moumners remained there and piled up wood,
and made a pyre one hundred feet square, and
on the top of the pyre they placed the corpse,
grieving in their hearts.

[“ATpeldn, coi] Hév Te ug‘x}tg‘rc’x ylel
Aads "Axaicdv
> [reicovTal pboiot (7)] . .otopev 811

Ta)IoTA

viv 8’ &Td Mupkaiiis okédacov kal deimvov
Gveoxh

L...... It .1 [..] ao lévai kall
Seim]volv

&vex61 23.158a

[8TrAeaBar-] T&de &' auprmrovniodu]ed’

olol p[dMioTa ' ' o
[xk11Beds tolTt vékus: Tepl Sav.[ 23.160
[..... kndlepdvec- okédaoov[23.160a
[atrép émlel T6 Yy dkoucev Gvag
[avBpcov 'Ayauéuvaoy,

faUTika X]ladn utv okjalé[Sacev kaTa vijas
tloas,

[Ké'ﬂVlOO](.ﬁ v Te KaTtd kAtao [o1 M. 2]
k[al Seimvov éAovTo. 23.162a
[knBlepdves Bt kaTaldi pé[vov kai vrjeov
Ay .

[Toilnoav 8t muphv ékalTépmeSov évba kai
gvla,

[...]1...e.0Lp g?\u [...] vexpolv
Béoav axviuevol kijp. 23.165

Hupt’ [6vellaTa xepolv duno&lpevor
katédnkav, 23.165a

“Atreus’ son, the host of the Achaeans, on the
one hand, obey your words particularly...as
quickly as possible. But now disperse them
from the funeral pyre and order them the main
meal ...order them to go ...even dinner... to
prepare; and we, to whom the dead man was
especially beloved, will labor over these things ;
around ...kinsmen; scatter ... And when
Agamemnon, lord of men, heard this, he
immediately scattered the host to the well
balanced ship, they made a fire and went down
to the huts? and they took their meal. But the
kindred mourners remained on the spot and
piled up wood, and made a pyre one hundred feet
square, and ... they placed the corpse, grieving
in their hearts. They collected and set down
countless good things with their hands
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In view of the context, the meal mentioned in the papyrus (23.162a, 23.165a), a

detail not present in the vulgate text, seems likely to reflect the meal that was part of

12 The meals represent the dual public/private nature of hero

many hero cult ceremonies.
cult: “hero-cult is... a form of death ritual, and death ritual is in general the duty of kin.
Hero-cult may accordingly have promoted social cohesion by extending to a larger group
the solidarity-in-lamentation of the kinship group at the funeral ... perhaps in a less
intense form.”'® Heroes are presented with meals and “imagined as sharing feasts with
the living.”** From a narrative standpoint, these meals heighten our appreciation of the
theme of reconciliation in this passage. The separate meals consumed by Patroclus’ close
kin and by the larger army echo the division of hero cult participants into direct
descendants and the public. There are suggestions of wider participation in the

preparations for the funeral, as well, in a pair of variants found about thirty lines above
the passage under discussion. The papyrus text substitutes cdpotov for UAotduot in line
23.123. Everyone (TTavTes) now carries wood on their shoulders (copoiow), rather than

).*! The substitution of 'Axatois, “the

leaving this job to the woodcutters (JAoToHO!
Achaeans,” for the vulgate reading Muppuiddéveool, “the Myrmidons” in line 23.129
widens the circle of soldiers whom Achilles invites to join the funeral procession to

include not just Patroclus’ kin and friends, but the entire community of the camp as

participants in mourning.

128 In contrast, Odyssey papyrus 31 omits a shared meal (Od. 10.56-58). This meal had
no special affiliation with hero cult and its omission with hero cult likely reflects the
tendency for variants in Odyssey papyrus 31 to create a more streamlined text.

1% Seaford 1990 111

1% Seaford 1990 114

1 See p. 121 for the full text of this passage.
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In light of the papyrus text’s desire to create closer ties between Patroclus’

funeral and the contemporary practice of hero cult, the omission of all references to
Achilles’ golden amphora or even to the golden cup he useé to perform libations is
surprising. Line 23.92, xpUoeos Gupipopevs, TOV Tol Tépe TOTVIX uiTNp, “the
golden amphora that your lady mother gave you,” has been omitted. Plus verse 23.195a,
apvayv TlplwToydvaav pECev kAelThY EkaTopPny, “a splendid hecatomb of first-
born lambs,” leads into an alternate version of line 23.196, in which Achilles pours a
libation to Patroclus, just as he does in the vulgate text, but does not use a golden cup.”**
As Casey Dué argues, when the golden amphora is present it signals “the reassembling of
Achilles’ bones into an immortalized hero” beyond the confines of the Iliad.'*®* The far
more explicit evocation of hero cult in the funeral of Patroclus and the omission of a clear
signal of Achilles’ eventual status as a cult hero would seem to be quite contradictory.
But perhaps since the papyrus text is far more comfortable making direct links between
hero cult and the deaths of heroes within the poem, the reference to an eventual cult
outside the poem was thought unnecessary.

Other Variants in Iiad 23.156-1652a

KAal.....Jatpell...... JvovawoTp....[, line 23.155a
This line is mostly illegible in the papyrus, and may have been either a plus verse or a
note above 23.156.

uév, “on the one hand,” for yép, “for,” line 23.156

The pév in the papyrus text seems to empasize the two parts of Achilles’ request: first
Agamemnon is to order them to disperse, and then he is to command them to prepare a
meal. Since the papyrus expands and elaborates the theme of the meal, as I discussed
above, an earlier indication that this second part of Achilles’ plans is coming up, early in
the speech, seems apropos.

12 See p. 120 for the context of 23.92, and p. 125 for the context of 23.195a-196.
33 Dué 2001b 45
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..B8TTI TaXI1oTAa, “as quickly as possible,” for ydio pév toTi kal &oat, “it is possible

for them to take their fill of lament,” 23.157

Since parts of both this line and the next are missing, it is difficult to comment
extensively on this variant. The ...olopev that precedes 01Tt TaxioTa could in theory
be Y610 pév, the first half of the phrase used in the vulgate text, but it is difficult to see
how that could be construed with the remaining two words of the line.

The next speech connected to the funeral, and with multiple textual variants, is

Achilles’ farewell to Patroclus. He prepares an elaborate pyre and reminds Patroclus that

he has fulfilled all the promises he made to him.

Iliad 23.179-183a

“xaipé pot & TTaTpokAe kal eiv 'Aidao

Séuoio 23.179
TavTa yép 1idn Tol TeAéw, T& Tapotbev
uTéoTNV. 23.180

Bcodeka pév Tpeowov peyabopwv vidag
toBAovg

Tous &pa ool avtas Tup Ecbier
"ExTopa &' olU T1

> 8wow TMpiauidnv upl Samtépev,
aAA& kdvecow.”

Farewell, Patroclus, even in the house of Hades;
for now I am fulfilling all the things that I
promised before. The fire is consuming twelve
excellent sons of the great hearted Trojans, all of
them along with you; but I will not at all give
Priam’s son Hector to fire to consume, but to
dogs.”

[“Xaipe pot, @ TTlalTpolkiAe, kal eiv 'Afdao

Séluoio: 23.179
[wévtla y{xp 1"1811 TOl Te‘re}\sg[uéva (1Y
Tep UmléoTny. 23.180

[Bch8ex]a uiv Tpcdoov pleyalBupcov uliélals
¢oBlhovs ’ ’ '
ouk[i M. 2

[Tiovs &ua ool wavTas lilp dugémet,
"Ex[Topaj & ouxi-

"[T16vBe yap oU Bcdbow mulpl kaéuev,

12 9.9.Y- SR B 1V S I

[dunoltals payéev Téolal y&p
KGK' éufjoat’ 'A[x]m[o]\_’l_g.” 23.183a
“Farewell, Patroclus, even in the house of Hades;
for now everything has been fulfilled as I
indeed promised. The fire laps around twelve
excellent sons of the great hearted Trojans, all of
them along with you, but not Hector, for I will
not give this man to the fire to burn, but ...to
flesh-eaters to eat; for he intended just as
many evils for the Achaeans.”

This speech accords well with Nagy and Seaford’s view of Patroclus’ funeral as a

prototype, if not an instance, of hero cult. Fulfilling oaths was an important element of

this custom. For example, the ephebes swore to be brave and obedient at the shrine of
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¥ The idea that the hero has died unjustly and requires revenge is

Aglauros in Athens.
also a common element that is echoed in Achilles’ vow of revenge against Hector’s
corpse (23.183-183a)."* In a plus verse added to this vow in the papyrus text, line

23.183a, Achilles says he wants to give Hector’s body to copunoTai, flesh-eaters. This

vivid expression of anger and disrespect fits the context well, since Achilles does
physically mutilate Hector’s body. It also emphasizes the negative side of the theme of
food, exemplified by Achilles’ desire, mentioned in 22.346-7, 24.41-42 and 24.207, to eat
raw flesh like an animal.®® We are reminded that Achilles has not yet relinquished his at
times inhuman rage. In this plus verse Achilles also reminds the Greeks of the terrible
evils Hector had planned for them, recalling the past fe.ar. and present relief the Greeks

feel at Hector’s death, which is not made nearly as explicit in the vulgate text.

Other Variants in Iliad 23.179-183a

TeTeAeo[peva ¢os Tep, “things are being fulfilled as indeed...” for TeAéw, T&
ﬂdpdlﬁev, “I am fulfilling the things which in the past... line 23.180

The vulgate reading uses the active voice verb TeAécw and thus emphasizes Achilles’
active participation in these rites. The substantive phrase T& wapotBev is also employed
in the vulgate, in reference to a past event. The vulgate reading thus implies a stronger
connection with a specific earlier promise from Achilles to Patroclus, and thus seems to
me the stronger of the two.

apgéey, “it laps around,” for €oBie1, “it is consuming,” line 23.182

The vulgate reading, éoBie1, with its explicit implication of “the fire eats,” relates the
sacrifice of the twelve Trojans more closely to Achilles’ avowed desire to practice
cannibalism, and is thus the stronger reading.

134 Seaford 1990 125
135 Seaford 1990 126
1% Nagy 1999 136-137
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ouxl-/ [T]6vde yap oU dwdow Tulpli kaéuev, “I will not give this man to the fire
to burn,” for o¥ T1 / Scaow TTprapidnv wupl Samwteuev, “I will not at all give the son

of Priam to the fire to consume,” line 23.182-183
The papyrus text achieves greater vividness with the.demonstrative pronoun TOvde, the

deictic sense of which implies pointing at the body and reducing it to an object, in
contrast to the vulgate text, in which Hector is still referred to by h1s relationship to
another person, as TTprapidng.

Conclusion

In the case of Iliad papyrus 12, the variants, minor as they may seem compared to
the fluctuations of a living oral tradition, have serious implications for our understanding
of the difference between narrative and speech in Homer, the perception of those
differences by Greek speakers in the mid-third century, the nature of ‘eccentric papyri,’
and the reception of the Iliad in the Hellenistic period. I discussed textual variation in
this papyrus text using an approach based on that of Griffin, who has argued that certain
topics and emotions, such as judgment of others and expressions of anger and grief, are
far more common in Homer’s speeches than in his narrative. Many of the speech variants
in Iliad papyrus 12 tend to intensify these qualities. Cultural factors such as the
continued popularity of poetic performances and the ubiquifous presence of Homer in
Hellenistic education may have induced mid-third-century scribes to add such variants to
speeches.

Cultural context was integral to my discussion of speeches associated with the
funeral of Patroclus. The speeches associated with his funeral, and in some cases the

immediately following narrative text, possess variants that tend to heighten the
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resemblance between the funeral and hero cult, which enjoyed a surge in popularity in

the mid-third century. My analysis of the variants, and how they accorded with stylistic
tendencies already present in Homeric speeches, demonstrated that variants in papyrus
texts are produced by those, whether scribes, performers, or a combination of the two,
who possess considerable knowledge of Homeric language and style. Features of the
text highlighted by my analysis, such as references to hero cult, as well as modemiziﬁg
variants, indicate that at least a part of the variant readings may be contemporaneous with
the papyrus text, perhaps inserted from memory or composed by a scribe whose cultural

conditioning has discouraged him from developing a modern standard of accuracy in

copying.
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Chapter Three: Discourse Markers and Improvisational Cepying

in Odyssey Papyrus 31

In Odyssey 12.40-55, Circe discourages Odysseus from listening to the Sirens’
song, but advises him on how to do so, if he must, with the minimum of danger.
Odysseus tells a different story to his men, saying that Circe commanded him alone to
listen (Od. 12.160-165). Both versions of the story lead to the same outcome, Odysseus’
encounter with the Siréns. However, the perspective and tone of the events are subtly
changed for the different audiences. A member of the poem’s audience knows that
Odysseus’ curiosity is driving him into a rather precarious situation; a member of
Odysseus’ crew believes he is compelled to undertake the difficult task of listening to the
Sirens safely. Both narrators have emphasized the parts of the story that best fit their
point of view — Circe the danger, Odysseus the opportunity to acquire knowledge.'*

The textual variants in Odyssey papyrus 31 and the medieval vulgate tradition are
analogous to this situation in many ways. Unlike the variant readings found in Iliad
papyrus 12, they do not involve an increase in the emotional content of speeches within
regular narrative. Rather, they involve subtle changes to the tone and impact of narrative
passages within a special extended speech, the Apologue of Odysseus, the hero’s
narration of his travels told to Queen Arete and King Alcinous in Odyssey 9-12. In Iliad
papyrus 12, profuse, creative textual variation tended to occur within speeches, which
were a traditional site for such profuse, creative variation in poetic competitions in the
ancient world, as the ancient rhapsode Ion and tﬁe other evidence discussed in chapter 2

demonstrate. However, variants behave a bit differently in Odyssey papyrus 31, most

150 See Stanford 1993, esp. 75-77.
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likely because all of the Cyclops and Aeolus episodes can be considered part of the

extended speech of the Apologue. The vocabulary analysis of Griffin, discussed in the
previous chapter, detects similarities in word choice and themes between the Apologue
and speeches elsewhere in the Odyssey and in the Iliad."”! In other words, it qualifies as a
speech according to the criteria I discussed in my previous chapter. Since profuse,
creative variation is not a phenomenon that appears to have been sustained over very long
passages or whole books, such variation in Odyssey papyrus 31 is confined to selected
parts of this hyper-extended speech.

The presence of profuse textual variation in certain passages appears to be

governed or signaled by the presence of autdp employed as a discourse marker,

normally accompanied by a first-person pronoun or verb, termed a zero-point marker
because it establishes the speaker’s presence in the midst of the place or events being
described."”” It is important to note that just as profuse, creative variation was not present

in every speech in lliad papyrus 12, not every instance of auTap and a zero-point

marker will necessarily introduce such a passage in Odyssey papyrus 31. 1 use the term
‘discourse marker’ following the work of Anna Bonifazi, which I discuss in greater detail

below. Discourse markers signal the narrator’s opinions about how the parts of the story

153

fit together.”" As the narrator visualizes the story, discourse markers represent places

154

where he chooses to focus on a certain character or event.” The appearance of profuse,

131 Griffin 1986 36

" 1t is important to note that just as profuse, creative variation was not present in every
speech in lliad papyrus 12, not every instance of auTap and a zero-point marker will
introduce such a passage in Odyssey papyrus 31.

133 Bonifazi 2008 36 and passim; cf. Lenk 1997 and Brinton 1996.

134 Bonifazi 2008 41
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creative variation in passages that begin with aluté&p and a zero-point marker suggests

that the copyist perceived the function of these discourse markers as indicators that he
could impose his own choices and preferences on the work, if only to a limited extent.
The discourse marker draws extra attention to the speaker and his circumstances, and the
copyist, operating with a performative mindset, identifies with the speaker, who, in the
case of the Apologue, is also the hero. Performers of epic poetry have a marked tendency

155 He therefore

to identify with the hero even when he is not also the narrator.
experienced these discourse markers as appropriate places to switch from information
processing reading to inferential reading and thence to improvisational copying.

The episodes preserved in Odyssey papyrus 31, the Cyclops and Aeolus
narratives, are among the most complex and varied in the Odyssey, so a brief overview
may be useful.'® The Cyclops episode is part of Odysseus” story-telling performance for
King Alcinous and Queen Arete during his visit to Scheria. It begins with Odysseus and
his men arriving at the Cyclops’ island, where Odysseus allows his men to steal cheese
from Polyphemus’ cave. Polyphemus returns, blocks the door with a huge rock, and
questions the intruders. They dcman,d hqspital_ity and guest-gifts from the monster, who
refuses because hospitality is a custom of civilized peoples, and the Cyclopes are

unrepentantly uncivilized."” After Polyphemus has eaten two of Odysseus’ men and left,

shutting them once more into the cave, Odysseus plans an escape. The Greeks prepare a

135 Cf. Martin 1989, especially the chapter on Achilles.

156 The entire section was not preserved because the papyrus roll did not survive intact.
Much of the text will be cited and discussed here, but for a complete text, see Appendix
2.

17 Odysseus has arguably violated the laws of hospitality by taking food prior to the
appearance of his ‘host’ [Newton 1983].
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sharp stake, and Odysseus gets the monster drunk on strong wine. When Polyphemus

asks his guest’s name, Odysseus identifies himself as OUTis, “no one”. Once
Polyphemus has passed out, the men blind his eye with the stake. When he calls for help,
the Cyclopes do not understand because he says that OUT1s, “no one”, is harming him.'*®

Odysseus and his men cling to the underbellies of Polyphemus’ sheep so that
Polyphemus cannot detect their presence as they pass through the cave door. But once
they have launched their ship Odysseus cannot resist taunting the Cyclops and telling him
his real name. Polyphemus throws a boulder in the direction of the hero’s voice and
prays that his father, Poseidon, might punish Odysseus. The Greeks then arrive in
Aeolia, where Aeolus, god of the winds, welcomes them. Upon their departure, he gives
them a bag containing all the storm winds so that their voyage home will be easier. After
they have left, Odysseus’ men open the bag while Odysseus is sleeping, thinking it is full
of treasure, and the resulting storm drives them back. But Aeolus refuses to give them
more help because it is apparent that Odysseus is cursed.

The Cyclops episode appears to combine two traditional story-patterns, one in
which the hero escapes danger disguised as a part of an animal herd, and anqthe; in
which a false name, sﬁch as “I myself,” helps him to esc.ape.‘159 Polyphemus’ ability to

play the roles of both monster and pastoral lover indicates the innate changeability of his

1% This wordplay perhaps has a dual signficance: at the same time that he is playing a
trick, Odysseus may be admitting that the possibility of dying with his return incomplete,
in which case he may become exactly who he falsely says he is, a nobody. It was
shameful for a hero to deny his identity [Stewart 1976 42]. “[H]e is as good as dead.
Potentially, then, he does not exist, is no one” [Simpson 1972 24]. The irony of
“Nobody” defeating Polyphemus, whose name means “Much Fame,” must also be
recognized [Dimock 1956], On Odysseus’ encounter with Polyphemus as a symbolic
rebirth, see Holtsmark 1966, Powell 1970, Newton 1984 and Most 1989.

1% Heubeck et al. 1989 19, 39-40
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character and myth. In addition to its obvious dramatic appeal, the Cyclops episode

would hold special interest for someone working in the Hellenistic age. The Cyclops, by
the late fifth to early fourth century poet Philoxenus, is the earliest known work that deals
with Polyphemus’ pursuit of the nymph Galatea, an aspect of his myth that continued to
fascinate third- and second-century poets such as Theocritus, who employs the Cyclops
and Galatea myth in Idylls 6 and 11, as well as alluding specifically to Polyphemus’
blinding at the conclusion of Idyll 7."° Bion and Moschus make use of Polyphemus in
their poetry as well.'”

Odysseus’ encounter with Aeolus, immediately following the Cyclops episode, is
linked with the Cyclops episode in several ways. Aeolus’ rejection of Odysseus’ second
request for help demonstrates the effectiveness of Polyphemus’ curse.'®> “Aeolus
...perceives the action of the gods behind the companions’ curiosity and Odysseus’
slumber,”'® as Irene de Jong observes, and for this reason refuses to help after Odysseus’
companions have released the trapped winds.'® The fantastic and folktale-like structure
of this episode is another point of similarity with the Polyphemus narrative: “we see how
far we have come from a realistic mode of narrative when Odysseus sails for a magical

nine days and nine nights and only when he is so close to shore that he can “see smoke”

1% Cf. Bowie 2001, especially 79-80, and Fantuzzi and Hunter 2002 163-164

1! Bion I1.3, Moschus I11.60. See also Hopkinson 1988 and Gutzwiller 1981.

12 Heubeck et al. 1988 43, and see also de Jong 2001. Given that Aeolus has a divinely
appointed office as master of the winds, he has a priestly obligation to the gods that gives
him additional authority in cursing Odysseus, since in spoiling his gift, Odysseus’ men
reject the voice of the gods [Page 1973 76]

1% de Jong 2001 156

1% It has also been argued that this episode serves to prolong the story, or that Aeolus
turns Odysseus away because he has not prevented the abuse of a guest-gift. For the
former see Jelinek 4; for the latter see Naiden 135. See also Clay 1985 on the similarities
between Aeolia and the trapped winds; both are constantly in motion yet contained.
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does he fall asleep.”"® These episodes are eventful and packed with detail. Their use

of material represented elsewhere ~ in contemporary poetry as well as in visual art — may
have made the question of what to transmit verbatim and what could be copied
improvisationally, especially complex.

For the copyist of Odyssey papyrus 31, the word aUtdap used as a discourse
marker (accompanied by a pronoun or verb in the first person), seems to have prompted a
greater sense of freedom in reproducing the text, through variant readings, plus verses
and omitted lines. In an important new essay on au-words as discourse markers in
Homer, Anna Bonifazi argues that conjunctions and particles that use au- in Homer

denote four different types of narrative focus, which she refers to with terms borrowed
from cinematography: long shot shifts, middle-distance shots, ‘zooming in’ and ‘flashes.’
In this study we will mainly be concerned with ‘zooming in.” As Bonifazi explains,
discourse markers, in everyday language as well as in epic poetry, reflect the guiding
hand of the narrator at work: they are “the linguistic markers that specifically refer to the
relation between different parts of the discourse.”'*® The process of reading or listening
to the Homeric poems involves a series of visualizations directed by the performer or

narrator, who chooses what actions, objects or characters to focus on, and indicates the
type or degree of focus with aU-words. While the functions of the various au-words
overlap, aUtdp most often indicates either a long shot shift or an instance of ‘zooming

in.

165 powell 2004 131
166 Bonifazi 2008 45-46
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As an instance of ‘zooming in’, the way in which it is most commonly used in

the papyrus text, aUTdp usually appears in a phrase such as attap 3, or with a proper
name, in a phrase such as aUuTtép 'OBucoeys to indicate “the isolation of an absolute

focus.” Passages that begin in this way maintain, at least for a while, a near-total focus
on a single figure. ‘Zooming in’ is an instance of “implied visual discontinuity ...
[focusing] on a specific character about whom something relevant is going to be told in
the ... following line(s).”"® In the shared visualization that is a Homeric performance,
‘zooming in’ implies a shift of the mind’s eye. autdap discourse markers in the Cyclops
and Aeolus episodes are in a special category, that of discourse markers uttered by an
internal speaker.

Most discourse markers spoken by characters within the poem are accompanied
by a zero-point marker, a word that in some way ties the utterance to that precise place or
moment. Such markers include the adverbs viv and 8eUpo, but somewhat more
frequently a first-person pronoun or verb. All such markers imply a special immediacy
about the speech, insofar as the person is talking about an event is taking place right in
front of the individual and/or at that very moment. First person nouns and pronouns are
the type of zero-point marker found most regularly with autép as a discourse marker in
Odyssey papyrus 31. The frequent appearance of the discourse marker autdp and zero-
point mérkers together in Odyssey papyrus 31 appears to create a strong personal
association with that passage on the part of the copyist and accordingly an implicit

willingness to approach it with a performative mindset, based on how frequently this

167 Bonifazi 2008 55
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combination introduces a passage of creative, profuse variation. Discourse markers are

thus quite important to performative continuity, i.e. to the performer’s choices about what
to focus on in a performance of Homeric poetry, since it emphasizes an individualized yet
authoritative point of view.'®®

The whole narrative of the Apologue is in some sense from Odysseus’ point of
view, of course. But the passages beginning with aUTdap and a pronoun or first-person
verb, marked by profuse textual variation in the papyrus text, tend to be those whose
details were particularly accessible from Odysseus” merely human perspective, rather
than his point of view as a semi-omniscient narrator.'® Thus, the behavior of the copyist
in copying these passages improvisationally indicates that he himself has been drawn into
the role of the narrator-hero, Odysseus. The identification of the Homeric narrator with
the hero is well established. The passages of profuse, creative variation in this papyrus
text suggest that when the text was particularly focused on Odysseus, the copyist
assumed the role of the narrator-hero and copied the text in the manner of an oral
performance.

Odyssey 10.16-30

So strong is Odyssey papyrus 31’s attraction to auTdap that not only does it treat
verses on either side of an autap differently, but it supplies autdap at Odyssey 10.16,

where the vulgate tradition has a different conjunction, one that denotes a less marked

change in focus.

18 This discussion was largely informed by Bonifazi 2008 56
' On Odysseus’ knowledge of events he did not personally witness, see Danek 1998
194. ‘
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and I told him all in the proper manner. But
when I asked and bid him to send me on my
way, he did not deny me anything, and he
prepared my departure. And he stripped and
gave me the hide of a nine-year-old bull, and in
it he bound the paths of the roaring winds; for
the son of Cronos made him dispenser of the
winds, both to stop them and to rouse what
ever one he wishes. And in my hollow ship he
- secured it with a shining cord, so that not even
some small part might slip past; and for me he
sent for the breath of the west wind to blow, so
that it might convey our ships and ourselves.
But he was not destined to bring this to
fulfillment; for we were destroyed by our own
folly. For nine days we sailed by night and day
alike, and already on the tenth day our native
land appeared, and indeed, we saw those
tending to their fires [being] close at hand.
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but I told him the whole truth. But when I
asked and bid him to send me on my way, he no
longer denied me anything, and he gave me my
departure. Readily he stripped [and gave me] the
hide of a nine-year-old bull, and in it he bound
the paths of the roaring winds, for the son of
Cronos made him dispenser of the winds, to stop
one and to rouse another, what ever one he
wishes. And in my hollow ship he secured it
with a shining cord, so that not even some small
part might slip past; and for me he sent for the
breath of the west wind to blow, so that it
might convey our ships and ourselves. ButI was
not destined to bring this to fulfiliment; for we
lost ourselves by our own folly. For nine days
we were carried by night and day alike, and
already on the tenth day our native land came in
sight, and indeed, we saw those tending to their
fires close at hand.
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The sequence of events in this passage is reminiscent of the Phaeacian episode: a truthful
narrative is followed by guest-gifts and assistance with travel. Aeolus too requests a
story from Odysseus. However, rather than asking for the tale of Odysseus’ personal
tribulations, he asks about the return of all the Achaean chieftains ("IA\tov Apyslwv Te
véxg kol vooTov Axaidv, “Ilion and the Argives’ ships and the Achaeans’ return,” Od.
10.15). George Danek has argued that these similarities suggest the Apologue was
actually placed within the Aeolus episode in an alternate version or versions of the

17 Moreover, the reference to the collective nostos of the Trojan war heroes

Odyssey.
may refer, according to Danek, to another poem in which Odysseus’ return was merged
with those of the other Greeks in a single narrative."”' The idea that Odysseus’ initial |
visit to Aeolia was a trial run for his stay with the Phaeacians is certainly attractive.
Odysseus’ respectful treatment of his host and complete truthfulness are important points
of contact between these two episodes. The respect he shows to Aeolus can certainly be
seen as forming a sharp contrast to his treatment of Polyphemus, as I will discuss below
in my analysis of passages from that episode.

The addition of a discourse marker and zero-point marker at line 10.16, and the
use of creative, profuse variation in the lines that follow, suggest that a connection was
perceived between Odysseus’ accurate narration and the lavish send-off bestowed on him

by Aeolus. Improvisational copying tends to occur in passages that are unified in their

topic or theme and thus appear to be a ‘performable’ unit. The fact that line 10.16 was

170 Danek 1998 194
1 Danek 1998 195
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copied improvisationally, along with the lines following it, suggests that 10.16-10.31

were perceived by the scribe as unified in subject matter. Odysseus’ truthful tale would
appear to be the cause of Aeolus’ willing help, and thus the tale and the send-off are
linked in a relationship of cause-and-effect. The variant reading in 10.16, di)rdg ¢yw, by
setting off that line and the fifteen lines that follow it as a discussion of a single subject,
indicates this cause-and-effect relationship more clearly than does the vulgate text, which
uses the non-discourse marker conjunction xaf{ pév.

In the Phaeacian episode Alcinous and Arete reward a truthful story with
substantial help, as Aeolus does here. However, there is no direct verbal parallel between
the relevant part of that episode and the line that begins our passage, verse 10.16. And
yet, very similar or identical parallels to both the vulgate and papyrus versions of line
10.16 do occur elsewhere. The vulgate version is similar to Odyssey 12.35, x0T&p £yw
TH MavTa KaT& poipav KXTENEER, “And I told her everything in order,” in which
Odysseus tells Circe what happened to him in the underworld. The papyrus version of
line 10.16 is exactly paralleled at Od. 17.123. In that passage Telemachus is giving
Penelope an account of his trip to Sparta. When Menelaus inquired why he had come,
Telemachus told him the whole truth: a0T&p &yw TQ TT&oxv GAnBeinv KO(.TQ\EEO(,
“And I told him the whole truth.” Menelaus responded, first by expressing his anger at
Penelope’s suitors via an animal simile, then by conveying to Telemachus the
information about Odysseus given to him by the Old Man of the Sea. Both versions of
line 10.16 fit the context well, since similar or identical lines are used in the parallel
passages discussed to set the stage for receiving help from a quasi-supernatural figure,

albeit at one remove in Telemachus’ case. The two phrases used as the object of
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KQTENEE D, TIROQV GANBElNV and névTo KAXTX MOlpav, are discussed by

Margalit Finkelberg.'” She argues that the two phrases are interchangeable within
Homer because the most salient feature of a truthful narrative, one that is XAn6n¢, is
that it is told in the proper order, K&XTX HOTP&V.'7® The use of these two phrases in
such similar contexts in the lines I discuss above would certainly suggest that this is the
case.

As I discussed above in connection with the zero-point marker, the use of au-
words as discourse markers to indicate a change in narrative focus is always an assertion
of the narrator’s presence, the “speaking I.”"’* The narrator’s role in selecting what
actions, objects, of characters to focus on implies his continuous presence, as well as his
gaze perpetually fixed on the actions of the narrative. This presence of the “speaking I”
assumes the context of a performance, as the performer and audience engage in a joint
venture of visualizing the story in a sequence determined by the performer. The
additional autap we find in Odyssey papyrus 31 would suggest that the copyist was
drawn ino the role of a composer-performer who was responsible for guiding the (virtual)
audience’s journey through the text. To him line 10.16 seemed to be the beginning of a
‘zooming in’ passage, whereas the vulgate’s version of the line does not make this

assertion, at lease not as explicitly.

1”2 Finkelberg 1987

1”3 Cf. especially Finkelberg 1987 138: ¢...we should conclude

that these two meanings were conceived by [Homer] as interdependent. That is to

say, the ordered succession was regarded as the form of a truthful narration, and the truth

as the content of a "point-by-point" narrative succession.”
1" Bonifazi 2008 56
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Line 10.16 in the papyrus text introduces a passage of profuse textual variation

even though it appears to be part of the preceding xenia scene, in which Odysseus arrives

175 Aeolus

and is feted by Aeolus before being questioned about the nostoi of the Greeks.
requests that Odysseus tell him about the return of the Achaeans, and Odysseus “told all
in order”, kal pév £ycd TG MAvTa Kata poipav kaTéAeEa in the vulgate and “told
the whole truth”, auTtap éyc té maoav ainbeinv kaTéAeEa in the papyrus text.
The poem then appears to switch topic to the gibfts Acolus gave Odysseus on his
departure, his pompe. But the use of the discourse marker auTtap éyco, followed by a
profusion of textual variation in subsequent lines, suggests that the scribe or a performer
envisaged lines 16-30 as a single, unified passage.

Another variant reading in this passage, Tpo@povéws deipas, “readily he
stripped (and g%we me) ... for the vulgate’s 8coke B¢ pot ékdeipas, “and he stripped and
gave me ...” in line 19, is a reading with far-reaching resonances in the rest of the
Odyssey. In the mini-Apologue of Odyssey 23, Odysseus tells Penelope that Aeolus
“received him with a forward mind,” npégpwv OMESekTO. The connection between
npoppwv and Tpoppovéws would have been readily apparent to any competent Greek
speaker. As Edwin Floyd has argued, ipo@puwyv, “kindly, gracious,” and Umodéxouat,
“I receive into my home,” when used together in Greek epic, indicate a significant power
differential in guest-host relationships.'’® In an unpublished paper Eric Ross has argued

that this phrase, used at Hymn to Demeter 226 when Demeter accepts Demophoon from

' On xenia in the Odyssey, see Podlecki 1961 and Stewart 1976.
1 Floyd 1992 252 The phrase appears eight times in Greek epic.
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Metaneira, “provides warning of hidden intent.”"”’ Demeter’s secret intent, tied closely

to her superior personal status, is to immortalize Demophoon by anointing him with
ambrosia and placing him in the fire at night. Odysseus’ secret intent in his mini-
Apologue is the omission of his second, unsuccessful visit to Aeolus from the tale he tells
to his wife. Examining the instances in which npd@pwv occurs alone in Homeric
poetry, Ross suggests that the term on its own implies a power differential, not
necessarily connected to guest-host relationships, and that the weaker party, despite an
apparently favorable reception, will encounter frustration.'” In the papyrus text the
element of hospitality may be supplied by the context, and possibly by resonance in the
mind of the audience with the passage in Book 23A. Since Aeolus explains his final -
dismissal of Odysseus by reference to the inadvisability of playing host to those the gods

hate, this use of TTpoppoveécos seems to resemble the use of npoé@pwv and related words

elsewhere when they are used to refer to the gods’ looking benevolently on human

endeavors.'”

On Odysseus’ initial visit, Aeolus has no reason to suspect that they do not
look with favor on Odysseus’ nostos; by his second visit, the king of the winds is
convinced that the opposite is true. However, the guest-host dimension also appears to be
active, since Odysseus is begging a powerful king for help, yet the encounter will
ultimately turn out to Odysseus’ disadvantage. The omission from the papyrus text of the

men’s shared meal before the second visit (10.56-59) perhaps provides another

foreshadowing of unsatisfying guest-host relations to come.

" Ross 2003 2

1”8 Ross 2003 5-11

1" Examples include Iliad 8.810, when Athena urges Diomedes to fight because she is
Tpo@povéws towards him, as well as Diomedes’ attribution of his victory to Zeus

because of his rnpopwv attitude towards the hero at that moment (1/.175)
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Other Variants in Odyssey 10.16-30

Modernizing Variants ‘
Two modernizing variants are present in this papyrus text. At line 10.18, the more
modern form of the infinitive, TéuTeLv, is a variant for the vulgate’s archaic wepmépey.

At line 10.25 a more modern spelling of “breath,” Ttvonv, is used in the papyrus text. As

West points out, the vulgate text of Homer does not normally allow a short syllable after
v, and the vulgate reading Tvomv reflects this. The need for an extra mora in the

papyrus line, due to the short syllable, would seem to explain the switch from the
vulgate’s more modern form of the genitive single of “west wind,” Zegupou, to the more

archaic form Zepupoto in the papyrus text. The reversal of the noun-adjective order also
seems to be metrically necessary.

Colloguial Variants
The substitution of more prosaic for poetic vocabulary in two instances may have given
the text a more colloquial feel. I refer to the variant reading 8c¢oke for TeUxe in line

10.18, and the substitution of the utilitarian pepopecBa for pev oucds wAEoue in line
10.28. The sound similarity between dcoke and TeUxe (a dental followed by a palatal)
likely plays a role in that variant reading. @epopecta may additionally suggest that

Odysseus and his crew have lost control over their ship. The passive mood indicates a
lack of agency, and ¢p£Qw in the passive voice sometimes refers to being carried along
against one’s will."™

keAevBous, “roads,” for kéAeuba, “ways,” 10.20

In the masculine gender this noun usually refers to a specific road, a meaning that is not
suitable here, since Odysseus is talking about the “ways” of the winds.
[ .
TOV kv ... TOV B¢, “one...another,” for fjutv ... Nd’, “both...and,” 10.22
The papyrus reading eliminates a hiatus, a modernizing, ‘secondary’ tendency.'®

mapatnvevolai] for maparmvevon, 10.24

The switch from subjunctive or optative, or vice versa, in a purpose clause is a variant
frequently found in the textual record of Homer. Compare 9.420, discussed below. A
hand other than the original scribe (M. 2) has corrected the optative to the subjunctive
reading found in the vulgate.

éueAdov, “I/they were destined,” for éueAAev, “he was destined,” 10.26
This is a scribal error.

180 7.7 déow B
181 Guéraud 1925 ad loc. cf. S. West 1967
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alpefwoAdpeba, “we prevented” for dmeoAdued’, “we were destroyed,” 10.27
The papyrus is using apaipsioBai in a rare, non-Homeric sense to mean “prevent.” The

difficulty of the reading is no doubt why the second hand (someone other than the
original scribe) corrected the reading to that of the vulgate.'*

eyyu’ for eyyus, “near,” 10.30
The last iota of £€yyUb’ is not elided when it is found in the vulgate text of Homer.'*®

aUtdQ and a zero-point marker start off passages of profuse, creative variation in
several other places in Odyssey papyrus 31 as well. The first such passage “zooms in”
quite explicitly on Odysseus, who, as we learn in the first full statement of the passage,
will use the best ram of all the flocks as the means of his escape. This statement,

introduced by the discourse marker aUTap and the zero-point marker €ycoye,

differentiates Odysseus visually and in terms of status from the rest of his men.

182 Guéraud 1925 ad loc.; cf. S. West 1967
183 S. West 1967
85 Iliad 6.208, 11.784
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Odyssey 9.431-445
... QUTAP EYWIYE — ..auTap Eywye —

apvetds yap Env uiicov 8’ &ploTtos
ATAVTWY —
ToU kaTd v&Ta AaPdiv, Aacin Umd

yaoTép® EAvobelg
Keiunv: auTp Xepoiv G Tov Beomecioo

veadeuéwas oTpebels éxduny TeTAndm
Bupc. 9.435
€35 TOTE UEv oTevaxovTes Eucivauey "HG
Siav.

fiuos &' fipryéveia pavn poBodakTulos
"Hads,

kal 76T Emaita voudvd’ EféoouTo
&poeva pijAa,

0fAeian 8k uéunkov &vrineAkrot wepl
ankovs*

ovBaTa y&p opapayeivto. &vaf &
oBUvno1 Kakijor 9.440
TeipSUEVOs TAVTWY Slwv EmepaisTo vidTa
opB&Y EoTadTWY TO Bt YNiMos OUK
gvénoey,

s ol Ut elpomdkeov ditav oTépvolal
Sedevto.

UoTtaTos &pvelds urAcwv EoTeixe BUpalk,
A&xve oTelvduevos kai tpol Tukiva
PPOVEOVTL. 9.445
but as for myself — for there was a ram, the best
of all the flocks by far — grasping him on the
back, turned under the hairy belly I lay; and
with enduring heart turned faceup I held onto
him by his marvellously abundant fleece. Thus at
that time, groaning, we waited for shining Dawn.
When rosy-fingered early-born dawn appeared,
just then the early-born male flocks rushed out
to pasture, and the unmilked females were
bleating around the pens, for their udders were
full to bursting. And their lord, afflicted with
evil pains, felt the backs of all the sheep,
standing upright. But he foolishly did not know
this fact, that they were bound under the chests
of the wooly-fleeced sheep. Last among the
flocks the ram went out the door, weighted by
its wool and by me, thinking furiously.

dpveios yap Env, 8s Umelpoxos elev
AmévTwov —
[Tlol kaTa védTa wec WV, Aacinv

AuM.?2
umd yaotépa EfpeilaBelg
[k]leiunv: abTap Xepoltv gict’ajrou Bectrecioln

nvM.2

[viwhepéws oTpéwas ixdufep] TeTAnéT
Bupo. 9.435
€] TETE uiv oTevaxovTes éusivapey "H
Siav.
[Aluos & Apryéveia Epdvn poBodakTulos
"Hbs,
[kai] TOT Emeita voudvde éEfAace wiova
uiida,

olfata yap opapayevta. &vag &
oBuvniol kekijlol 9.440
Teipduevos TavTwv ofwv Emepaieto
VTRV

opBoY toTtadTwy TO Bt vijTios oux
Evonoev,

s ol Ut eipomdkev dlov oTépvoiot
BédevTo.

UotaTos apvelds uihcov éoteixe Bupale,
BAnxuén te ax8éuevos kai pot ukva
(PPOVEOVTI. 9.445
but as for myself — for there was a ram, who was
preeminent, best of all the flocks —falling on
his back, fixed under the hairy belly I lay; and
with enduring heart turned faceup I held onto
him by his marvellously abundant fleece. Thus at
that time, groaning, we waited for shining Dawn.
When rosy-fingered early-born dawn appeared,
just then he drove the fat flocks out to
pasture... for their udders being full to bursting.
And their lord, afflicted with evil pains, felt the
backs of all the sheep, standing upright. But he
foolishly did not know this fact, that they were
bound under the chests of the wooly-fleeced
sheep. Last among the flocks the ram went out
the door, burdened by its fleece and by me,
thinking furiously.
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The papyrus reading in this passage at line 9.433, describing Odysseus’ ram, uses an

Homeric vocabulary item in a post-Homeric manner. Umeipoxos, “prominent,

distinguished,” is used only twice in the vulgate text of Homer, both times in the Iliad to

describe the kind of warrior a father hopes his son will become.'®*

With umeipoxos
narrowly defined as an heroic term elsewhere in Homeric epic, using it to describe a ram
would therefore seem rather inappropriate and so many textual critics ﬁﬁght be inclined

to reject it. But if we consider the later uses of the word, it becomes apparent that at the

time Odyssey papyrus 31 was copied, UTreipoxos had become an acceptable description

of physical excellence like that presumably possessed by Odysseus’ bull, was used
relatively frequently to describe animals, and ultimately found its way into in a bucolic
context in Theocritus’ poetry.'®® In the Homeric Hymns we see it used to describe the
outstanding beauty of Hera, already moving towards physical description and away from
a restriction to military or political contexts like that in which it is found in the Iliad.

Although umreipoxos continued to be used in such contexts, lyric poets began to
employ it in a manner more like that found in Odyssey papyrus 31."" Pindar associates
the word with Hera a second time when he uses it in the superlative at Pythian 2.38, to
describe her as Zeus creates a simulacrum of his wife to foil a would-be rapist. Pindar
Nemean 3.24, like Odyssey papyrus 31, uses this word to describe impressive beasts, in
this instance the sea beasts subdued by Heracles. Callimachus similarly uses it to

describe Zeus’ eagle as the most outstanding of birds (oivéov ... Umeipoxov, Hymn to

186 Jdyll 7.28; see below p. 84. :
'*7 Hom. Hymns 12.2. For the continuing use of UTreipoxos in martial, athletic and

political contexts, see Aeschylus Persians 428, Sophocles Trachiniae 1096, Bacchylides
3.5, and Herodotus 5.92.
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Zeus 68). Theocritus finally brings this word into a bucolic context when one shepherd

describes another an “an outstanding piper by far (cupikTav péy’ Umeipoxov)” at Id.
7.28. One option would be to dismiss Odyssey papyrus 31’s reading as ‘un-Homeric,’
and if we consider the vulgate tradition the only standard of what is Homeric, then such a
statement would be accurate in a sense. However, if variant readings like this one are
considered indications of a Homeric corpus that was still somewhat adaptable in the
manner of an oral tradition, then automatically viewing this textual variant as an intrusive
inaccuracy becomes untenable. Instead, we can come to appreciate how the contemporary
usagé of these words has been absorbed by a copyist, and he imports what he understands
as the word’s meaning into his ‘recompositions’ of Homeric lines. This reading’s
interpoetic echoes are still worthy of consideration even if this should happen to be an
early reading that entered the textual record via scribal memory of an oral performance,

although the strictly circumscribed use of Utreipoxos elsewhere in the Homeric textual

record makes that unlikely.

ther Variants in Odyssey 9.431-445

Teccov, “falling,” for AaBcov, “grasping,” 9.433

This reading is quite awkward, since it is impossible to “fall” on an animal’s back from
underneath, although Odysseus has to attach himself from below for his subterfuge to
work. One is reminded of the vase paintings of this scene whose bizarre contortions of
Odysseus’ body indicate the difficulty of envisioning a hero riding a ram’s belly.'**

epetoBeis, “fixed,” for éAuobels, “turned,” 9.433
This variant is also attested in another manuscript.

'* A fine example is the Attic black figure krater by the Sappho painter, in the Badisches
Museum, Karlsruhe, that show Odysseus with his head rotated 180 degrees as he rides
underneath the ram. Cf. Steiner 2008.
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oTpeyas, “having turned,” for oTpe@Bels, “having been turned,” 9.435

There seems little to choose between the two readings. Neither gives a clear picture of
Odysseus’ position beneath the sheep, although the active voice employed in the papyrus
seems preferable, given Odysseus’ emphasis on his agency and initiative in forming the
escape plan.

miova uiiAa, “fat flocks,” for &poeva pfjAa, “male flocks,” 9.438

Although the papyrus reading is a common formula, Polyphemus’ evening routine does
not make sense unless a distinction is drawn between the male and female sheep, as West
observes.

BAnXuA, “with its bleating,” for Aaxveo, “with its wool,” line 9. 445

The line is a participial phrase dependent on the line 444 above, which reads the same in
both the vulgate and papyrus texts, UoTaTos apvelds uniAcwv éoterxe BUpale. Line
445 reads as follows in the vulgate: Adxvey OTEWOUEVOS Kal EUOL TIUKIVE PPOVEOVTL.
In the papyrus text Adxve is replaced by BAnxucot. BAnxuos is a rare word found

only in a glossary, where it is defined as balatus, ‘bleating.” It is undoubtedly absurd for
a sheep to be weighed down by its ‘bleating,’” so much so that alternative possibilities
should be considered. One option I suggest is that the scribe meant to write PArixcov, a

word whose basic meaning is “water-weed,” but which is used to mean “pubic hair” at
Aristophanes Lysistrata 89. It is a little grotesque to think of someone using a word for
“pubic hair” to refer to sheep’s wool here, but perhaps the word was used of animal or
human hair generally in colloquial Greek. The line still scans if BAnxucot is replaced by

PBAnxovi and e is elided before &rx06uevos.™ This could also be an aural error caused

by similarity in sound between Adyv and BAnyudt. “Bleating,” the better-attested
meaning of BAnyudg, would be a natural thing to think about while copying a passage
that features sheep. If such an aurally based mistake has played a role here, it would
indicate that the scribe is hearing the poem as he writes it down.

Odyssey 9.537-555

Odyssey 9.537-555 uses the discourse marker function of autép followed by the
third-person pronoun 6 to focus on Polyphemus’ final efforts at a tangible revenge on

Odysseus. Here the shift is between two very different activities, prayer and violent

attack, with a particular focus at the béginning of the passage on Polyphemus alone,

139 See also Chantraine 1968 ad loc. on the etymology of BArjxcov.



. 86
widening afterwards to include his verbal sparring with Odysseus.'®® The papyrus text,

in fact, seems to increase this focus on Polyphemus through the omission of lines dealing
with the Greek ship and the addition of a plus verse concerned with the details of
Polyphemus’ attack. The verse that is added to the papyrus text, 9.537a, focuses on
Polyphemus’ stone-throwing, and on the doorstone he had used to block Odysseus’
escape, rather than on the Greeks’ ship, as the omitted lines did: é§ auAfjs aveAcov 061

ol Bupeds Ta . oo e[.].[., “picking it up from the enclosure where his doorstone...” This
verse, which has no parallels in the rest of the corpus, ensures that in the opening verses
of the passage the mind’s eye is focused on Polyphemus, as the use of aitap 6 in line

537 suggested it would be.

' Bonifazi notes the potential for such a partial shift of focus in “zooming in” passages,
observing that “the flow of narration seems to oscillate between non-emphatic shifts from
item A to item B and emphatic zooms in item B.” [Bonifazi 2008 55]



autap & ¥ eEalTis oAl ucilova A&av
asipasg

Tk’ ¢mBivhoas, émépece Ot v’ &mélebpov-

kad &' EBalev ueTOMO0E veds
KUGVOTIPOPOIO
TuTHBSV, EBeUnoev 8’ oifjlov &xpov

ixéoBal. 9.540
éxAvcln B3¢ 6adhacoa kaTepxouévns
und wéTpns:

v 5¢ mpdow pépe kina, Béncace Bt
xépoov ixéobat.
&N’ &te Bry T vijoov &Piképel’, Evba
Tep GAAaL
viies EUooeApol pévov aBpdai, auel &
ETAIpot '
glaT’ OBupduevol, Nuéas ToTIdEéyevor aiel,
9.545
vita piv Evl’ EABSVTES EkéAoauey tv
yaudabotow,
éx 8¢ xal avrol Bfinev éml pnyuin
faA&oons.
uiida B¢ Kukhwtos yAapupfis tk vnéds
EASVTES
Saocoduebd’, cos un Tis por aTeuPouevos kiol
ions.
&pvetdy 8’ Epol oi Eukvnuides éTaipot 9.550
And he lifted up a far greater stone, whirled it
round and threw it, and put his strength into it
very greatly; he threw it a little behind the dark-
prowed ship, and it fell short of the tip of the
steering oar. And the sea washed up under
the stone as it came down; and a wave bore the
ship forward, and carried it to reach dry land.
But when we reached the island, then indeed the
other well-benched ships remained collected
together, and my companions sat around
grieving, always waiting for us, then we came to
that place and beached the ship on the sands,
and we stepped out onto the sea’s beach. And
we took from the hollow ship the Cyclops’
flocks and divided them up, so that no on might
go defrauded of an equal share. And my
companions gave the ram to me

87
autap 8 y' EEalTis oAU peilova A&lav
asipas
tE aUlfis dvelcov 861 of Bupeds Ta .
oG el.] .[ o

9.537a
1Bwng M. 1
fike wleproTpéylas, eémépeioe Bt (Be) v’
aTt[éAeBpov:
tComiow M. 1
kad & EBakifev mpomépoibe] veds
kvav[oTprpolo 9.539

A v 8t Tpbdow pépe kTua, Béuwoe Bt
vnool 9.542
&AN" 8Te By v vijoov a@ikdueda, évba
lep &A1

vijes tUloolelpor pévov finéas, aupt &'
érafipor

glato [Blupduevor, Huéas 'rrm'tBéquVp[l

aie, 9.545
vela piv EvB’ EA&oavTes éxéhoapey év
[yapdbolloy, 9.546

uiiAa 8¢ Kukheowos kolAng &y vnog
EAOVT[ES 9.548
Sacodued’, cas un Tis pot aTtepPduevos [kiot
ongs.

apveidv &' gpot olwol Euxvides étaipot9.550
And he lifted up a far greater stone, picking it
up from the enclosure where his doorstone ...
spun it round and threw it, and put his strength
into it very greatly; he threw it a little in front of
the dark-prowed ship, ... and a wave bore the
ship forward, and carried it... [variant reading,
not completely legible] But when we reached
the island, then indeed the other well-benched
ships awaited us, and my companions sat
around grieving, always waiting for us, then we
propelled the ship to that place and beached it
on the sands. And we took from the hollow
ship the Cyclops’ flocks and divided them up, so
that no on might go defrauded of an equal share.
And my companions gave the ram to me



ufiAcov Saiopéveov Bdoav Eoxar Tov &' emi
Bwi
Znvi kehawepél Kpovidny, &s aowv avaoost,

pécas unpl’ Exaiov. 6 8’ ouk éumwaleto
ipéov,
aAX’ & ye uepufpilev, 8meos anoloiato
Taocal
vijes EUoaepol kai éuol épinpes ETaipot.
9.555
preeminent over the flocks that had been divided;
and I sacrificed him on the beach to Zeus of the
dark cloud, son of Kronos, who rules all, and
burned the thigh pieces. But he did not pay
attention to my sacrifices, but was pondering
how they might be destroyed, all the well-
benched ships and my faithful companions.

38

ujAcov daiopéveov Sdoav Efoxar TovV §

e[l Buvi

Znvi kehavegédt Kpovidni, &s o

avaoole,

pé€as iepa kalov: 6 8 olk [Euméletlo

Bpov,

aAX’ 8 ye pepufipiEev, 8mlcos &morloiaTo

Taolat h

viies E0ooehuor kal tuoi Eplinpes] éraipot.
9.555

But my well-greaved companions gave the ram

to me alone, preeminent over the flocks that had

been divided; and I sacrificed him on the beach

to Zeus of the dark cloud, son of Kronos, who

rules all, and burned the thigh pieces. son of

Kronos, who rules all, and burned the sacrifice.

But he did not pay attention to my gifts, but

pondered how they might all be destroyed, all

the well-benched ships and my faithful

companions.

The tense of pepnpifed, “pay attention,” in line 554, imperfect in the vulgate and
aorist in the papyrus text, suggests two different views of Zeus’ justice. The Cyclops
episode, particularly Polyphemus’ prayer and Odysseus’ futile sacrifice, is considered to
be the beginning of Zeus’ hostility towards Odysseus. This hostility allows Poseidon to
delay the hero’s return and make it more difficult.”’ Polyphemus’ barbaric behavior and
explicit breach of Zeus’ code of hospitality (Od. 9.266-279)? however, raise the question
of whether Zeus’ permitting this to happen is directly rooted in the encounter with
Polyphemus, or is rooted in some other impetus or plan.'”® Lines 553-554 have several

small differences in the vulgate and in the papyrus text.

1 Cf. Segal 1992, esp. 494-496.
192 Cf. Newton 1983 and Brown 1996, who argues that Zeus takes Poseidon’s side
because Odysseus’ sufferings do not impact his ultimate fate [24].
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peas unpl’ Exatov. 6 8 ouk tumaleto ipwv
aAA’ 6 ye pepr|pilev, 8mws amoloiaTo wacan

vijes eUoceApol kal Epot Epinpes ETaipot

I burned the thigh pieces. But he was not paying attention to my sacrifices
But was pondering how they might be destroyed,
All the well-benched ships and my faithful companions.

(9.553-555, vulgate text)

pé€as iep& kaiov. 6 &' oUk eumaleTo ddpwv
aAl’ & ye uepfpiEev, dmws amoloiaTo aoai
vijes éUooehuol kal Euor épinpes éTaipot

I burned the sacrifices. But he was not paying attention to my gifts,
But had pondered how they might be destroyed,
All the well-benched ships and my faithful companions.

(9.553-555, papyrus text)

pepnpiCev, “he was pondering,” the vulgate reading, implies that Zeus’ ‘pondering’ was
contemporaneous with his disregard of the sacrifice, action described in both texts by
another imperfect tense verb, eumdaCeTo, “he was not paying attention.” As Monro
argues, “[A]n action which is thought of as contemporary with some other event is almost
necessarily regarded as progressive” and thus expressed with the imperfect tense.'”®

In the papyrus text’s version of this passage, however, the tense of the verb
implies that Zeus’ ‘pondering’ was complete before he disregarded Odysseus’ sacrifice,
although the two actions are likely still related. “When the [aorist] is used of action
which is subordinate in the past, it implies completion before the main action,” as in Iliad
2.642, ou s &p’ 11 auTods Env, B&ve Bt EavBds MeAéaypos, “he was no longer
living, and yellow-haired Meleager had died.””** The word used to describe Odysseus’

sacrifice in verse 553 in the papyrus text, Scopa, “gifts,” seems to reinforce this view.

193 Monro 1891 63
19 Monro 1891 65. The translation of the line is Monro’s.
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When 8copa is used to describe an offering to the gods in Homer, it nearly always

refers to a gift given at some other time, or to the totality of gifts given by an individual
to a god, rather than to an actual sacrifice.'” The papyrus reading thus suggests that Zeus
is responding to all Odysseus’ behavior towards himself, rather than to this sacrifice
alone.

The omission of lines 540 and 541 suggests a desire for a more succinct narrative.
While the omission of line 540, TuTtBbv, £deuimoev &'oifjiov &kpov ikécbai, adds
suspense, since the loss of the steering oar would have been a catastrophe, the reader or
audience has no particular reason to suppose the rock would have struck there, so a
statement in the negative does not seem strictly necessary. The next omitted verse, line
541, explains how the rock, even when it landed, failed to wash up against the ship:
ekAUoBn Bt 6dAacoa kaTepxouévns UTO TETPNS. As in the case of line 540 there is
a certain tension added to the scene by the description of disaster averted.

The description of ‘Polyphemus’ rock landing is simpler and arguably more direct
in the papyrus version. The stone simply lands in the water and creates a wave that
drives the ship along. The vulgate version abounds in details of precisely where the rock
landed and exactly how the wave was formed. The papyrus text also streamlines the
landing of the ship on “Goat Island”, where the rest of the men are waiting. The
formulaic line ék 8¢ Kal avTtor Bijuev £l Py Hivy, “and they stepped out onto the sea’s
beach” (9.547) is eliminated to produce a more concise landing scene.'® The copyist or

performers who influenced his tastes seems to have lacked appreciation for the fuller,

195 Cf. Bcopov, beginning of entry, and iepds 1111, LSJ.
1% See my discussion of Iliad papyrus 53 pp. 24-25 above.
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almost redundant style of description found in the vulgate version of this scene. He is

moving towards a more concise style of narration, away from the pleonasm of the

traditional oral style.

Other Variants in Odyvssey 9.537-555

nike TlleproTpéyas]las, “having spun it around,” for Tk’ émdwvricas, “having whirled
it around,” line 9.538

The vulgate reading (¢mSivrjoas) creates an interesting sound pattern with some of the
other verbs in the line (€ miSricas, émweépeioe...amwéAeBpov.)

vnog[, 0 for xépoov ikéobat, “to reach dry land,” line 9.542
Scant traces of this alternative ending to line 9.452 remain.

niueas, “us,” for aBpoat, “collected together,” 9.544

West argues that this is also a mistake and that the copyist’s eye most likely drifted to
Nuéas in the next line. However, both readings make sense and “waited for us” adds

tension and a sense of group solidarity.

éA&oavTes, “having propelled,” for éABovTes, “having come,” 9.546
eAaoavTes seems like the more vivid choice. “Propelling” seems more forceful than

“going/coming.” One gets the sense from that reading that the men were quite eager for
the trip to be over.

koiAns for yAagupiis, “hollow,” 9.548

These adjectives, identical in meaning, are frequently interchanged in the textual tradition
197

of Homer. '

pe€as iepa katov, “Having performed the sacrifice, I burned the sacrifices,” for pé€as
pnpf’ Ekaiov, “Having performed the sacrifice, I burned the thigh pieces,” 9.553

iepa, the reading of the papyrus text, is far more common after pé€as. This is the only
passage in Homer in which unpia is known to occur instead, thus this seems a clear
example of the scribe supplying the phrase which is more familiar to him. '

Y7 Cf. West 1967 246
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Odyssey 10.67-79

QUTaP £yt HETEPVEOV GXVUHEVOS
kiip:

“Gacdv p’ Etapoi Te kakol Tpds ToIol TE
umvos

oxéthios. &AN' axéoaobe, pidor:
BUvapis y&p tv Upiv.

&s ép&unv paAakoiol kabamwtéuevos
éméeooIv’

ol §' &vew Eyévovto TaTp 8 fueifeto
HUBe>:

“Epp’ &k vroou B&coov, Ny xI0TE
Ceodvroow

ol ydp ot Béis toTi xomGépey oud’
ATTOTEUTEWY

&vBpa TV, &5 ke Beoiow améxbnTat
Hakapeoow.

épp’, étel &BavaToiov amex8oépevos
T6Y' ikéverg.” 10.75
€5 eitrcov amémeume Sépucov Bapéa
OTEVAXOVTA.

EvBev Bt TTpoTEPL TTALOUEY AKAXTILEVO!L
fiTop’

TelpeTo B’ avdpddv Buuds UT elpeoing
aAeyewviis

nuetépn uatin, éwel oukéT! palveto
TOUTH.

And I spoke among them, grieved at heart:
“My wicked companions harmed me and
pitiless sleep along with them. But heal me, o
friends; for the power is yours.” Thus I spoke
addressing them with gentle words. but they
were silent; and the father answered with a
speech: “Go from our island quite quickly, most
deserving of reproach among living things; for it
would not be lawful for me to entertain you
hospitably nor to send on his way that man who
is hated by the blessed gods. Go, since you
reached this place hated by the immortals.”
Speaking thus, he sent me away from his palace,
groaning heavily. Thence we sailed forth,
grieved at heart. And the men’s spirits were
worn by painful rowing through our own ill-
judged action, since a conveying wind no
longer appeared.

LI | 3

aUTap tycd TPOOEPdVEYY Hethixioioiy:

“EBAawav pe Etapol Te kakol Tpds Toiot
TE :

Utrvos M. 1

olvog 10.68

ol & &vecwt EéytvovTo Tathp Bt NuciBero
T TATE 10.71
“Epp’ ¢y vijoou B&coov, ENéyxioTE
CodvTwv

[olU ydp Euol Béuis ol kouiLetv oudt
ATOMEUTEY

&vdpa Tov 8¢ Te Beolow améxdntan
ualkapeoov. 10.74

mgs &g eiTcov mEMeUTE SSUOV HEY GAx

[oTlevéxolvTa. 10.76
EvBev Bt TpoTEPLO TAEOUEY AKaXIHEVOIL
fTop: 10.77

And I answered with conciliatory words: “My
wicked companions harmed me and wine along
with them. But they were silent; and the father
answered with a speech: “Go from our island
quite quickly, most deserving of reproach among
living things; for it would not be lawful for me to
entertain you hospitably nor to send on his way
that man who is hated by the blessed gods.”
Speaking thus, he sent me away from his palace,
groaning greatly.

Odyssey 10.67-83 provides an example of a passage that ‘zooms in’ on Odysseus,

signaling this with the discourse marker aUtép and the zero-point markers £yco and
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HETEPCOVEOV, a first person verb changed to Tpooepcoveuv in the papyrus text. A

pattern of profuse, creative variation in this passage begins in the first line when the

papyrus text reads TPOCEPLIVEUV HEIALXIOIOW in place of peTEQPCOVEOV AxVUpEVOS
kfjp. This passage is particularly remarkable for the five lines from the vulgate version

that are missing in the papyrus version. However, modernizations of existing verb forms
and vocabulary substitutions (in lines 68, 73, and 175) also help to establish a consistenf
pattern of textual variation in this passage. As in the case of the Greeks’ flight from
Polyphemus’ island, which I discussed above, the omitted lines deal with somewhat
extraneous, even if potentially interesting, details. The first two omitted lines,

oxétAios. &M’ axéoaode, pidot dlvapis yap év upiv.
s pauny uaAakoio! KabBamTouevos ETEECOIV.

...pitiless. But heal me, o friends; for the power is yours.”
Thus I spoke addressing them with gentle words.

(10.69-70) »
certainly fall into this category. Line 70 repeats the information conveyed in the speech
introduction; in the vulgate line 67 we learned that Odysseus was axvUpevos, grieving,
as he spoke; in line 70 we learned that he addressed Aeolus and his court paAakoiot
gméecotv, with gentle words, information we could have inferred from the context. The
papyrus version of line 67 says that Odysseus’ words were pelhtxiol, sweet or winning,
and this supplies the new information that in the vulgate is conveyed by line 70. Line 69
characterizes the sleep that overtook Odysseus, mentioned in line 68, as oxéTA10s,
pitiless, and makes an explicit plea for a second round of assistance, a plea which is

easily implied merely by Odysseus’ presence at Aeolus’ court, so soon after he had set

out for home bolstered by all sorts of divine assistance. Line 75, épp’, éTrel
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aBavaTtoioy amexBouevos TS ikavers, “go, since you reached this place hated by

the immortals,” is similarly redundant, or could be viewed as such, since Aeolus has
already ordered Odysseus to go in line 72 and declared that his difficulties in travel are
evidence of the gods’ hatred in lines 72 and 74. Lines 78-79, also omitted in the papyrus
text, mention the ancillary detail of the men’s needing to row because the winds were no
longer helping them, due to their wrdngdoing (Muetépn patin). The omitted lines
suggest an improvisational transmission of this passage that favors somewhat terse
language. In light of the omitted lines I discussed above, 540 and 541, this Wbuld seem to
be a preference expressed in other parts of this papyrus text as well. The copyist has
possibly been influenced by Hellenistic tastes so that he naturally preferred a more

concise style.

Other Variants in Odyssey 10.67-83

Modernized Forms '
The modernized verb form in line 73, kopiCelv has the same number of mora as the more

archaic kopiCepev, but not the same number and length of syllables. The line would still
scan with the new infinitive form if the € on the end of oUd¢ were elided, as it is in the
vulgate text.

éBAayav for daocav, “they harmed,” line 10.68

Although BAdrtw is fairly common in Homer, it does not become a true synonym for
&dw until later.””® This variant would seem to be an example of the copyist having
absorbed a more current definition for a word that works metrically and is already part of
the body of Homeric vocabulary.

HeydaAa, “greatly,” for Bapéa, “heavily,” line 10.76
This variant seems to be an example of the papyrus text substituting a more prosaic term
for the more poetic term found in the vulgate.

198 Cf. LSJ BAderaw III for its post-Homeric meaning of “damage, hurt.”
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The Blinding of Polyphemus and the Vulgate

A passage that is remarkably free from textual variants is the blinding of
Polyphemus, which in this papyrus text runs from 9.372 (the beginning of the text) -
400."° This is an extraordinary passage in Homeric poetry, in that an Iliadic battle is

20 Moreover, the scene involves a remarkable

recast into a showcase for Odysseus’ metis.
simile, in which Odysseus is compared to a shipwright boring a hole in a ship’s timber.
This simile emphasizes Odysseus’ superiority to Polyphemus, as one who is capable of
employing technology, as does the shipwright to whom he is compared. The
juxtaposition of the calm craftsman with the gory scene of the blinding paradoxically
emphasizes Odysseus’ ‘monstrous’ brutality **'

While the language is formulaic, in the sense that all Homeric language is part of
a formulaic system, the relative uniqueness of this passage makes improvisational
copying more challenging, relying as it often does on knowledge of alternative formulas
and lines. However, since the need to slay a monster arises comparatively seldom in the
Homeric corpus, there are fewer formulas and lines for which alternatives exist?*> The
centrality of this scene to the episode as a whole and the copyist’s familiarity with it may
also be a reason for its lack of variants. It is a very well known, meticulously created

scene, with a strong and specific visual component. The blinding and escape are scenes

frequently depicted on Greek vases, with a number of small differences that lead

199 There are occasional passages elsewhere that appear to follow the vulgate, but most
are so poorly preserved that any discussion like the one that follows would be untenable.
20 Brown 1996 25-26

1 On the juxtaposition of civilized technology and monstrous brutality, see Newton 1983
138-139

202 Cf. O’Keefe’s analysis of the Metrical Preface to Alfred’s Pastoral Care [O’Keefe
1990 87], which I quote from and discuss on pp. 12-13 above.
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Jonathan Burgess to question whether the scene depicted is always drawing

specifically on Homer, or perhaps on a folktale with some similarities. Such details
include a blinding weapon that resembles a spit rather than a stake, animal skin disguises
rather than live animals as props, and a two-eyed Cyclops.

As Burgess argues, these elements, appearing in vase-paintings which nonetheless
resemble the Odyssey episode, make determining the relationship between the vase
paintings and the poem difficult: “{IJf one regards the use of a spit as folktale-like, then
these early Greek representations should be judged as non-Homeric. On the other hand,
if one regards wine and live animals for the escape as Homeric, then the images should
be judged as Homeric....[I]f we allow that the Cyclops episode was traditionally part of
the return of Odysseus, then the Homeric version may be building on myth about
Odysseus and Polypbemus, not some folktale about the blinding of an ogre.”®” Such
variety in the visual representation of this story and its forerunners suggests the
variability that is perhaps inherent in such a complex and fantastic episode.

As I have emphasized in my introduction to this chapter, the use of discourse
markers is a witness to the fact that all Homeric narration entails choice and selectivity.
But the blinding of the Cyclops is a tour-de-force of descriptive details, mapping onto
and perhaps in some sense even competing with its representations in the visual arts.
This passage may have become fixed in this particular wording by analogy with the
permanence of the visual arts. Making alterations to the words of Odysseus in other

situations was possible, particularly if the variations made use of or heightened traditional

203 Burgess 2001 110. On the structure of the episode and traditional material adapted,
see also Dimock 1989 107-118.
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elements of theme and style. But the narrative of the blinding, which was in implicit

competition with alternative depictions in art, was the ‘Homeric’ version, not to be
altered.

The example of Nikola Vuljnovié¢ and his transcription of The Wedding of
Mustajbey’s Son Becirbey, as well as the other examples I discussed in my first chapter,
have already demonstrated that it is possible to make small changes to an epic in writing
yet under the influence of the innate flexibility of formulaic language. But if we need an
additional means by which an appreciation of the flexibility of Homeric language could
have survived into the mid-third century, the persistently oral nature of Hellenistic
education provides us with one. As the persistence of “Homeric catechism,” among other
examples, demonstrates, educational methods were inherently conservative and retained a
strong oral component even as poetry became increasingly conceived of as literary and
textual. The most significant evidence of this teaching method is a quiz preserved in four
texts from the Hellenistic and Roman periods.”* A ninth-century manuscript of the D-
scholia of the Iliad preserves an extended version that contains elements of all four texts.
Cameron translates this version, with the phrases common to all four texts italicized:

“Which gods helped the Hellenes?” Hera, Athena, Hermes, Poseidon,

Hephaestus. “Which gods helped the barbarians?” Ares, Aphrodite, Apollo,

Artemis, Leto, Scamander. “Who was the king of the Trojans?” Priam. “Who

was their general?” Hector. “Who were his counsellors?” Polydamas and

Agenor. “Who were their prophets?” Helenus and Cassandra, children of Priam.

“Who were their heralds?” Idaeus and Eumedes, the father of Dolon; perhaps
Dolon as well

204 Cameron 2004 118
25 Cameron 2004 117
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Cribiore argues that these texts reflect longstanding educational practice in

antiquity:

“Erdtémata (“questions”), which often occur in grammatical texts of late antiquity
and the Middle Ages and are therefore considered a late development, derived from
pedagogical methods that were always employed in ancient classrooms. The school
exercises show that they systematized gnomic and “historical” knowledge, besides being
used to categorize grammatical points. Their pedagogical effectiveness is measured by
the fact that they still functioned at higher levels of education, as two papyri with
remnants of rhetorical catechisms show: one presents questions and answers probably
written by a student, the other is a book of higher level with the same structure.”?

Such quizzes perhaps encouraged the student to develop an understanding of Homer that
was similar to the “tension of essences” described by Albert Lord, his name for the ability
of an oral poet to include all the proper and necessary elements in any particular song,
without ever recreating the same performance twice. He emphasizes that the logic and
habit of association that holds together the “tension of essences” in the bard’s mind does
not have to be linear. A method of quizzing like that exemplified above, that took the
characters in Homer out of context and grouped them by association (e.g. “Which gods
helped the Hellenes?” Hera, Athena, Hermes, Poseidon, Hephaestus”) seems likely to
have produced a somewhat similar effect. Moreover, the mining of the Homeric poems
for such scholastic material as historical timelines and allegorical systems may have
produced a very similar tension, with the copyist’s familiarity with the same basic

knowledge presented in different ways perhaps allowing him to produce different

‘versions’ of Homer’s narrative.

26 Cribiore 2001 209: Cribiore refers to PSI 1.85 and the rhetorical catechism discussed
in Oellacher 1937.
210 Allibone 1965 1633
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Conclusion

Applying a pragmatic linguistics approach to Odyssey papyrus 31 has enabled us
to learn much about improvisational copying. Passages of profuse, creative variation
tend to occur when the poem was focused on the direct personal experiences of
Odysseus, the narrator of Books 9 and 10. We observed that the beginning of such a

passage is signaled in the text by the use of the discourse marker auTtép. This word is

often joined with a zero-point marker such as a first person pronoun or verb. This latter
tendency increases the sense of vividness and immediacy as the passage begins. The
scribe’s focalization of profuse, creative variation around such passages suggests that he
saw himself as akin to an oral bard, since these passages evoke the presence of the hero
especially vividly, and the identification of the oral bard with his hero is well established.
Such identification is heightened in the Cyclops and Aeolus episodes, since Odysseus is
the narrator of these episodes and therefore akin to an oral bard himself. Close reading of
the variants revealed many instances of Homeric language continuing to change and
evolve, coming to be used in new contexts that reflect post-Archaic usage. It will be
important for future study of eccentric papyri and their variants to continue this

combination of observation of overarching patterns and engagement in close reading.



100

4. Conclusion

It is said that when Richard Bentley, the discoverer of the digamma, had read
Alexander Pope’s [liad, he remarked to the translator, “It is a pretty poem, Mr. Pope, but
you must not call it Homer.”?"® One of my goals in this study has been to provide one
more demonstration that, as with all great poems, each generation has its own Homer.
The Homer of the early papyrus texts I discussed above was poised on the boundary
between malleable tradition and largely fixed text. Many passages in each text would
have been completely familiar to us from their similarity with the vulgate. However, it
has been my intention to demonstrate that many of those most closely concerned with
performance, such as speeches and invocations of Odysseus as the hero-narrator of the
Apologue, were interpreted in a different way, as passages that encouraged or even
necessitated a quasi-performative effort in creative, improvisational copying. Moreover,
the roots of many of the variants in performance, education and the rituals of hero cult
give us a picture of 2 Homer still deeply embedded in public life, with texts of the poem
undergoing fluctuations that directly reflected this. Scribes who copied improvisationally
neither polluted a pure textual tradition with clumsy half-lines or inappropriate
substitutions, nor did they approach the entire text in exactly the same manner as a bard
would approach an oral performance. Rather, in certain passages that brought the
performative and traditional nature of the work before them to the forefront of the minds,
they used pen and ink to engage in the traditional oral activity of recomposition.

Much previous work on early papyrus variants has been valuable, but some of it

has been hindered by an excessive focus upon the artistic quality of the variants (or lack
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thereof). The sheer number of such readings, drawn from an assortment of texts that

does not appear to have undergone any kind of ancient critical editing (beyond the
occasional alternative reading noted or enigmatic marginal sign) makes this the wrong
place to start. To give these papyrus texts the place they deserve in our efforts to more
fully understand Homeric poetry, it will be necessary to understand that they offer the
same wide variety of quality as any collection of texts that has been preserved randomly.
The most productive approach will go beyond judgment of thei; fitness to replace the
readings of the vulgate, to an examination of their phenomenology — how and why they
became part of these versions of the {liad and Odyssey.

It is inevitable that when a work is so deeply rooted in a particular culture, and
subject to so many interpretations over time — in oratory, drama, contemporary
Hellenistic poetry, comedy, and in writings on history, philosophy and religion — that
those interpretations are refracted in some way back onto the current version of the work
itself. We might compare early Homeric papyrus variants to changing language in
translations of sacred texts or Norton editions of classic literature. The latter in large
measure owe their existence to the idea that important literary texts should not be read
without a thorough and current survey of critical literature available. We should know
what passages the audience found significant at different periods in the work’s history,
and why. To use variant readings in early papyrus texts of Homer to obtain similar
information about the Hellenistic audience of these texts has been the objective of this
study.

As a tool for obtaining such information from these texts and their variants, I

applied to both papyrus texts Katherine O’Keeffe’s theory of formulaic copying. I called
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my version, formulated to apply to Homeric poetry rather than to Anglo-Saxon,

‘improvisational copying’ because of the especially‘ creative nature, not only of the
variants themselves, but also of their placement in the text, particularly concentrated ae
they are in passages with a high performative impact. In my second chapter, which dealt
at length with a single papyrus text (Iliad papyrus 12),1 made use of scholarship on the
highly emotional and judgmental nature of Homeric speeches in order to demonstrate that
the variants in my text make its speeches more Homeric in the sense that they increase
these tendencies. A smaller group of variants in the same text make it more Hellenistic
insofar as they greatly increase the similarities between the funeral of Patroclus and
Hellenistic hero cult.

My third chapter, dealing with Odyssey papyrus 31, made use of recent work in
pragmatic linguistics on discourse markers in Homer. I argued that the appearance of

auTap at the beginning of every passage of profuse, creative variation in this text,

frequently joined with a first-person verb or other “zero-point” indicator, suggested that
to the copyist/performer this discourse marker indicated a significant shift in perspective.
At moments when the poem focused especially on the personal experiences of Odysseus,
the scribe was frequently drawn to copy the paésage in question improvisationally.
Previous scholarship on the association between poet and hero suggests that the copyist
may have identified with the hero and thus will have moved into a particularly ‘oral’ or
performative mode of reception whenever the hero’s individual experiences are
foregrounded.

It may be objected that we cannot ever know for certain what was passing through

a copyist’s mind as he worked. But many theories that have made us better readers of
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Homeric poetry rely on comparative evidence and a close reading of the Homeric

text(s), including the Oral-Formulaic Theory itself. Profuse, creative variation is a
phenomenon associated particularly with this transitionally oral time period, as I
demonstrated in chapter 1 above. Its exclusivity to the mid-third to early second century
indicates that it is in some way connected to the conditions under which Homer was
transmitted at this time. Certainly, I would not pretend to be able to ascertain with any
degree of certainty how much in each variant reading is due to the copyist’s ability to
creatively manipulate Homeric language, and how much is due to other Homeric
performances or texts to which he may have been exposed. But there are many
indications that there was input from both quarters in the majority of cases. What we
have do not seem to be truly different versions of the Iliad and Odyssey, but rather
versions in which certain passages with common features are different from the vulgate
text. This focalization of variants is an important piece of evidence, as is the witness of
the three comparands I have discussed — Homericizing variants in the Argonautica,
‘resinging’ in South Slavic epic, and formulaic copying in Anglo-Saxon poetry. These
three comparative situations all bear many similarities to the ‘eccentric’ papyri of Homer,
and in none of them is there any reason to suppose that copyists did not play a role in the
incorporation of formulaic variants into the textual transmission of their respective
poems.

The variant readings of early papyri have been hindered in their interpretation by
an inclination to treat them primarily as individual variants, excepﬁons in some ways to
the usual rules of textual criticism but largely judged by the same criteria — is it early

enough to be a ‘true’/authorial reading? Should it replace the established reading?
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Interpretations that seek to discover what individual readings can tell us about early

alternative traditions are indeed valuable, but those whose primary goal is to establish
‘authorial’ authenticity or aesthetic preeminence over the readings of the vulgate are
ultimately pursuing an interpretive dead end. In this study I have endeavored to advocate
a third approach ~ to examine a group of readings in the aggregate (but with adequate
attention to their individual characteristics), to consider their phenomenology and what
they may be able to tell us about the gradual transition from oral to literate modes of
reception for Homeric poetry. The theory of improvisational copying ultimately suggests
that the papyrus variants spring not from almost knowing how to read, but from knowing

how to read Homer (from a formulaic perspective) almost too well.
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Appendix One: Iliad Papyrus 12

The following appendix offers a comparison between Stephanie West’s text of

Iliad papyrus 12 (on the left) and Van Thiel’s 1996 Iliad edition (on the right).

Variations appear in boldface, and all translations are my own. M.2 indicates the

papyrus’ secondary hand, a hand distinct from that which produced the main text. In this

papyrus there are also occasional notes by a third hand, designated M. 3. Marginal signs

are marked with the letters mgs.

mAdov Kal vekues. Tol 8’ tydoe yolvaT'

ETda : 21.302
Tpds pdov &fcoovTos av’ iBuv, oUbEé v
goxev

EUPY PEcov TOTANOS' Héya yap obévos
EuPal’ "Abrvn.

oudt Zkdpavdpos EAryye TO dv pévos, GAN
g1 paiiov 21.305

xdero TTnAeicon, kdpuooe 8t kiua pdoio

Upéc’ adeipduevos, ZipdevTt Bt kékAeT'
avoag: 21.307
“piAe kaolyvnTe abévos avépos aupdTepoi
Ep

OXGOUEY, ETIEl TaXa GoTv péya TTpiduoio
AvakTos

txtépoel, Tpddes Bk kaTa pdbov ou
uevéouotv. 21310
AAN ETMAUUVE TAXIOTA, Kai EpuTimAnd
péebpa

UBaTos ék Tnyécov, mavTas & 6pdBuvov
gvauvlous:

[Many arms and] corpses [of young men slain in
war] were floating. And there on high the knees
of the man rushing straight against the stream
jumped, and the broad flowing river did not hold
him in check; for Athena cast great strength into
him. And Scamander did not cease from its
anger for the present, but still more raged against
the son of Peleus, and marshaled the flow of his
stream, lifting it high, and ordered the Simois
with a shout, “But mount a defense very
quickly, and fill your streams with water from
your head waters, and stir up all your gullies; ....

Heid. frg. 1262a

T[Adov kai vékues' Tob &' Uypdoe youva T
EmiBa : 21302
T{pds pdov afocovTtos av’ iBuv, oudé v
{oxev

eUplU pécov ToTapds: péya yap obévog

EuPal’ "ABHvN.

oudt ZxaulavBpos EAnye TS dv pévos, &AN

Tt pu&AAov 21.305
ToM. 1 ’

xedw TTnAet[con, képuooe Bt kTua pdolo

Upol Geipdiuevios [ M. 2

m&vTo[Belv _e§c_>[ 21.307

“piAe kaciyvnTie, oBévos avépos aupdTtepol
TEP
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aAN’ enaluwvle TaxiIoTa, Kai euriTAnG
péebpa

UBaTos [Elk TMyElcov, mavTas B’ opdBuvov
tvavhous,

[Many arms and] corpses [of young men slain in
war] were floating. And there on high the knees
of the man rushing straight against the stream
jumped, and the broad flowing river did not
restrain him; for Athena cast great strength into
him. And Scamander did not cease from its
anger for the present, but still more raged against
the son of Peleus, and marshaled the flow of his
stream from every side... “But mount a defense
very quickly , and fill your streams with water
from your head waters, and stir up all your
gullies; ....



€€ &AAcov; ol pév Tol gy Téoov aiTids eip,
21370

8aoov ot GA\Aot avTes, dooi Tpcdeootv
Aapwyol. 21371
&M\ fiTol pév Ey v amomavoouat,
OV KEAEVELS,

TavéoBo 8t kal oUTos. £y 8 el kal TS
ououpal,

un o1’ M Tpedeootv dheErjoev kakdy
fluap,

und’ 6mdT &v Tpoln nalepd Tupl tdoa
danTai 21.375
kalopévn, kaiwot & &prjiot ules "Axaidw.”

auTap tTel TS ¥’ &kovuoe Bed AeukcoAevos
“Hpmn, 21377

auTiK' &p “Heaiotov mpocgepwveey dv
giAov vidw

cerr

HepaioTe, oxeo, Tékvov ayakAeés: oU y&p
Eolkev ‘
abdavaTov Bedv Ode PpoTdv Eveka
otugeAilew.”

[Hera, why has your son attacked my stream to
distress it] out of all others? I for my part am not
to blame, in your view, as much as all the
others, as many as are aids to the Trojans. But I
myself will cease, if you enjoin me, and let him
also cease. And I will also swear this at your
bidding, never to ward off an evil day from the
Trojans, not even when all Troy is blazing and
burning with consuming fire, and the hostile sons
of the Acheans are burning it. But when white-
armed goddess Hera heard this, she immediately
spoke to her son Hephaestus: “Hephaestus,
hold on, glorious child; for it is not fitting for an
immortal god to strike out thus on account of
mortals.”
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KaKb]v nuap,
fun8& on]p'r v Tpdn uaiepdi Tupi
mlaoa dan]Tlat 21375
[kao]pévn, kaicoor 8 &pitor ules
"Axalicov.”
[aUT]ap Emel TO ¥ dxovoe Bea
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[ow]g)‘s')\[(gew.” 21380
[Hera, why has your son attacked my stream to
distress it] out of all others? I for my part am not
to blame in your view, as much as[all the] ... as
many as are aids to the Trojans. But I myself
will stop my anger, if you enjoin me, and let
him also cease. And I will also swear this at
your bidding, never to ward off an evil day from
the Trojans, not even when all Troy is blazing
and burning with consuming fire, and the hostile
sons of the Achaeans are burning it. But when
white-armed goddess {ox-eyed lady] Hera heard
this, she immediately addressed her illustrious
son with gentle words : “Hephaestus, hold on,
glorious child; for it is not fitting for an immortal
god to strike out thus on account of mortals.”
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Thus she spoke, and Hephaestus his extinguished
his marvellously burning fire; and again the
flow rushed down along the lovely streams. But
when the anger of Xanthus was subdued, then
they two ceased, for Hera restrained them,
although she was angry; and weighty strife fell
among the other gods, painful, and their spirit
was blown about in their minds. And they fell
together with a great noise, and the wide earth
resounded,and great heaven sounded all around
like a trumpet. And Zeus heard, sitting on
Olympus; and his dear heart laughed with joy,
when he saw the gods coming together in strife.
And then they did not stand apart any longer; for
Ares took the lead, piercer of shields, and first
rushed at Athena with a bronze spear, and spoke
an admonishing word: “Why, dog-fly, do you
once again drive the gods together in strife, with
mad boldness, and your great spirit urges you?
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Thus she spoke, and Hephaestus his extinguished
his marvellously burning fire; and again the
flow occupied the lovely streams. along the
stream, where the well-flowing water goes
back. But when the anger of Xanthus was
subdued, then they two ceased, for Hera
restrained them, although she was angry; and
weighty strife fell among the other gods, painful,
and their spirit was blown about in their minds.
And they fell together with a great noise, and the
wide earth resounded and great heaven sounded
all.around like a trumpet. And Zeus heard,
sitting on Olympus; and his dear heart laughed
with joy, when he saw the gods coming together
in strife. And then they did not stand apart any
longer; for Ares took the lead, piercer of shields,
and first rushed at Athena with a bronze spear,
and spoke an admonishing word: “Why, dog-fly,
do you once again drive the gods together in
strife, with mad boldness, and your great spirit
urges you?
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Don’t you remember when you urged Diomedes
son of Tydeus to strike me, and you yourself,
conspicuous, took a spear and thrust straight at
me,and tore my fair body? Therefore in turn
now I think you you will pay as much as you
have done.”Speaking thus he struck her on the
tasseled aegis, terror-striking, which even Zeus’
lightning does not pierce; on this bloodstained
Ares struck with his long spear. And drawing
back, she took a stone lying in the field, black,
rough and big, in her stout hand, that men of
earlier times had made the boundary stone of
a field. Then she struck impetuous Ares on his
neck, and slackened his limbs. And falling, he
extended over seven measures, and he covered
his locks with dust, and his arms rattled around
him; and Pallas Athena laughed, and triumphing
over him she spoke winged words: “o fool, not
even yet do you take notice of how much better I
boast that I am than you, so that you set yourself
against me with regard to courage.
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“Don’t you remember when you urged
Diomedes son of Tydeus to strike me, and you
yourself, conspicuous, took a spear and thrust
straight at me and tore my fair body? Speaking
thus he struck her on the tasseled shield, terror-
striking, which even Zeus’ lightning does not
penetrate. And drawing back, she took a stone
lying in the field, black, rough and big, in her
stout hand. Then she struck impetuous Ares on
his neck, and slackened his limbs. “And falling,
he extended over seven measures, and he
covered his locks with dust, and his arms rattled
around him; and Pallas Athena laughed, and
triumphing over him she spoke winged words: ‘o
fool, never yet do you take notice of how much
better I boast that I am than you, so that you set
yourself against me with regard to courage
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Thus you will suffer the consequences of the
Erinyes of your mother, who, angry, contrives
evils against you because you left the Achaeans,
but fight for the reckless Trojans.” Having
spoken thus she turned her two bright eyes
back....[Hera speaks to Athena] and again
already the dog-fly leads Ares, destroyer of men,
out of hostile war among the press of battle; but
follow her. Thus she spoke; and Athena dashed
after her, and rejoiced in her spirit and gave
chase, struck her on the chest with her stout
hand; and her knees and dear heart were
dissolved on the spot. Therefore both of them lay
on the earth that feeds many, and triumphing she
spoke winged words: “Would that all such
individuals might be in this state, as many as are
aids to the Trojans, when they fight against the
armored Argives, thus the bold and enduring,
even as Aphrodite came as an ally for Ares,
encountering my courage...
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Thus you will suffer the consequences of the
Erinyes even of your mother, who, angry,
contrives evils against you if you left the
Achaeans, but fight for the reckless Trojans.”
Having spoken thus she turned her two bright
eyes back....[Hera speaks to Athena] and again
already the dog-fly leads Ares, destroyer of men,
out of hostile war among the press of battle; but
follow her. Thus she spoke; and Athena dashed
after ber, and rejoiced in her spirit and gave
chase, struck her on the chest with her stout
hand; and her knees and dear heart were
dissolved on the spot.Therefore both of them
struck against the earth that feeds many, and
triumphing she spoke winged words: “Would
that all such individuals might be in this state, as
many as are aids to the Trojans, when they fight
against the glorious Argives, thus the bold and
enduring, even as Aphrodite came as an ally for
Ares, encountering my courage...
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[Meanwhile, the other Trojans, put to flight,
came in a crowd] glad toward the city, and the
city was filled with them cooped up. And they
no longer dared to withstand each other outside
the city and the wall and to know both who had
fled and who had died in the battle; but gladly
they poured into the city, whoever their feet and
knees saved....And the old man Priam first saw
him with his eyes, rushing over the plain, like the
star which belongs to late summer, and his very
bright rays appear among many stars in the deep
night which they call as a nickname Orion’s dog.
It is the brightest, and it happens to be an evil
sign, and it brings much fever for wretched
mortals; just so did the bronze shine on the
running man’s chest. And the old man groaned,
and struck his head with his hands, lifting them
high, and he groaned and shouted very much,
entreating his dear son; but he stood unmoving in
front of the gates, raging to fight Achilles;
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[Meanwhile, the other Trojans, put to flight,

" came in a crowd] glad toward the city, and the

city was filled with them cooped up. And they
no longer dared to withstand each other outside
the city and the wall and to know who had fled
and who had died in the battle; but ... they
poured into the city, whoever their feet and knees
saved. [And the old man Priam first saw him
with his eyes, rushing over the plain, like the
star] which belongs to late summer, and his very
bright rays appear among many stars in the deep
night, which they call as a nickname Orion’s
dog. It is the brightest, and it happens to be an
evil sign, and it brings much fever for human
beings; just so did the bronze shine on the
running man’s chest. And the old man groaned,
and struck his head with his hands, lifting them
high, and he groaned and shouted very much,
entreating his dear son; but he stood unmoving in
front of the gates, raging to fight Achilles;
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and the old man spoke pitiable words, stretching
out his hands: “Hector, for my sake do not stand
up to this man .... whom Laothoe preeminent
among women bore to me. But if they are alive
in the camp, then we will ransom them with
bronze and gold, for it is inside; for Altes, old
man with a glorious name, gave many things to
his child. But if they are now dead in the house
of Hades, there will be pain for my spirit and for
their mother, we who bore them; but for the rest
of the people pain will be shorter, if you do not
die also, subdued by Achilles.
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and the old man spoke pitiable words, stretching
out his hands: “Hector, for my sake do not stand
up to this man ....whom Laothoe preeminent
among women bore to me. But if they are alive
in the camp, then we will ransom them with
bronze and gold, for it is inside; for Altes, old
man with a glorious name, gave many things to
his child. But if they are now dead in the house
of Hades, there will be there will be pain for my
spirit and for their mother, we who bore them;
but for the rest of the people pain will be shorter,
if you do not die also, subdued by Achilles.
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to lie dead; all things are beautiful for him
though he lies dead, whatever may be visible;
but when the dogs defile the gray head and
gray beard and private parts of an old man
who has been killed, this is most pitiable to
wretched mortals.The old man spoke, and
plucked and tore out grey hairs from his head
with his hands.... and dropping a tear she
addressed him with winged words: “Hector, my
child, respect these and pity me myself, if ever I
held out to you the breast as a soother of
troubles;
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to lie dead; all things are beautiful for him
though he lies dead, whatever might be
visible;....The old man spoke, and plucked and
tore out grey hairs from his head with his
hands.... and dropping a tear she addressed him
with winged words: “Hector, my child, respect
these and pity me myself, if ever I held out to
you the breast as a soother of troubles;
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remember these matters, dear child and ward off
the hostile man.... thus Hector, with
inextinguishable courage did not recoil, leaning
his shining shield on the jutting rampart. And he
spoke to his own great —hearted spirit: “Alas for
me; if I go inside the gates and walls,

Poludamas will be the first to heap shame on me,
since he ordered me to lead the Trojans to the
city in the course of this destructive night,
when shining Achilles roused himself. ButI was
not persuaded: it would have been much better.
But now, since I have destroyed my people with
my instances of mad recklessness, I feel shame
before the Trojan men and the Trojan women
with trailing gowns, that some other, lesser man
man might say of me: “Hector, trusting in his
own strength, destroyed his people.

122

. Tl&v pvijoai, pike Tekvov, &uuve &t drjtov
&vbpa

Hibeh frgs. 13 (Col. I), 26 & Heid. frg. 1263b
[E>s “"ExTeop GoPeoTolv Exlwov pévos oux
UTrexcope, 22.96
¢peicas: Y

[o]x[BIMoas 8 &pa eime wplds dv
ueyaiiiTopa Bupdy:

“ ofuot tycov, i Hélv ke TUAas kal Teixea
IV AN

AwPnTés kev w&o1 peva Tlpdeoot
yevoiunv (?) 22.99a
TTovAudduas pot wlpdTos EAeyxeiny
avabroel, 22.100

85 ' ExéAeuey Tpcog‘l ToTi [TrTdéAwv
fyfoaobar

vixTa moT! Bvogephv [&Tle [T dpeTo
Stos "AxIAAeUs. '

&AM\ By oU mBSuny: i T &v oAU képdiov
fev. '

viv &' ETel WAeoca Aadlv ataclaliniow
Eufiohw, UG AN

[a]idl¢lopan Tpd{ijas kalil Tlpcaddals
EAkeoITTETAOUS, 22.105
[ur) loTé Tis eimiol kak Tlepos &AAos
tueilor

“Extloop figi Bilngt mbInoas dAece Aadv'.
remember these matters, dear child and ward off
the hostile man.... thus Hector, with
inextinguishable courage did not recoil, leaning
his shining shield on the jutting rampart. And he
spoke to his own great —hearted spirit: “Alas for
me; if I go inside the gates and walls, I may be
despitefully treated among all the Trojans,
Poludamas will be the first to heap shame on me,
since he ordered me to lead the Trojans to the
city at the approach of dark night, when
shining Achilles roused himself. But I was not
persuaded: it would have been much better. But
now, since I have destroyed my people with my
instances of mad recklessness, I feel shame
before the Trojan men and the Trojan women
with trailing gowns, that some other, lesser man
man might say of me: “Hector, trusting in his
own strength, destroyed his people.
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So they will say; and for me it would be much
better to face Achilles directly and return when I
have killed him, or perhaps by him to be
destroyed honorably in front of the city. But
if I lay down my bossed shield and strong
helmet, and leaning my spear on the wall, going
myself, I came face-to face with blameless
Achilles {Hector continues his monologue: Let it
not bethat I go and reach him, but he will not
pity me nor respect me in any way, but kill me
unarmed] just like a woman, when ! have taken
off my armor. It is not possible for me now from
an oak tree or from a rock to hold dalliance with
him, in the way in which youth and maiden,
youth and maiden, dally, each with the other of
the pair. It is better to clash together once more
in strife as quickly as possible; let us know on
which of two the Olympian will bestow
renown. He debated thus as he waited, and
Achilles came near him
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So they will say; and for me it would be much
better to face Achilles directly and return when I
have killed him, or by him in front of the city
honorably to be killed. But if I lay down my
bossed shield and strong helmet, and leaning my
spear on the wall, going myself, I came face-to-
face with blameless Achilles ....
[Hector continues his monologue: Let it not be
that I go and reach him, but he will not pity me
nor respect me in any way, but kill me unarmed}
just like a woman, even though I have taken off
my armor. It is not possible for me now from an
oak tree or from a rock striving ...the
tearful...to hold dalliance with him, in the way
in which youth and maiden, youth and maiden,
dally with each other. It is better to clash
together once more in strife as quickly as
possible; let us know on which of two Zeus son
of Cronus will bestow glory. He debated thus
as he waited, and so Achilles came near
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equal to Enyalius, the warrior with the glancing
helm, brandishing Peleus’ terrible ash spear
at his right shoulder; and and the bronze
gleamed like the flash of burning fire or the
rising sun. And trembling seized Hector, when
he perceived him; and he did not dare any longer
to remain there, but he left the gates behind, and
frightened, set out; and Peleus’ son pursued him,
trusting in his swift feet. As a falcon in the
mountains, swiftest of winged creatures, easily
swoops after a dove; she flees in front and he,
nearby, screeching sharply, continually rushes
towards her, and his spirit urges him to seize
her; just so, raging, he drove straight on, and
Hector ran ....[One flows with warm water, and
around it smoke goes up as from a burning fire]
and the other even in summer flows forth like
hail or cold snow or ice from water. And there
near them are lovely broad stone washbasins,
where the lovely Trojan wives and daughters
used to wash bright clothing....
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equal to Enyalius, the warrior with the glancing
helm. And trembling seized Hector, when he
perceived him; and he did not dare any longer to
remain there, but he left the gates behind, and
frightened, set out; and Peleus’ son pursued him,
trusting in his speedy feet. As a falcon in the
mountains, swiftest of winged creatures, swiftly
swoops after a dove; she flees in front and he,
nearby, screeching sharply, continually rushes
towards her, [partially preserved variant line];
just so, raging, he drove straight on, and Hector
ran.... [One flows with warm water, and around
it smoke goes up as from a burning fire] and the
other even in summer flows forth like hail or
cold snow or ice from water. And there near
them are lovely broad stone washbasins, there
the lovely Trojan wives and daughters used to
wash bright clothing....
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[two lines lost here in the papyrus text]

[As often as he he rushed toward the Dardanian
gates to dash inside the well-built walls, if those
above would defend him with arrows,} so often
would he [Achilles] get there first... .But she left
him, and approached shining Hector, resembling
Deiphobus in form and unflagging
voice....Speaking even so Athena led him along
by cunning. And when they were near as they
came towards each other, great Hector with the
shining helmet first spoke to him: “I will no
longer flee, Peleus’ son, as I fled before three
times around the great, shining city of Priam, nor
ever did I endure standing up to you as you
advanced. Now, in turn, my spirit impells me to
make a stand opposite you, whether I may kill or
be killed. But come here, let us grant each other
the gods as witnesses; for they will be the best
witnesses and guardians of our covenant; for I
will not shame you excessively, if Zeus to me ...
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[As often as he he rushed toward the Dardanian
gates to dash inside the well-built walls, if those
above would defend him with arrows,) so often
would Achilles get there....But she left him, and
approached shining Hector, resembling
Deiphobus in form and unflagging
voice....Speaking even so Athena led him along
by cunning. And when they were near as they
came towards each other, great Hector with the
shining helmet first spoke to him: “I will no
longer flee, Peleus’ son, as I fled before three
times around the great, shining city of Priam, nor
ever did I endure standing up to you as you
advanced. Now, in turn, my spirit impells me to
make a stand opposite you, whether I may kill or
be killed. But come here, let us grant each other
the gods as witnesses; for they will be the best
witnesses and guardians of our covenant; for I
will not shame you excessively, if Zeus to me ...
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1 will give your corpse back to the Achaeans;
and you, do likewise.” And swift footed
Achilles spoke to him, looking darkly:“Hector,
do not, o wretch speak of agreements to me. As
trustworthy oaths do not exist between lions and
men, nor do wolves and lambs have a like-
minded spirit....golden, which Hephaestus had
placed close together around the crest. ... shining
Achilles eagerly drove in the spear, and the point
went straight through the soft neck; but the
bronze-weighted ash spear did not cut through
the windpipe.... But you take bronze and gold in
abundance, gifts that my father and lady mother
will give to you,
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Let the Trojans and the wives of the Trojans
obtain my body.” And swift footed Achilles
spoke to him, looking darkly:“Hector, do not, o
wretch speak of agreements to me. As
trustworthy oaths do not exist between lions and
men, nor do wolves and lambs have a like-
minded spirit....golden, which Hephaestus had
placed close together around the crest.
Brandishing Peleus’ terrible ash spear over
his right shoulder; and bronze shone round
about like a ray of the rising or the setting
sum. ... shining Achilles eagerly drove in the
spear, and the point went straight through the
soft neck; but the bronze-weighted ash spear did
not cut through the windpipe....But you take
bronze and gold in abundance, gifts that my
father and lady mother will give to you
...[alternate or changed line]
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and give my body back to my home, so that the
Trojan men and the Trojans” wives may give me,
dead, my due of fire.” ... We have won great
glory for ourselves; we have killed shining
Hector, to whom the Trojans in their city prayed,
as to a god. He spoke, and plotted shameful
deeds for shining Hector. He pierced the tendons
of both feet in the backfrom the heel to the ankle,
and fastened them to oxhide thongs, and fastened
him to his chariot, but allowed his head to drag.
And having mounted his chariot and lifted up
his glorious armor , he lashed the horses to
drive them on, and then not unwillingly the two
horses sped away. And from the one being
dragged came a cloud of dust, and all around his
hair .... even if he may somehow respect my
time of life and pity my old age. And indeed
even such a father created him, Peleus, who
fathered him and raised him to be a source of
grief for the Trojans. And he caused pain for me
especially, above all;
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and give my body back to my home, so that the
Trojan men and the Trojans’ wives may give me,
dead, my due of fire.” ....even though dead; for
so many evils he intended for the Acheans
...great glory for ourselves; we have killed
shining Hector to whom the Trojans in their city
prayed, as to a god. He spoke, and plotted
shameful deeds for shining Hector. He pierced
the tendon of both feet in the back from the heel
to the ankle, and fastened them to oxhide thongs
.... if he may somehow respect my time of life
and pity my old age. And indeed even such a
father created him, Peleus, who fathered him and
raised him to be a source of grief for the Trojans.
And he caused pain for me especially, above all.
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for he killed so many of my sons in the prime of
life. I do not mourn so much for all of them,
although I am grieved, as for one, sharp grief for
whom will lead me down to Hades Hector.
Would that he had died in my arms.... But she
was weaving a web in the inner room of the lofty
house, double-folded, purple, and was inserting
multicolored flowers in the weave. And she
exhorted her handmaids with lovely braids
throughout the house to set a large tripod over a
fire, so that there would be hot water for washing
for Hector when he returned from battle; fool,
she did not know that very far from water for
washing, flashing-eyed Athena had subdued him
by means of the hands of Achilles. But she
heard a cry of grief and wailing from the wall;
and her limbs were shaking, and her shuttle fell
to the ground....which held him, since he would
never remain in the crowd of men, but rushed far
in front, yielding to no one in courage.
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For he killed such sons of mine in the prime of
life. I do not mourn so much for many of them,
although I am grieved, as for one, sharp grief for
whom will lead me down to Hades Hector.
Would that he had died in my arms....But she
was weaving a web in the inner room of the lofty
house, double-folded, purple, and was inserting
multicolored flowers in the weave. And so
immediately she ordered her handmaids with
lovely braids throughout the house to set a large
tripod over a fire, so that there would be hot
water for washing for Hector when he returned
from battle; fool, she did not know that very far
from water for washing flashing-eyed Athena
had subdued him beneath the hands of
Achilles. But she heard a cry of ...and wailing
from the wall; and her limbs were shaking, and
her shuttle fell to the ground....which held him,
since he would never remain in the crowd of
men, but rushed far in front, yielding to no one in
courage.
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Speaking thus she rushed through the hall like a
madwoman.... But when she reached the wall
and the crowd of men, she stood on the wall
and looked; and she perceived him being
dragged in front of the city; and swift horses
dragged him ruthlessly toward the Achaeans’
hollow ships.... [lines missing in papyrus] no
help to you at any rate, since you will not lie
among them, but it is an honor from the Trojan
men and the Trojan women.” Thus she spoke,
weeping, and the women groaned with her. Thus
they groaned throughout the city; but the
Achaeans.... when Menoetius brought me as a
boy from Opoeis to your land , by reason of
grievous murder, on the day when I, a fool,
killed Amphidamus’ son, unwilling, enraged
over a game of knucklebones. And there the
chariot warrior Peleus received me in his home
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Speaking thus she rushed through the hall like a
madwoman....But when she reached the Scaean
gates and the wall, she stood on the wall and
looked; and she perceived him being dragged in
front of the city; and swift horses dragged him
ruthlessly toward the Achaeans’ hollow ships....
[lines missing] no help to you at any rate, since
you will not lie among them, but it is an honor
from the Trojan men and the Trojan women.”
So she said, weeping, and the women groaned
with her. Thus they groaned throughout the city;
but the Achaeans.... when Menoetius brought
me as a boy from Opoeis to your land , by reason
of grievous murder, on the day when I killed
Amphidamus’ son, on the day when I, a fool,
killed Amphidamus’ son, unwilling, enraged
over a game of knucklebones. And there the
chariot warrior Peleus received me in his home
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and raised me with goodwill and named me
your attendant. And so would that the same urn
might conceal the bones of us two, golden, with
handles on both sides, which my lady mother
gave you.” And swift footed Achilles spoke in
response: “Why, respected head, have you come
here and give orders to me regarding each of
these things? But I will bring all things to pass
for you and obey you, as you order.... and well-
braided ropes; and the mules went in front of
them. And they went far uphill, downhill, along-
hill and across-hill; but when they reached the
spurs of Ida with many springs, immediately
with sharp bronze they made haste to cut lofty
oak trees; and the trees were falling, crashing
loudly. Then the Acheans, having split them in
pieces,
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and raised me with goodwill and named me
your attendant. And so let the same urn conceal
the bones of us two, And swift footed Achilles
spoke in response, sleeping very sweetly in the
gates of dreams: “Why, respected head, have
you come here .... ButI will bring all things to
pass for you and obey you, as you order.... and
well-braided ropes; and the mules went in front
of them. And they went far uphill, downhill,
along-hill and across-hill; but when they reached
the spurs of Ida with many springs, immediately
with sharp bronze they took turns to cut lofty
oak trees; and the trees were falling, crashing
loudly. Then the Achaeans split them in pieces,
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bound them on the mules; and and they tore the
ground with their feet, hurrying toward the field
through the thick brushwood. And all the
woodcutters were carrying logs; for so Meriones
ordered, attendant of courteous Idomeneus. And
they threw them on the beach one after another,
where Achilles planned a large grave mound for
Patroclus and himself. But when they had
thrown down the countless wood in readiness on
every side, they sat down there and stayed all
together. But Achilles immediately ordered the
battle-loving Myrmidons to gird themselves in
bronze, and for each man to yoke his horses
under his chariot; And they roused themselves
and put on their armor and climbed onto their
chariots , fighting men and charioteers. The
chariot warriors were in front, and a cloud of
foot soldiers followed, in countless numbers; and
in the middle his companions were carrying
Patroclus.
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bound them on the mules; and and they tore the
ground with their feet,... toward the field
through the thick brushwood. And all were
carrying logs on their shoulders; for so ordered
... attendant of courteous Idomeneus. And they
threw them on the beach one after another, where
Achilles planned a large grave moundfor
Patroclus and even for himself. But when they
had thrown down the countless wood in
readiness on every side, they sat down there and
stayed all together. But he ordered the
Achaeans...and climbed into their chariots ,
fighting men and charioteers. The chariot
warriors were in front, and a cloud of foot
soldiers followed, in countless numbers; and in
the middle his companions were carrying
Patroclus.
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And they clothed the whole body with their hair,
which they cut off and cast upon it; and at the
back shining Achilles held his head grieving; for
he was sending his blameless companion to
Hades. And when they reached the place
Achilles had designated, they laid him down.
And immediately they piled up abundant wood
for him. Then again swift-footed shining
Achilles; standing away from the fire, cut off a
sandy lock....[Speaking thus the lock in in the
hand of his dear companion] he placed, and the
desire for lament arose in them all. And now

the sun’s light would have set on them as they
wept, if Achilles had not quickly said to
Agamemnon, standing next to him: “Atreus’ son,
for the host of the Achaeans obey your words
particularly; it is possible for them to take their
fill of lament.

132

[BpIEl 8¢ w&vTa vékuv kaTaeivvoav,

als eméBailov 23.135
[keipSpevor STibev B¢ kapn Exe Siog
"AxUAAeUs

[&upoTépnicr 8¢ xepol xkdunv
nioxuvle datlwv 23.136a

[&xvipevos: ETapov yap auipova TEuT
“ANdSsBe.

[oi & &Te xEOpov ikavov &8i opiol éppad’
"AxiAA]eus,

fkaTBecav, alya b oi uevosikia viicov)
UAInv.

[vB’ aUT’ &AM’ Evénoe Tobdpkns Sios

"AxIMALelYLs: 23.140
[oras amaveube Truptis EavBnv amekleipaTto
xalitinv,

Heid. frg. 1264c, d, e 1266a, d, Grenf. frg. 10 &
Hibeh frg. 25
/ [éds eiTreov Ev Xepaol kAUnv éTdpoio gilolo

23.152
7j[kev, Tolol 8¢ &GV U’ HEPOV OPOE
ydolo.
kalf vi K dBupouévoiow Edu gaos fiehiolo
i ulh 23.155
ec [M. 2
kKAal. . ... datper[...... 3
. .]vovamcn:rg eI 23.155a

[**ATpeidn, ooi] pév Te udhiotd yle]

Aads "Axaiév T

> [meicovtal piboiot ()] . .otopev STT!L
TayIoTA

And they clothed the whole body with their hair,
which they cut off and cast upon it; and at the
back shining Achilles held his head and
disfigured his hair, tearing it with both hands,
grieving; for he was sending his blameless
companion to Hades. And when they reached
the place Achilles had designated, they laid him
down. And immediately they piled up abundant
wood for him. Then again swift-footed shining
Achilles; standing away from the fire, cut off a
sandy lock....[Speaking thus the lock in in the
hand of his dear companion] he placed, and the
desire for lament arose in them all. And now
the sun’s light would have set on them as they
wept, if .... “Aftreus’ son, the host of the
Achaeans, on the one hand, obey your words
particularly...as quickly as possible
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But now disperse them from the funeral pyre and
order them to prepare the main meal; and we, to
whom the dead man was especially beloved, will
labor over these things ; and let the
commanders stay with him. And when
Agamemnon, lord of men, heard this, he
immediately scattered the host to the well
balanced ships; but the kindred mourners
remained there and piled up wood, and made a
pyre one hundred feet square, and on the top of
the pyre they placed the corpse, grieving in
their hearts. And they flayed and attended to
many well-grown sheep and shambling oxen
with twisted horns in front of the pyre; and great
hearted Achilles, taking the fat of them all,
covered the corpse
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But now disperse them from the funeral pyre and
order them the main meal ...order them to go
...even dinner... to prepare; and we, to whom
the dead man was especially beloved, will labor
over these things ; around ...kinsmen; scatter
... And when Agamemnon, lord of men, heard
this, he immediately scattered the host to the
well balanced ship, they made a fire and went
down to the huts? and they took their meal,
But the kindred mourners remained on the spot
and piled up wood, and made a pyre one hundred
feet square, and ... they placed the corpse,
grieving in their hearts. They collected and set
down countless good things with their hands,
and they flayed and attended to many well-
grown sheep and shambling oxen with twisted
horns in front of the pyre; and great hearted
Achilles, taking the fat of them all, covered the
corpse
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from the head to the feet. And he piled the
skinned bodies all around. And he placed within
jars of honey and unguent, leaning them on the
bier; and he quickly threw on the pyre four
horses with high-arched necks, groaning a great
deal.... Farewell, Patroclus, even in the house of
Hades; for now I am fulfilling all the things
that I promised before. The fire is consuming
twelve excellent sons of the great hearted
Trojans, all of them along with you; but I will
not at all give Priam’s son Hector to fire to
consume, but to dogs.” Thus he spoke,
threatening; but the dogs did not deal with him.
No, rather Zeus’ daughter Aphrodite held off the
dogs
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from the head to the feet. And he piled the
skinned bodies all around. And he placed within
jars of honey and unguent, leaning them on the
bier; and he quickly threw on the pyre four
horses with high-arched necks ... groaning a
great deal....

“Farewell, Patroclus, even in the house of Hades;
for now everything has been fulfilled as I
indeed promised. The fire laps around twelve
excellent sons of the great hearted Trojans, all of
them along with you, but not Hector, for I will
not give this man to the fire to burn, but ...to
flesh-eaters to eat; for he intended just as
many evils for the Achaeans.” Thus he spoke,
threatening; but the dogs did not deal with him.
No, rather Zeus’ daughter Aphrodite held off the
dogs



> fiHaTa Kal vUKTas, podSev T BE Xpiev

thaic

auPpooic, fva uf wv admrodpigor

eEAkvotaleov.

T 8 ¢l kudveov vépos fiyaye PoiBog

"AméAAcov

oupavdBev medlovdé, k&Auwye Bt XGHdpov

amavra,

Booov EMEIXE VEKUS, T Tipiv pévos fehioto

oknfhel’ augl epl xpda iveoiv 7dE pérecow.
23.190

Bopen kal Zegpupe, kal UTioXeTO iEpa
KaAd: 23.195

moAA& Bt kal omévBwy xpuote Bémat
Ait&vevev

£EABépev, Sppa TaxioTa TUpt pAeyeboiaTo
VEkpol,

UAn Te oevarto kanueval. wkéa 8 lpig

apéwv diovoa HeTdyyehos NAS’

avéuolotv.

ot utv &pa Zegupoto duoatos abpdot Evbov
23.200

eidaTriviv daivuvtor Béovaa Bt ~lIpis EméoTm

BrnAd £mi AiBéep. Tol & cos iBov opbalpoiot,
by night and day, and anointed him with rose-
scented ambrosial oil, so that Achilles might not
tear his skin as he dragged him. And Phoebus
Apollo brought a dark cloud from the sky to the
field, and covered the entire place, as large an
area as the corpse rested upon, lest the sun’s
strength make inroads around his flesh on his
sinews and limbs....to Boreus and Zephyrus, and
he promised lovely offerings, and pouring
abundantly with a golden cup he entreated that
they come, so that the bodies might be
consumed as quickly as possible, and the wood
might begin to burn. And swiftly Iris, hearing
his prayers, went as messenger to the winds.
They, together inside the house of ill-blowing
Zephyrus were partaking of a feast; and Iris,
having run, took up a position on the stone
threshold. And when they saw her with their
eyes,
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by night and day, and anointed him with rose-
scented ambrosial oil, so that Achilles might not
tear his skin as he dragged him. And Phoebus
Apollo brought a dark cloud from the sky to the
field, and covered the entire place, as large an
area as the corpse rested upon, lest the sun’s
strength make inroads around his flesh on his
sinews and limbs.... to Boreus and Zephyrus,
and he promised lovely offerings, to sacrifice a
glorious hecatomb of first-born lambs and
pouring abundantly, shining A chilles asked
them so that the bodies might be consumed as
quickly as possible, and the wood might begin to
bum. And swiftly Iris, hearing his prayer, went
as messenger to the winds. They, together inside
the house of ill-blowing Zephyrus were
partaking of a feast; and Iris, having run, took up
a position on the stone threshold. And when
they saw her with their eyes,
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they all rose quickly, and each called her to
himself. But she refused to sit down, and made a
speech: “No seat; for I must go back to the
streams of Ocean, to the land of the Egyptians,
where they are performing hecatombs to the
immortals, so that I may partake of the sacrifices.
But Achilles entreats Boreas and Zephyrus to-
come, and he promises holy offerings so that you
may set the pyre burning, on which Patroclus
lies, whom all the Achaeans lament.” Having
spoken thus, she left, and they arose with noise
befitting gods, the two driving clouds in front of
them. And they quickly reached the sea to blow
on it, and a wave arose under the whistling
breeze; and the two reached very fertile Troy.
And the two fell upon the pyre, and the divinely-
blazing fire roared loudly.
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they all rose quickly, and each called her to
himself. But she refused to sit down, and made a
speech: “No seat; for I must go back to the
streams of Ocean, to the land of the Egyptians,
where they are performing hecatombs to the
immortals, so that I may partake of the sacrifices.
But Achilles entreats Boreas and Zephyrus to
come, and he promises holy offerings, to
conduct a celebrated hecatomb of first-born
lambs so that you may set the pyre burning, on
which Patroclus lies, whom all the Achaeans
lament.” Having spoken thus, she left, and they
arose with noise befitting gods, the two driving
clouds in front of them. And they quickly
reached the sea to blow on it, and a wave came
under the whistling breeze; and they reached
very fertile Troy. And they fell upon the pyre,
and the divinely-blazing fire roared loudly.
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And all night they beat on pyre’s flame, blowing
shrilly; and all night swift Achilles, with a
golden cup, drawing wine from a golden mixing
bowl, sprinkled it on the ground, and wetted the
earth, the soul of wretched Patroclus calling.
And as a father moums, burning the bones of his
son, a bridegroom, who dying causes his
wretched parents to grieve, so Achilles grieved
for his companion as he burned his bones,
moving slowly and heavily beside the funeral
pyre, groaning vehemently. But when the
morning star, which Dawn in a saffron peplos
follows over the sea,
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And all night they beat on pyre’s flame, blowing
shrilly; and all night swift Achilles, with a
golden cup, drawing wine from a golden mixing
bowl, sprinkled it on the ground, and wetted the
earth, calling the soul of dead Patroclus. And
as a father mourns, burning the bones of his son,
a bridegroom, who dying causes his wretched
parents to grieve, and he makes his wife
desolate in the inner chamber of the new.
bedroom and he lays acccursed lament and
longing on his parents, so Achilles grieved for
his companion as he burned his bones, moving
slowly and heavily beside the funeral pyre,
groaning vehemently. But when the moming
star, which Dawn in a saffron peplos follows
over the sea,
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goes spreading light over the land, at that time
the pyre died down, and the fire stopped. And
the winds set out to return back home....
“Atreuns’ son and the best of ali the Acheans,
first quench the whole pyre with shining wine,
as far as the strenth of the fire reached; but then
let us gather the bones of Patroclus, Menoetius’
son, distinghuishing them well. And they are
easy to discern; for he lies in the middle of the
pyre, and the other burned far away on the outer
edge, horse and men jumbled. And let us place
them in a golden urn and double-folded fat, until
the time when I myself am enclosed in Hades.
And I do not order you to build a very big grave
mound, but as big as is proper; and then,
Achaeans, you who are left among the ships with
many row-locks after me, make it wide and
lofty.”
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goes spreading light over the land, at that time
the pyre died down, and the fire stopped. And
the winds set out to return back home...." Atreus’
son and the other excellent well-greaved
Achaeans, first you will quench the whole pyre
with shining wine, as far as the strenth of the fire
reached; but then let us gather the bones of
Patroclus, Menoetius’ son, distinghuishing them
well. And they lie easily discernible; for he lies
in the middle of the pyre, and the other burned
far away on the outer edge, themselves and the
horses ....And let us place them in a golden umn
and double-folded fat, until the time when I
myself go to Hades. And I do not order you to
build a very big grave mound, but as big as is
proper; and then, Achaeans, you who are left
among the ships with many row-locks after me,
make it wide and lofty.”
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He spoke, and they obeyed the swift-footed son
of Peleus. First they quenched the pyre with
shining wine as far as the fire extended, and the
deep ashes fell. And weeping [they gathered] the
white bones of their amiable companion.... to
the first place winner; but for the second place
winner he designated a horse, six years old, not
broken in, pregnant with mule offspring; but for
the third place winner he designated a lovely
tripod never put on the fire, with a four measure
capacity, still white as it ever was... for you
know to what extent my horses are pre-eminent
in excellence, for they are immortal, and
Poseidon gave them to my father Peleus, who
put them into my hands in turn. But my horses
with uncloven hooves and I stay here, for they
have lost the excellent glory of so great a
charioteer, kindly, who oftentimes soft olive oil
on them...
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He spoke, and they obeyed the swift-footed son
of Peleus. First they quenched the pyre with
shining wine as far as the fire extended, and the
deep ashes fell. And weeping [they gathered] the
white bones of their skilled companion... .to the
first place winner; but for the second place
winner he designated a horse, six years old, not
broken in, pregnant with mule offspring; but for
the third place winner he designated a lovely
tripod never put on the fire, with a four measure
capacity, still white as it ever was.... for you
know to what extent my horses are pre-eminent
in excellence, for they are immortal, and
Poseidon gave them to my father Peleus, who
put them into my hands in tumn. Thus they are
immortal and ageless, nor do they seem, being
mortal, to vie with the immortals in form and
appearance. But my horses with uncloven
hooves and I stay here, for they have lost the
excellent vigor of so great a charioteer, kindly,

who oftentimes soft olive oil on them...
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Appendix Two: Additional Variants in Iliad Papyrus 12

Modernizing Variants

Té]ypyTa for TévovTe, “tendons,” line 22.396 (p. 116)

‘ik[ovTo, “they reached,” for ikéobnv, “the two reached,” line 23.215 (p. 125)

Emecov, “they fell,” for meoeTnv, “the two fell,” line 23.216 (p. 125)

These variants use the same vocabulary item and almost identical morphology, but
change the number to a singular (22.396) or plural (23.215, 216) from the dual number
found in the vulgate text. Since the dual declined precipitously from the archaic period
onward, this is an indication of a late date for those variants at least. Another such

substitution (of plural for dual), at line 22.128, was noted above *"!

Xwedw for xceTo, “raged against,” line 21.306
This is a mistake, which the original scribe has corrected to the vulgate reading (xcoeTo)
above the line.

mavto[Bejv e€ol, “from every side...” for Uydc™ &eipopevos, “raising it high,” line
21.307

Since most of the papyrus version of this lines is missing, my comments will necessarily
be tentative. If the remainder of the line was identical or similar to the vulgate version of
21.307, mavro[Belv would seem to be a reasonable alternative to Uydc’ aeipSOpEVOS.
The former appears in a similar context at /. 13.28, in which Poseidon’s sea beasts gather
on every side out of the ocean’s depths. Thus, on the basis of the available evidence,
both readings would seem to work equally well here.

TulBelidm Alopn8net avddyas for Tudeidnv Alounde’ avijkas, “you urged
Diomedes, the son of Peleus,” line 21.396
West points out that the Gvédya with the dative is used only once in the vulgate text of

Homer, at Odyssey 20.139. The word order in the papyrus text suggests that the copyist
was thinking ahead to the end of the line, planning to employ this rather rare
construction.

Ares’ Rebuke of Athena
In the papyrus text three lines are eliminated:
Line 21.399, Té& ¢’ a¥ viv éiw amroTicéuey dooa W' Eopyas, “therefore in turn now I

think you will pay as much as you have done,”
Line 21.402, Tij pv "Apns oUtnos laigpovos Eyxer uakpdd, “on this bloodstained

Ares struck with his long spear,”

21 For an overview of the gradual decline of the dual, see Christidis 2007 412
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Line 21.404, Tév p’ &vdpes pdTEPOL BECav Eppeval oupov &pouprns, that men

of earlier times had made the boundary stone of a field.”
All three add minor, unnecessary details to the preceding sentence, and the text may be
stronger and certainly makes good sense without these lines. The variant &oTida for

aiyida which occurs at line 21.400 is less character-specific to Athena and less vivid
than the vulgate reading.

ot “ever,” for Trep, “even,” line 21.410

There seems little to choose between these two readings. Both convey the same sense
within the line, that Ares has never been and will never be aware of his own inferiority to
Athena.

gvlelpan for Euevan, “be,” line 21.411

The papyrus reading may be a mistake, since €vepon does not make a great deal of sense
within the line. This reading is highly insecure anyway, since all but the first epsilon are
reconstructions or educated guesses based on letter traces (as signified by the dots
beneath these letters in the text.)

kal unTpos, “even of (your) mother,” for Tiis unTpPOs, “of your (the) mother,” line
21412

A third possibility, éfjs urjTpos, has been added above the line by a second scribe. The
original papyrus reading, kai unTpds, is weaker than the vulgate reading Tijs unTpos;
the kal is redundant, as West argues.

&y almoTleiv[os for e€amoTivors, “you will suffer the consequences,” line 21.412

I agree with West that in this line also the papyrus reading is weaker than the vulgate
reading, with the redundant &y. The papyrus reading also eliminates the hapax

legomenon eEamoTived. The existence of weak readings among the papyrus variants

does not invalidate my findings. Many of the papyrus readings are well composed and fit
well in their context. Moreover, it stands to reason that there are lines in the vulgate
tradition whose weakness or awkwardness is not recognized because we have nothing to
which we can compare the existing reading.

Beive TToT, “struck against,” for keivto émi, “lay on,” line 21.426
I concur with West that the papyrus reading is repetitive and causes the Tco pév...1} 8¢

opposition to make less sense. But she argues that both the papyrus and vulgate readings
may be problematic substitutions for a lost older reading.

kuda[Aipototv, “glorious,” for BuwpnkTijolv, “armored,” line 21.429
Iliad papyrus 12 seems to have a preference for kGSos-words, and for the replacement of

neutral words with words that suggest heroism generally. Cf. the papyrus reading in
22.130 above.



142
ke for e, line 21.609
This is a scribal error.

uelpdmeoo(l, “human beings,” for Seihoiot, “wretched,” line 21.31

Here the papyrus text replaces an emotionally colored word, “wretched,” with the more
neutral term pépowy, generally considered to be a derivative of peipouat, meaning
“articulate,” and equivalent to &vBpcoTrol in the substantive.?"

Lines 22.74-76

A total of ten letters are legible in the fragment that may represent lines 22.73 and 22.77,
so that the papyrus text may have substituted an optative for a subjunctive at the end of
line 22.73, pavein for the vulgate reading pavrin. Lines 22.74-76, in which Priam
describes the pitiable desecration that befalls an old man’s corpse, may be missing. But
the scanty textual remains make all of this speculative.

Isolated plus verse, 22.99a: AcoPnTtos kev méot peta Tpdecor yevoiunv, “I may be
despitefully treated among all the Trojans.” This plus verse follows a frequent line of
thought for Hector, who is frequently concerned over how he is or will be perceived by

the other Trojans. There are no similar lines in the Homeric poems, but the adjective
AwPnTds is used at 11, 24.531.

vUkTa ToTi Svogepiyy, “at the approach of dark night,” for vix8’ Umd THvS’ Shorv,
“in the course of this destructive night,” line 22.102
If we take into consideration only the meanings that Svogepds and 6Aods have in the

vulgate Homeric tradition, then the papyrus reading is weaker, as West suggests. The
former term tends to refer to physical darkness rather than any meaphorical negativity in
the canonical text of Homer. But we might also wish to consider figurative post-Homeric

use of Svopepds, in which case both readings may be appropriate>”® The use of a

vocabulary item that suggests a post-Homeric usage might be compared to the changing
to singular or plural of items that use the archaic dual in the vulgate text. Svopepds still
fits the line metrically, and the meaning ‘physically dark and (metaphorically) dark,
grievous’ night would be comprehensible to a Hellenistic Greek speaker. Moreover, in
the Iliad this adjective is always used in a context that specifically references grief, a
mini-simile in which the tears of a mournful hero are compared to a spring running with
dark water (11.9.15, 16.4).

AxtAevls, “Achilles,” for Tapagbas, “first,” line 22.197

The ‘eccentric’ papyri tend to increase the incidence of proper names in the text, most
likely in the interests of clarity. ‘

22 Cf. LSJ uépoy.

213 The figurative uses occur at Pindar Pyth. 4.112 and Aesch. Pers. 536. Cf. LSJ
Svopepds.
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epuovidwv for appovideov, “covenants,” line 22.255
This is a scribal error.

€M), “even though,” for émei, “when,” line 22.125
West identifies this as a modernizing variant, commenting that it may have replaced érei

(xe) in all the passages in which it occurs in the vulgate text.?'*

Isolated plus verse, line 22.392a: [kai T]eBvndTa mep: Tooa yap kak' éunloat’]
"Axaiovus, “even though dead; for so many evils he intended for the Achaeans.”

As West points out, this line does not make much sense if it immediately followed
22.392a, but it may have been preceded by another plus verse. There is a metrical issue
in the violation of Hermann’s bridge caused by éunoaT’, but this would be eliminated if

the unaugmented form were used. The same phrase, Téoa y&p kak’
éunfoaT’] 'Axaiovs, is used at 23.183a, where Hermann’s bridge is also violated. The

violation of Hermann’s bridge is not unknown in Homer, it is very uncommon in
Hellenistic hexameter poetry *"*

[...JAAa [ for 8&pa T& Tot Scdoovuot TaThp kal wéTVIA prTnp, “gifts which my
father and lady mother gave me,” line 22.341
Inv for &5 Sippov 8" avaPas ava Te kKAUTE TeUxe' asipas, “having mounted his
chariot and lifted up his glorious armor,” line 22.399
In lines 22.341 and 22.399, it is clear that the papyrus reading was different from the
vulgate, but no more than a handful of letters survive.

el, “if,” for fjv, “even if,” line 22.419
The identification of this line is uncertain.?'®

Toiovg yap ot maidas améktave TnAebaovTas, “for he killed such sons of mine in

the prime of life,”

for Téaoous ydp pol madas amwéktave TnAebdovtas, “for he killed so many of
my sons in the prime of life,” line 22.423

The papyrus and vulgate readings seem equally strong here. I see West’s point about the
weakening of the numerical contrast with 22.424 and 22.425 with the papyrus reading
Toious, but the reader or listener would surely have been aware of Priam’s extraordinary

number of sons by this point, and could have supplied the interpretive gap without too
much trouble. Emphasizing the quality of the dead sons is equally poignant and perhaps

21 West 1967 ad loc. Throughout this discussion of the additional variants, it may be
assumed that when I refer to West, it is to her comment on that line in her 1967 edition.
*Y% For Hermann’s bridge in Homer, cf. Nagy 1990 456. For the close adherence to
Hermann’s bridge e.g. in Callimachus, cf. Hopkinson 1984 51-54

216 Cf. West 1967 169
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emphasizes his particular love of Hector to an even greater degree. It should also be
noted that Griffin makes a convincing argument for emotional coloring in Homeric
speakers’ use of Toios’ correlative olos.*"”

[allya & &p’ dugim[oroiow éumrAokauoiot kéAeuoev, “and so immediately she
ordered her handmaids with lovely braids,” for kékAeto &' &upimoloiow
gUTTAoKapols KaTa ddpa, “and she exhorted her handmaids with lovely braids,” line

22.442
Both readings seem equally strong here. They use the same vocabulary (augiméloioiv

gUTAok&uoiot / eutrhokdauois) or closely related vocabulary (kéAeuoev, kékAeTo).
Both kéAeuoev and kékAeTo occur frequently in the Homeric corpus.

¥ 1

[xepo’l Um” AlxiIAfiols, “beneath the hands of Achilles,” for xepoiv *AxiAAfjos, “by
means of the hands of Achilles,” line 22.446

As West points out, the papyrus reading here would actually follow a more normal
Homeric construction with the verb daudCco, even though the specific phrase xepo’

Ut AxiAfios does not occur anywhere in the vulgate text of Homer.

[auTap emel Zxkands] Te MUA[as kai] Upyov ikavev, “But when she reached the
Scaean gates and the wall,” for autap émei TUpydv Te kai avdpddv Eev Suihov,

“But when she reached the wall and the crowd of men,” line 22.462
The papyrus reading is more place-specific, referring to the Scaean gates by name rather
than to the tower.

[Cos &p’Elen for éos EpaTo, “thus she spoke,” line 22.515
I am inclined to agree with West that the vulgate reading is stronger since ¢os épaTo
often occurs in this position before kAaicov or kAaiouoa elsewhere.

Trediovde for medioio, line 23.122

This variant does not change the meaning of the passage appreciably, and both forms are
Homeric.

Gvcoyev for avewysel, “he ordered,” line 23.123

This variant is insignificant in terms of meaning; it is impossible to know if the papyrus
reading (&vcwyev) was an attempt to avoid hiatus, since the beginning of the first word of

23.124 is not preserved in the papyrus text.

epa for ap, line 23.125
This is a scribal error.

17 Griffin 1986 46
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Isolated plus verse 23.136a: aupoTtépnictl 8¢ xepoi kéunv nioxuvie daileov, “and

he disfigured his hair, tearing it with both hands.”
West suggests the alternative reconstruction oka1fj, de€1Tepij 5 kSuny to eliminate the

illogicality of Achilles tearing his hair while holding Patroclus’ head with both hands, but
favors it less than the first option, the line quoted above, which she uses in her text.

Lines 129-132
The papyrus text had different readings from the vulgate text in these lines, and probably
a plus verse, but the traces of these lines are extremely scanty, seven letters in all.

eUXwATs, “his prayer,” for apdcov, “his prayers,” line 23.199
Both readings work equally well. @1 and eUxwAf) are essentially synonymous and are
both used several times elsewhere in the Homeric corpus.

NABe, “it came,” for pTo, “it arose,” line 23.214
Another hand has added the vulgate reading copTo as an alternative reading in the

papyrus text. I agree with West that the vulgate reading is stronger in this instance
because it is more specific.

kikAniokeov yuxiv TTaltlpdk[Aou TeBlvndd[Tos, “calling the soul of dead Patroctus,”
for puxiv kikAjjokeov TTatpokAfjos dethoio, “the soul of wretched Patroclus calling”
line 23.221

The two versions of these lines are equally strong, the only real difference being between
TeBunddTos and dethoio. I find it highly unlikely that the meaning ‘cowardly’ would be

active for Se1\ds in this context, but, as West points out, the papyrus reading does
remove any ambiguity.

Isolated plus verses 23.223a-223b: xnpwoev B[¢ yuvaika uuxédi Baldpotio véolo
apnlolv 8¢ tlokelor ydov kai mwévBos EBnkev, “and he makes his wife desolate in the
inner chamber of the new bedroom and he lays acccursed lament and longing on his
parents.” - :

These two plus verses closely resemble /1. 17.36-37. An Iliad quotation in Plutarch
(Consol. ad Apoll. 117D) has 23.223b and another plus verse after that, suggesting that
some version of these plus verses may have been fairly widely accepted at this point in
the text.2®

gukviuides "Axaiol, “well-greaved Achaeans,” for apioTiies TTavaxaicov, “best of all

the Achaeans,” line 23.236
Both versions are equally strong. This variation is common in the textual tradition *'*

218 Cf. West 1967 186, who feels that the lines were added independently in the two texts.
219 West 1967 187
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oPéoeT’ for oBéoat’, “quench,” line 23.237

The papyrus text uses the future tense to express a command, which, as West and Monro
note, does not occur in Homer >*®

apippadews yap Ekeito, “they lie easily discernible,” for apippadéa 8¢ TéTukTal,
“they are easy to discern,” line 23.240

The adverbial form of the adjective does not appear in Homer, appearing only twice in
Greek literature, at Apollonius Argonautica 3.315 and Theocritus Idyll 25.175. It seems
the use of this adverb here may an example of modern diction advancing into the
Homeric text.

xpvuaij for xpuoen, “golden,” line 23.243
The contracted form of this adjective occurs in several places elsewhere in the vulgate
text of Homer.?”!

kAeUuowual, “go to,” for keiBoopat, “am enclosed in,” line 23.244

There are two additional possibilities, Aristarchus’ reading kAeUBcopai and the minority
manuscript reading BAeicopat. The verb used in the papyrus is known otherwise only
from Hesychius.??

T¢ for B¢, “and,” line 23.251 .
Both readings seem equally strong.

Saippovos, “skilled,” for évnéos, “amiable,” line 23.252
The vulgate reading seems stronger. évnis is an adjective that applies only to Patroclus

and Nestor.””® However, Griffin notes that it is more usual to see this adjective in
speech.?**

Isolated plus verses 23.278a-b: (g T v &BGvatolL x[ai dyfioaot, 00dE Eownev /
Bvntovg dOdvoolot [dipag xol eldog £oilely, “Thus they are immortal and ageless,
nor do they seem, being mortal, to vie with the immortals in form and appearance.”
These plus verses, if the reconstuction is correct, closely resemble Od. 5.212-213, in
which Calypso asserts her superiority to Penelope. These line may herald the emergence
of the interpolation-like variation we see in the post-150 BCE papyri. :

o0évog, “vigor,” for #Aéog, “glory,” line 23.281
00évog €000V is a more unusual phrase than xA£og €60AOv. However, as West points
out, 60€vog is often used pars pro toto to describe a person’s essence or spark of life.

220 Cf. West 1967 187 and Monro 1891 317.
21 ibid.

222 West 1967 187-188

223 Cf. West 1967 188

4 Griffin 1986 43
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Appendix Three: Odyssey Papyrus 31

The following appendix offers a comparison between Stephanie West’s text of

Odyssey papyrus 31 (on the left) and Van Thiel’s 1991 Odyssey (on the right). Variations

appear in boldface, and all translations are my own. Marginal signs are marked with the

letters mgs.

Beotreoin: 16T Gv ol Tot amooxEoBal pilov

TjEV. 9.211

ToU pépov EUTIATIoas aokdv péyav, év Bt kai

fa

KeopUKe: auTika ydp pot dfcaTto Bunds

aynvewp

&vdp’ émelevoecBat peyainy émepévov

aAknyv,

&yptov, oUte Bikas eU eiddTa olte BéoTtas.
9.215

kapTaiiucs & eis Gvtpov apikdued’, oUdé

wv Evdov

elpouev, &AN &vdpeue vopdv kaTa Tiova
ufAa.
£ENBSVTES &' £ig &uTpov EBnelpecba ExaoTa:

Tapool giv Tupddv BpiBov ateivovto Bt
onkol

apvédv 18’ épipeov: Srakekpiuévan bt
EkaoTal 9.220
EpxaTo, Xwpls ptv mpdyovol, Xwpis bt
péTacoat,

enchanting; it was not pleasant to refrain. I
carried a large wine skin filled with this, and also
snacks in a bag; for my brave spirit thought I
would shortly come to a man clothed in great

" strength, wild, knowing neither justice nor laws.
And we came quickly to the cave, and we did not
find him inside, but he was herding his
properous flocks. And going into the cave we
marveled at each thing; for baskets were
weighted with cheeses and the pens enclosed
young sheep and goats; Each group was divided,
the young offspring separate, the older livestock
separate,

[Beocmecin' T6T &v ol Tol dmooxéobat
@ido]v fev. 9.211
ToU qiépo'v EUTTATIOas GoKOV HEyav, Ev] Bt
[[.1] [kai Ha

[keopUkeor avTika ydp pot dloato Bunds
aylivwp

[&vBp’ émelevoeoBan peydAny émeipévov]
aiknjv,

[&ypiov, olUTe Sikag U eidéTa oUTe

8émoTas.) 9.215
[kapmaAipws & eig GvTpov apikéued’, oudé
piv w3 M. 1

[[TéT abr]]év

[s{}pdusv, AN’ gvdueue voudv kata Tiova]
ufiha.

[EABSVTes & eis GvTpov éBnstuecba
tkao]tar

[Tapool pév Tupidv BpiBov oTeivovto bt
onklot

[apvéov 1B’ épipeov: Biakekpiuévan B
gxac]Ta 9.220
[EpxaTo, Xwpls HEV TpOYovOlL, Xwpls BE
uétlaooal,

enchanting; it was not pleasant to refrain. I
carried a large wine skin filled with this, and also
snacks in a bag; for my brave spirit thought I
would shortly come to a man clothed in great
strength, wild, knowing neither justice nor laws.
And we came quickly to the cave, and we did not
find him then, but he was herding his properous
flocks. And going into the cave we marveled at
each thing; for baskets were weighted with
cheeses and the pens enclosed young sheep and
goats; Each group was divided, the young
offspring separate, the older livestock separate,



Xwpis &' aUb’ Epoar vaiov &’ dpdd &yvyea
T&VTa,

yavlhol Te okapides Te, TETUYHEéva, TOIC'
Evapelyev.

Ev0’ Epi piv TpoTiol Etapor Aiccovt’
éTréecol

Tup&dv aivupévous idval té&hw, avutép

ETaTa 9.225
xapTadipws Em vija Bofyv Epipous Te Kal
&pvas

onkaw EEeAdoavTas EMTAEV GAuupdy
UBcop-

&N’ Eyco o mBduny, —i T &v oAl
képBlov fev, —

Spp’ autév Te o, kai & pot Eeivia Boin.
oUd’ &p’ EMEAN’ ETGPOIOL PAVELS EPATEIVOS
goeoBou. 9.230
EvBa 3t TUp keiavTes EBUCapey 1HBE kal
auTol

Tup GOV aivilevol pAayopey pévouéy Té v
évdov

fiuevol, €uas EMTiABe vEucov. pépe &' SPpiuov
&xBosg

UAns &laAéns, va of moTiddpmiov ein.
éxtoobey B dvtpolo Pakcv Spupayddv
£éBnkev

Tiuets Ot SeicavTes &MECOUNED €5 uX OV
&vTtpou.

autap & ¥ els eupy oméos TjAace Triova
uiAa,

And the youngest in turn separate; and all his
vessels, milk pails and milk pans, into which he

milked, well-made, were overflowing with whey.

There from the very first my companions
beseeched me in words to take cheese, come
back, but then having quickly driven away lambs
and kids from their pens to sail the salt sea; but I
did not obey them - it would have been far better
— until I might see him, and he might give me
guest-gifts. He was not destined to be lovely to
my companions. And there having kindled a fire
we sacrificed, and taking cheeses we ate and we
waited for him inside sitting, until he came back
from the meadows. And he was carrying a
heavy burden of dry wood, so he could use it to
make his dinner. And having thrown it down
inside the cave he made a din; and frightened we
rushed back into the inner part of the cave. But
he drove his prosperous flocks into the wide
cave,
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(S

[xcopis & alb’ Epoarr vaiov &' dpédt

&yyea mwavlta,

[yauhoi Te okagides T, TeTuyuéva, Tolo’
gvdluehyev.

[EvD’ euE pev pdoTiol’ ETapor AioocovT’
¢mréecjow ‘

[Tupdv aivupévous vanl &, avtép
EmleiTa 9.225
{kapmraipcos €M vija Bonyv épipous Te kai
aplvag

[onkedv tEehdoavTag EmTAElY GALUpdY
Ul8eop:

[&AN’ Eycd o mBSuny, —1 T' &v oAU
képBiov fev, —]

[8pp’ alrtdv Te Boyn, kai &l pot Eeivia Soin.]
[oUd &p’ EpeAN’ eTApOICI PaVELS EpaTEIVDS
EoeloBan. 9.230
[EvBa Bt wUp kfjavTes EBUcauey 11B¢ kal
au]tol

[Tupddv aivipevol p&youev, pévopév Té v
gvBov '

kg y

[fjnevor, elos EMTjABE véucwv. péple &’
SBpilnov &xbos

[UAns aCaléngs, fva of roTi]8[dpmov &in.
[fvTocBev & &vTpolo Balhdov dpupaySolv
£0nkev: 9.235
[Muels 8¢ SeioavTes] drecouped’ &5 uluxdv
GvTtpou. '

avltap & y’ eis eUpU oméo]s fiAace Tova
[ufira,

And the youngest in turn separate; and all his
vessels, milk pails and milk pans, into which he
milked, well-made, were overflowing with whey.
There from the very first my companions
beseeched me in words to take cheese, come
back, but then having quickly driven away lambs
and kids from their pens to sail the salt sea; but I
did not obey them ~ it would have been far better
— until I might see him, and he might give me
guest-gifts. He was not destined to be lovely to
my companions. And there having kindled a fire
we sacrificed, and taking cheeses we ate and we
waited for him inside sitting, until he came back
from the meadows. And he was carrying a
heavy burden of dry wood, so he could use it to
make his dinner. And having thrown it down
inside the cave he made a din; and frightened we
rushed back into the inner part of the cave. But
he drove his prosperous flocks into the wide
cave,
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TavTa uak’, oo’ fjuehye, T& 8 &poeva
AeiTre BUpno,

apvelovs Te Tpayous Te, Pabelns Exktobev
aUAfs.

autdp Emert’ Emébnke Bupedv péyav Uydo'
aeipas, 9.240
SBpipov: ouk &v Tédv ye dUw kal elkoc’
Gpagan

EoBAal TeTpdkukhol &1’ oubeos dxAicoeiav:

Téoonv NAiBaTov TETpNY émébrnke Bupriow.

é0Suevos & fiuedyev &g kai unkadas alyas,

TavTa KaTd poipav, kai Ut éuBpuov fikey -

EKAOTY). 9.245
avTtika & fjiou utv Bpéyas Asukoio
y&hakTos

TAEKTOIG Ev TaA&poioty &unaduevos
KaTEONKeY,

fiwou 8’ alT’ éotnoev év &yyeow, éppa ol
eln

mivelv alvupévep kai ol TomddpTriov ein.
auTap ETEl O) oTeloe TTOVNOGUEVOS TA &
Epya, 9.250
kal TOTE TTUP Avékaie kal eioidev, eipeto B
fineas:

“> Eelvol, Tives EoTé; Tobev AL Uypd&
kéAeuBa;

B Tt koTé PAEW § naydicos dAdAnoBe

all the flocks which he would milk, but he left
the males outside, the goats and rams, inside the
large courtyard. And then he took a huge door
stone, lifting it aloft, weighty; twenty-two
excellent wagons with four wheels could not
have raised it at any rate from the ground; such
arock he put in his doorway. And sitting down
he milked the sheep and lady goats, all in order,
and he set a nursling under each. And right
away having drawn off half of the white milk,
having collected it he placed in wickerwork
baskets for cheeses, and half in turn he kept in
the milk pails, so he could have it for taking
and drinking, and it would be for dinner. But
when he had busied himself about his tasks, even
then he kindled the fire and looked, and saw us,
“Strangers, who are you? From what place have
you sailed over the watery roads?
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wavTla paX’, oo’ fieryle, T& &
&poeva Ae[ire Bupnew,
apveio[Us Te Tpayous] Te, Pabeing EkToblev
avAfis.
autap [Emert’ émébnkle Bupedv péyav Ulydc’

&eipas, 9.240
SBplov: oUk &v T6V]8e Buw kai €ikoot
&luafat

¢06Aal [TeTpdkukhol] &’ otbeos
oxAioloeiav:

[Téloonlv fAiPaTov mé]lTpny émébnke
[Bupnow.

£C6ulevos &' fjuehyelv &Y kai unkadag

lafyas,
mavTa [kaTd poipav, kali U’ éuBpuov
filkev ékdoTn. 9.245

auTika [8 fjou utv Bpéylas Aeukoio
yé&hakTtos '

nevos M. 1
TAekT0l0 v TaAd&polov auna&]ro
kaT[ébnkev,
fiwou &' [alt’ EoTtnoev év &yyeow, Slolp’
¢]ml Sol '
mivor allvupévos xai oi ToTIBSpMiov En.
auTap élel 57 omeloe Tovnodpevos T& &
tpya, 9.250
[kalt T6T[e Ml &vékaie kal eloiBev, eipeTo b’
fiueas:
“c> Eelvol, Tives EoTE; éBev TAED’ Uypd
kéhevba;
f T kat& mlpfEiv 1| nayibicas dAGAnocBe
all the flocks which he would milk, but he left
the males outside, the goats and rams, inside of
the large courtyard. And then he took a huge
door stone, lifting it aloft, weighty; twenty-two
excellent wagons with four wheels could not
have raised this from the ground; such a rock he
put in his doorway. And sitting down he milked
the sheep and lady goats, all in order, and he set
a nursling under each. And right away having
drawn off half of the white milk he collected
and placed it in wickerwork baskets for cheeses,
and half in turn he kept in the milk pails, so he
could have it drink it, having taken it, and it
would be for dinner. But when he had busied
himself about his tasks, even then he kindled the
fire and looked, and saw us, “Strangers, who are
you? From what place have you sailed over the
watery roads?



B T kaT& PR N nayibics dAdAnode

ol& Te AntoTiipes UTelp &Aa, Tol T’
aldwvTan

[one hundred lines missing]

NOU ToTdY miveov kai W’ fjTes deyTepov
avTis

845 pot 11 TpSPpLav kai pot TeSV olvopa
eimd 9.355
avTika v, iva Tot 8éd Eeiviov, @ ke oU
Xaipns.

kat yap KuxAcrmeoor géper Ceidopos
&poupa

olvov épioTapulov, kai opiv Aids SuPpos
&Ee€er

aM& 1O auPpooing kal vékTapods EoTiv
amoppedt.’

s EpaT aUTap of alTis £y Tépov
aifomra olvov: 9.360
Tpls ptv Edwoka Pepov, Tpis & EKmev
appadinoiv.

auTap emel KikAwma mepl ppevag fiAubev
olvos,

kal Téte 8 v Erecol mpoonUdawv
uethixioron

“Kukhwy, elpaTés 1 dvopa kKAuTOV; autap

£y ToI
tEepéco’ oU B¢ pot Bds Eeiviov, ¢ds Tep
UméoTngs. 9.365

Are you on some business or do you wander idly
like pirates who wander [new passage begins] He
drank and asked me to give him the drink again a
second time, “Give it to me again with a forward
mind and tell me your name immediately, so I
may give you a guest-gift in which you may
rejoice. For the grainbearing earth of the
Cyclops bears rich wine for them and Zeus
makes it grow; but this is an outpouring of
ambrosia and nectar. Thus he spoke; and I gave
him the shining wine again; and I brought it to
him and gave it three times, and three times he
drank in his foolishness. But when wine had
gone around the Cyclops in his wits, even then I
addressed him with pleasing words, “Cyclops,
you ask my glorious name; and I will tell you;
but you give me a guest-gift, as you promised.

150
A Tt kaTé TlpfEv f) naydicos
aA&Anobe
[ol&] e Anio[TRpes Umsip &Aa, Tol T’
aAdwvTal
[one hundred lines missing]
M8V ToTodV Tivev kail pe e Sevtepov
avTis
[“Bés pot BT TpdPpov Kail pot Tedv

oUvoua girov 9.355
[abTika viv, va Tol 8&] Eeiviov, éi ke oU
Xaipnis.

[kal yap Kukhcomeoor gépler Leid[calpos
&poupa

[olvov épioTagulov, kai ogiv Aids SuPpos
&éer]

[aAl& T6d' auPpoains kal vékTapds ¢oTiv
amopp]E.”

[Cos EpaT" autdp oi alTis ¢yd Tépov

aiforra olvov-] 9.360
[Tpis utv EScoka pépeov, Tpis B’ Exmiey
appadinch.

fautap emel Kikhwoma mepi ppévas fAubev
olvos,]

{ éleima
[“KixAcay, eipwaTtais i Svoua khutdv;
auTap €y Toll

[EEepéco- ou BE pot Bds Eetviov, €ds Tep
utéotns.] 9.365
Are you on some business or do you wander idly
like pirates who wander [new passage begins] He
drank and asked me to give him the drink again a
second time, “Give it to me again with a forward
mind and tell me your name immediately, so I
may give you a guest-gift in which you may
rejoice. For the grainbearing earth of the
Cyclops bears rich wine for them and Zeus
makes it grow; but this is an outpouring of
ambrosia and nectar. Thus he spoke; and I gave
him the shining wine again; and I brought it to
him and gave it three times, and three times he
drank in his foolishness. But when wine had
gone around the Cyclops in his wits, ...spoke,
“Cyclops, you ask my glorious name; and I will
tell you; but you give me a guest-gift, as you
promised.



OUTIs époty’ Svoua; OUTWY B pe
KIKAY)OKOUGIV

KaIT amodoxucoas Taxiv alxéva, kad B¢
v Umrvog 9372
fipet mavdapdTwp. papuyos 8 EEfoouTto
olvog

wouol T avbpdueor & 8 EpevyeTo
oivoPBapeicov.

kai 7T &y TOV poxAdy UTd owrodoi
fiAaoca ToAAfis, 9.375
gicos Bepuaivoito: Emecor B¢ mavTas
tTaipous

8&pouvov, uij Tis pol UToddsicas avadun.
&N’ &1 BY) Tdx O HoxAds EAdivos év Trupl
uéAhev

ayeobai xAcpds Tep Ecov, Biepaiveto &
aivéds,

kai TOT' Eycdov dooov @épov ik TTupds, aul
& étaipol 9.380
foTavT: autap Bapoos evémveucev péya
Saipcov.

of uév HoxAdv EAdvTes EAdivov, U ¢
axkpe,

opBaiuc tvépeioav: Eycy B’ epUTEpBey
&epBeig

diveov, g TE TIs TPUTE Bdpy vijiov aviip
Nobody is my name; and my mother and father
and all my other companions call me Nobody.
Thus I spoke, and he answered with a ruthless
spirit, “I will eat Nobody last among his
companions, and the others beforehand; and this
will be my guest-gift to you. He spoke and fell
prone faceup, and thenhe lay down, drooping at
his thick neck, and all-subduing sleep seized
him, and wine rushed out of his gullet and bits of
flesh; and he belched, heavy with wine. And
then I drove the bar under plentiful ash, until it
was heated. And I encouraged all my
companions in words, so that no one might
become frightened and withdraw. But when the
olive wood bar was just about to be seized in the
fire, although it was green wood, and it glowed
brightly, just then I brought it close, from the
fire, and my companions stood around, and a
divinity inspired us with great courage. They
took the olive wood bar, sharp at its tip, and
pressed it into his eye; and I, rising above,
whirled it around, as when someone drills a
timber for a ship with a drill,
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[OUTis tuot ¥’ Svopa; OUTiv B¢ pe
KikArjokouai]v
[possible traces of 367-371] occur here
KEIT &amodoxucdoas Taxuv avxéva, kabd bé
Hiv Urrlvog 9.372
[fiiper Tavdaudtwp: pépuyos 8 EEéoouto
olvos]
[wewuol T avdpdpeor 6 8 épedryeTo
oivoPBapsi]cov.
[kai T6T Eydd TOV HoxAdy Umd omoBdv
HAaoca ToAlAfv, 9375
[eicos Bepuaivorte: Emeoot 8¢ avTas
éTaipous]
6aplouvow, ur Tis pot Yrobdeioas dvadim.]
AN [E1e 81 Tay 6 poxAds ENdivos év TTupl
péAAev]
&yefoBai xAeopds Tep Ecav, Biegaiveto
aivéas,) .
Kal T[T’ &ycov &ooov pépov ik TUpSs, auel
8 étaipol] 9.380
foravt autap B&ploos évémvevosv péya
Baxipcov.]
ol Hév HoxAOv EAS[vTes EAdnvow, dEUV T’
akp o,
opBaAuddt evépeaioalv: ey 8§ Epumepbev
£pe1oBeis
Biveov, ws &Te Tis Tlpumdn ddpu vijlov aviyp
Nobody is my name; and my mother and father
and all my other companions call me Nobody.
Thus I spoke, and he answered with a ruthless
spirit, “I will eat Nobody last among his
companions, and the others beforehand; and this
will be my guest-gift to you. He spoke and fell
prone faceup, and then he lay down, drooping at
his thick neck, and all-subduing sleep seized
him, and wine rushed out of his gullet and bits of
flesh; and he belched, heavy with wine. And
then I drove the bar under plentiful ash, until it
was heated. And I encouraged all my
companions in words, so that no one might
become frightened and withdraw. But when the
olive wood bar was just about to be seized in the
fire, although it was green wood, and it glowed
brightly, just then I brought it close, from the
fire, and my companions stood around, and a
divinity inspired us with great courage. They
took the olive wood bar, sharp at its tip, and
pressed it into his eye; and I, fixed above,
whirled it around, as when someone drills a
timber for a ship with a drill,



TpuTave, oi 8¢ ' EvepBev Umroooceioustv
ipdvT 9.385
dyduevol xdaTepBe, TO 8 Tpéxe Eupeves
aiei

€5 ToU Ev 4@Baiuc Mmupiikea poxAdY
EASVTES

Swvéouev, Tov 8 aiua mepippee Bepudv
govTa.

mavTa 8¢ ol BAépap’ aul kai dpplas elicev
AUTHT

yAfjvns katougvrs: opapayedvTo 8¢ oi mupl
piCat. 9390

s & 8T aviip xalkeus wERekuv pEyav 1§
OKETTQpVoV

giv UBaT wuxpd BATTY peydda iGxovTa
papuaoowy: TO yap aute oidripov ye
Kp&TOs ECTIV:
&s Tol oif’ 60Baluds EAatvécy Tepl HOXAD.
ouspdadéov Bt péy’ duwakev, epl 8’ Taxe
métpn, 9.395
fuels 5 deioavtes amecovuped’ attap o
poxAdv
EEépuc’ dpbauocio epuppévov aipaTi
TOANG.
TOV uiv Emat’ Eppuyev and Eo Xepolv
&Avcov,
autép & KUkAwmas peydA’ fmuey, of pa
MV au@ls
¢okeov v oTmiecol 81’ &xplas fvepoécoas.
9.400
and those beneath keep spinning it with the
thong, touching it on either side, and it runs
continuously always. In such a way we took up
the fire-pointed stake and whirled it around in his
eye, and the hot blood flowed around it. The
breath of the burning eyeball singed his upper
and lower eyelids and brows, and the roots
crackled in the fire. As when a bronze smith
dips a large axe or an adze in cold water and
hardens it as it hisses loudly; for this is the
source of iron’s strength; thus his eye hissed
around the olivewood stake, and terribly he
groaned a huge groan, and the rock re-echoed
it. And we were frightened and ran away; but he
drew out the stake from his eye bright with
plentiful blood. Then, he threw it from himself,
signaling his distress with his arms, and he
shouted loudly to the other Cyclopes, who
dwelled on either side in caves on the windy
hilltops.
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and those beneath keep spinning it with the
thong, touching it on either side, and it runs
continuously always. In such a way we took up
the fire-pointed stake and whirled it around in his
eye, and the hot blood flowed around it. The
breath of the burning eyeball singed his upper
and lower eyeleds and brows, and the roots
crackled in the fire. As when a bronze smith
dips a large axe or an adze in cold water and
hardens it as it hisses loudly; for this is the
source of iron’s strength; thus his eye hissed
around the olivewood stake, and terribly he
groaned ...,. And we were frightened and ran
away; but he drew out the stake from his eye
bright with plentiful blood. Then, he threw it
from himself, signaling his distress with his
arms, he shouted loudly to the other Cyclopes,
who dwelled on either side in caves on the windy
hilltops.
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And hearing his cry they came, some from one
side, some from the other, and they stood around
the cave and asked him what troubled him:*“Why
so greatly distressed do you thus cry ou through
the ambrosial night and render us sleepless? Is
some one among mortals driving away your
flocks? Is someone killing you yourself by
stragem or by strength?” Strong Polyphemus
answered them from the cave: “Friends,
Nobody is killing me by craft and not by
force.” And they, replying, spoke winged
words: If no one injures you, being alone,
sickness is from great Zeus, not to be avoided.”
But you, pray to your father, Lord Poseidon.”
Thus they spoke, going away, and my dear heart
laughed, that my name and excellent scheme
tricked him. But the Cyclops, groaning and
suffering agony in anguish,
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And hearing his cry they came, some from one
side, some from the other, and they stood around
the cave and asked him what troubled him:
“Why so greatly distressed do you thus cry ou
through the ambrosial night and render us
sleepless? Is some one among mortals driving
away your flocks? Is someone killing you

" yourself by stragem or by strength?” Strong

Polyphemus answered them from the cave: ... If
no one injures you, being alone, sickness is from
great Zeus, not to be avoided.” But you, then,
pray to Lord Poseidon. For you are his child,
and he claims to be your father.” Thus they
spoke, going away, and my dear heart langhed,
that my name and excellent scheme tricked him.
But the Cyclops, groaning and suffering agony in
anguish,
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feeling about with his hands, took the
doorstone, and stretching out his hands put it
in the doorway. in case he might grab anyone
making their way outside with the sheep; for thus
he expected me to be senseless in his mind. But
1 had made a plan, so that matters might turn
out for the best if I should find an escape from
death for my companions and my very self; and I
wove all wiles and stratagem, as for my life; for
great evil was near. This plan seemed best to my
spirit... there were well-nourished, thick-fleeced
male sheep, nice and big, with violet-dark wool;
I silently bound them together with braided
withes on which the Cyclops, monstrous, having
no regard for for what is right, was accustomed
to sleep, taking three together; the one in the
middle kept on bearing a man, and the other
two went on either side, saving my
companions. And every third sheep bore a man;
but as for myself -
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in case he might grab anyone making their way
outside with the sheep; for thus he expected me
to be senseless in his mind. But I had made a
plan, so that matters might turn out for the best
if I should find an escape from déath for my
companions and my very self; and I wove all
wiles and stratagem, as for my life; for great evil
was near. This plan seemed best to my spirit...
there were well-nourished, thick-fleeced male
sheep, nice and big, with violet-dark wool; I
silently bound them together with braided withes
on which the Cyclops, monstrous, having no
regard for for what is right..., taking three
together; the one in the middle kept on bearing
a man, and two went on either side, saving my
companions. And every third sheep bore a man;
but as for myself —
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for there was a ram, the best of all the flocks by
far — grasping him on the back, turned under
the hairy belly I lay; and with enduring hear
turned faceup I held onto him by his
marvellously abundant fleece. Thus at that time,
groaning, we waited for shining Dawn. When
rosy-fingered early-born dawn appeared, just
then the early-born male flocks rushed out to
pasture, and the unmilked females were
bleating around the pens, for their udders were
full to bursting. And their lord, afflicted with
evil pains, felt the backs of all the sheep,
standing upright. But he foolishly did not know
this fact, that they were bound under the chests
of the wooly-fleeced sheep. Last among the
flocks the ram went out the door, weighted by
its wool and by me, thinking furiously. And
strong Polyphemus, feeling him, spoke to him:
“O good ram, why do you thus as last of the
flocks rush out through the cave? You never
went left behind by the other sheep before,
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for there was a ram, who was preeminent, best
of all the flocks - falling on his back, fixed
under the hairy belly I lay; and with enduring
heart turned faceup I held onto him by his
marvellously abundant fleece. Thus at that time,
groaning, we waited for shining Dawn. When
rosy-fingered early-born dawn appeared, just
then he drove the fat flocks out to pasture... for
their udders being full to bursting. And their

. lord, afflicted with evil pains, felt the backs of

all the sheep, standing upright. But he foolishly
did not know this fact, that they were bound
under the chests of the wooly-fleeced sheep.
Last among the flocks the ram went out the door,
burdened by its fleece and by me, thinking
furiously. And strong Polyphemus, feeling him,
spoke to him: “O good ram, why do you thus as
last of the flocks rush out through the cave? You
never went left behind by the other sheep before,
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but you first by far graze on the fresh flowers of
the grass, stepping high, and you first reach the
streams of the rivers, and first long to return to
the pen in the evening; but now you are dead
last. Surely you are pining for the eye of your
lord? An evil man blinded it along with his
baleful companions, having subdued my wits
with wine, Nobody, who I declare has not yet
escaped destruction. If only you could
sympathize with me and could become
endowed with speech, so that you could tell me
where he skulks in order to evade my anger;
then when he had been struck, the contents of his
skull would be broken in pieces on the floor
throughout the cave, some here, some there, and
my heart would find relief from the evils, which
worthless Nobody brought me. Speaking thus, he
sent the ram out the door from him. And having
gone a little way from the cave and the
courtyard, first I released myself from the ram,
and then I released my companions.
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but you first by far graze on the fresh flowers of
the grass, stepping high, and you first reach the
streams of the river, and first long to return the
pen in the evening; but now you are dead last.
Surely you are pining for the eye of your lord?
An evil man blinded it along with his baleful
companions, having subdued my wits with wine,
Nobody, who I declare has not yet escaped
destruction. If only you could think like
thoughts and could become endowed with
speech, so that you could tell me where he skulks
in order to evade my mind; then when he had
been struck, the contents of his skull would be
broken in pieces on the floor throughout the
cave, some here, some there, and my heart
would find relief from the evils, which worthless
Nobody brought me. Speaking thus, he sent the
ram out the door from him. And having gone a
little way from the cave and the courtyard, first I
released myself from the ram, and then I released
my companions.
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And swiftly we drove off the long-stepping, rich
with fat sheep, looking around us often, until we
reached the ship; and we, who had escaped
death, appeared as welcome to our dear
companions, but they wept and groaned over the
others. But I would not permit them to weep,
and I nodded upwards with my brows to each
man. ButI ordered them swiftly to toss onto the
ship the many fine-fleeced flocks, and to sail the
salt sea. So they quickly embarked and sat down
on the benches, and sitting in order they beat the
gray ocean with oars. But when I was as far
distant as a shouting man can shout, just then I
spoke to the Cyclops with mocking words: “O
Cyclops, you did not intend to eat the the
companions of a spiritless man in the hollow
cave through strong force. Your evil deeds were
destined to rebound on yourself , cruel one, when
you did not shrink from eating guests in your
own home; and so Zeus and the other gods
exacted a penalty from you.” Thus I spoke, and
then he grew angrier in his heart; and he broke
off a peak of a massive mountain and threw it,
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And swiftly we drove off the long-stepping, rich
with fat sheep, looking around us often, until we
reached the ship; and we, who had escaped
death..., but they wept and groaned over the
others. ButI would not permit them to weep,
and I nodded upwards with my brows to each
man. ButI ordered them swiftly [to toss onto the
ship] the many fine-fleeced flocks, and to sail the
salt sea. So they quickly embarked and sat down
on the benches, and sitting in order they beat the
gray ocean with oars. But when I was as far
distant as a shouting man can shout, just then I
spoke to the Cyclops with mocking words: “O
Cyclops, you did not intend to eat the the
companions of a spiritless man in the hollow
cave through strong force. Your evil deeds were
destined to rebound on yourself , cruel one, when
...; and so Zeus and the other gods exacted a
penalty from you.” Thus I spoke, and then he
grew angrier in his heart;
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and he broke off a peak of a massive mountain
and threw it, and it struck in front of the dark
prowed ship ...“Why, indeed a prophecy spoken
long ago has come upon me. There was a certain
excellent and mighty prophet here, Telemus son
of Eurymus and he reached old age prophesying
among the Cylcopes, who told me all these
things would be fulfilled in the future, that I
would lose my sight at the hands of Odysseus.
But I had always expected some tall and
handsome man to come here, garbed in great
courage; but now, although little and worthless
and feeble, he has blinded me in my eye, when
he had subdued me with wine. But come here,
O Odysseus, so that I may set beside you guest-
gifts, and urge the glorious earthshaker to
speed you on your way; for I am his son, and he
declares that he is my father.
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and he broke off a peak of a massive mountain
and threw it, and it struck in front of the dark
prowed ship ...“Why, indeed a prophecy spoken
long ago has come upon me. There was a certain
excellent and mighty prophet here, Telemus son
of Eurymus and he reached old age prophesying
among the Cylcopes, who told me all these
things would be fulfilled in the future, that I
would lose my sight at the hands of Odysseus.
But I had always expected some tall and
handsome man to come here, garbed in great
courage; but now, although little and worthless
and feeble, you have blinded me in my eye,
when you had subdued me with wine. But
come here, O Odysseus, so that I may set beside
you guest-gifts, and urge the glorious
earthshaker to speed you on your way; for I am
his son, and he declares that he is my father,
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But you yourself, if you wish, heal me, not
anyone else either of the blessed gods or of
mortal men.” Thus he spoke, and 1 answered
him: “Would that I could make you bereft of
soul and lifespan, just as not even the
earthshaker will heal your eye.” Thus I spoke,
and then he prayed to Lord Poseidon, stretching
his hands to starry heaven: “Listen, O Poseidon,
dark-haired earth-bearer; if I am your offspring,
and you declare that you are my father, grant that
city-sacking Odysseus does not reach home, son
of Laertes, whose home is on Ithaca. Butif it
is his fate to see his friends and to reach his well-
built home and his own homeland,
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who says he will bring all these things to pass
for me. But you yourself, if you wish, heal me,
not anyone else either of the blessed gods or of
mortal men.” Thus he spoke, but he did not
persuade my great-heared spirit, but I
answered him in turn with a spirit that
cherished wrath: “Would that I could make you
bereft of soul and lifespan, just as not even the
earthshaker will heal your eye.” Thus I spoke,
and then he prayed to Lord Poseidon, stretching
his hands to starry heaven: “Listen, O Poseidon,
dark-haired earth-bearer; if I am your offspring,
and you declare that you are my father, grant for
me that city-sacking Odysseus reach home. And
s0, if it is his fate to see his friends and to reach
his well-built home and his own homeland,
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may he come home late, miserably, having lost
all his comrades, on a ship belonging to another,
and may be find an instance of evil in his home.”
Thus he spoke, praying, and the dark-haired one
heard him. And he lifted up a far greater stone,
whirled it round and threw it, and put his
strength into it very greatly; he threw it a little
behind the dark-prowed ship, and it fell short
of the tip of the steering oar. And the sea
washed up under the stone as it came down;
and a wave bore the ship forward, and carried it
to reach dry land. But when we reached the
island, then indeed the other well-benched ships
remained collected together, and my
companions sat around grieving, always waiting
for us, then we came to that place and beached
the ship on the sands, and we stepped out onto
the sea’s beach. And we took from the hollow
ship the Cyclops’ flocks
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may he come home late, miserably, having lost
all his comrades, on a ship belonging to another,
and may he find an instance of evil in his home.”
Thus he spoke, praying, and the dark-haired one
heard him. And he lifted up a far greater stone,
picking it up from the enclosure where his
doorstone ... whirled it round and threw it, and
put his strength into it very greatly; he threw it a
little in front of the dark-prowed ship, ... and a
wave bore the ship forward, and carried it... But
when we reached the island, then indeed the
other well-benched ships awaited us, and my
companions sat around grieving, always waiting
for us, then we propelled the ship to that place
and beached it on the sands. And we took
from the hollow ship the Cyclops’ flocks
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and divided them, so that no one might go
defrauded of an equal share. But my well-
greaved companions gave the ram to me alone,
preeminent over the flocks that had been divided;
and I sacrificed him on the beach to Zeus of the
dark cloud, son of Kronos, who rules al, and
burned the thigh pieces. But he did not pay
attention to my sacrifices, but was pondering
how they might be destroyed, all the well-
benched ships and my faithful companions. So
then for quite all the day to the setting sun we sat
feasting on endless meat and sweet wine; and
when the sun set and darkness came, then we
went to bed on the sea beach. And when rosy-
fingered early-born Dawn appeared, then I woke
my compantions and ordered them to go on
board and to release the stern cables. And they
went on board quickly and sat down on the
benches, and sitting in order they beat the gray
sea with their oars.
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and divided them, so that no one might go
defrauded of an equal share. But my well-
greaved companions gave the ram to me alone,
preeminent over the flocks that had been divided;
and I sacrificed him on the beach to Zeus of the
dark cloud, son of Kronos, who rules all, and
burned the thigh pieces. son of Kronos, who
rules all, and burned the sacrifice. But he did
not pay attention to my gifts, but pondered
how they might all be destroyed, all the well-
benched ships and my faithful companions. So
then for quite all the day to the setting sun we sat
feasting on endless meat and sweet wine; and
when the sun set and darkness came, then we
went to bed on the sea beach. And when rosy-
fingered early-born Dawn appeared, then I woke
my compantions and ordered them to go on
board and to release the stern cables. And they
went on board quickly and sat down on the
benches, and sitting in order they beat the gray
sea with their oars.
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From there we sailed forth grieved in our hearts,
pleased to have escaped from death, although
deprived of our dear companions. And we
reached the island of Aeolia, and there dwelled
Aeolus son of Ippotas, dear to the immortal
gods, on a floating island; and all around it is an
unbreakable bronze wall bronze, unbreakable,
and the cliff runs up sheer. There are twelve of
his children in the halls, six daughters, and six
flourishing sons. And he gave his daughters to
his sons to be their wives; and they always
feasted beside their dear father and loving

mother; and before them lie countless dishes, and '

the house, full of the savor of roasting meat,
resounds around the courtyard by day; and by
night beside their honored wives they sleep on
blankets and on perforated beds. And we
reached their city and lovely homes. And for an
entire month he entertained me hospitably and
asked us about each thing, Ilium and the ships of
the Argives and the return of the Achaeans;
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From there we sailed forth grieved in our hearts,
pleased to have escaped from death, although
deprived of our dear companions. And we
reached the island of Aeolia, and there dwelled
Aeolus son of Ippotas, dear to the immortal gods,
on a floating island; and on every side [?]
around it is a wall bronze, unbreakable, and the
cliff runs up sheer. There are twelve of his
children in the hall, six daughters, and six
flourishing sons. And he gave his daughters to
his sons to be their wives; and they always
feasted beside their dear father and loving
mother; and before them lie countless dishes, and
the house, full of the savor of roasting meat,
resounds around the sea by day; and by night
beside their honored wives they sleep on
blankets and on perforated beds. And for an
entire month he entertained me hospitably and
asked us about each thing, Ilium and the ships of
the Argives and the return of the Achaeans;
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and I told him all in the proper manner. But
when I asked and bid him to send me on my
way, he did not deny me anything, and he
prepared my departure. And he stripped and
gave me the hide of a nine-year-old bull, and in
it he bound the paths of the roaring winds; for
the son of Cronos made him dispenser of the
winds, both to stop them and to rouse what
ever one he wishes. And in my hollow ship he
secured it with a shining cord, so that not even
some small part might slip past; and for me he
sent for the breath of the west wind to blow, so
that it might convey our ships and ourselves.
But he was not destined to bring this to
fulfillment; for we were destroyed by our own
folly. For nine days we sailed by night and day
alike, and already on the tenth day our native
land appeared, and indeed, we were so near that
we saw those attending to their fires.
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but I told him the whole truth. But when I
asked and bid him to send me on my way, he no
longer denied me anything, and he gave me my
departure. Readily he stripped [and gave me])
the hide of a nine-year-old bull, and in it he
bound the paths of the roaring winds, for the son
of Cronos made him dispenser of the winds, to

_ stop one and to rouse another, what ever one

he wishes. And in my hollow ship he secured it
with a shining cord, so that not even some small
part might slip past; and for me he sent for the
breath of the west wind to blow, so that it
might convey our ships and ourselves. But he
was not destined to bring this to fulfillment; for
we lost ourselves by our own folly. For nine
days we were carried by night and day alike, and
already on the tenth day our native land came in
sight, and indeed, we were so near that we saw
those attending to their fires.



EvB’ Ept piv yAukls Utvos EméAaBe
KEKUN TO"

aiel yap wéda vnods tveopcov, oUdé T
&Ahep

5’ ETdpceov, lva Baccov ikoipeba
Tatpida yaiav:

ol & ETapor tmésoa mpds dAAfAous
&y dpeuov

kai i’ Epaoav xpuadv Te kai &pyupov
olkad’ &yeobai, 10.35
Sdpa map’ Aidhoo peyalirjTopos
‘lrmoTddao.

OB 8€ Tis giTreokey 1Bdv &g TAnoiov &AAov-

‘& oo, ws &8¢ ao ikos kal Tiuds
ECTWV :
avBpddolo’, &Tecov ke TOAW kal yaiav
knTat.
ToAAd fitv ix Tpoins dyeTan keypnhia kaAid
10.40
AniBos- Tjueis &' atTe ophv &8dv
EKTEAEOQVTES
Then sweet sleep seized me, when I had grown
tired For I had constantly tended the lower
corner of the ship’s sail and I would not give it
another of my companions, in order that we
might come more swiftly to our native land.
And my companions talked to each other in
words and said that I was carrying god and silver
homewards, gifts from great-hearted Aeolus the
son of Hippotas. And thus someone would say
as he looked at his neighbor: “O my, how this
man here is dear and honored by all men,
whenever he comes to someone’s city and land.
He is bringing many beautiful heirlooms from
Troy, from the booty; and we having followed to
the end the same road
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Then sweet sleep seized me, when I had grown
tired For I had constantly tended the lower
corner of the ship’s sail and I would not give it
another of my companions, in order that we
might come more swiftly to our native land.
And my companions talked to each other in
words and said that I was carrying god and silver
homewards, gifts from great-hearted Aeolus the
son of Hippotas. And thus someone would say
as he looked at his neighbor: “O my, how this
man here is dear and honored by all men,
whenever he comes to someone’s city and land.
He is bringing many beautiful heirlooms from
Troy, from the booty; and we having followed to
the end the same road
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A akéwv TAainy kai é1i Lwoiol peTeiny.
come how with empty hands. And now Aeolus
rejoicing in friendship has given these things to
him. But come, let us look rather quickly at
what is inside, how much silver and gold is in
the bag. Thus he spoke, and my companions’
evil plan won the day, and they loosened the bag
and all the winds rushed out, and a storm
immediately caught them and bore them out to
sea weeping, away from their homeland. But I
awakened and considered in my blameless spirit,
whether I should throw myself from the ship and
die in the sea, or suffer silently and still remain
among the living.
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come how with empty hands. And now Aeolus
rejoicing in friendship has given these things to
him. But come, let us look rather quickly at
what is inside, how much silver and gold is in
the bag. Thus he spoke, and my companions’
evil plan won the day, and they loosened the bag
and all the winds rushed out, and a storm
immediately caught them and bore them out to
sea weeping, away from their homeland. But I
awakened and considered in my blameless spirit,
whether I should throw myself from the ship and
die in the sea, or suffer silently and still remain
among the living
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But I suffered and endured, and, covering
myself, I lay down in the ship. But the ships
were carried by an evil wind storm once more to
the island of Aeolia, and my companions
groaned. Then we went to shore and drew
water; and my companions immediately took
their main meat beside the swift ships. But
when we had partaken of food and drink,
then I, accompanied by a herald and a
companion, went to the glorious palace of
Aeolus; and I came vupon him feasting beside his
wife and children. And when we came into his
house we sat down on the threshold beside the
doorposts. But they marveled in their hearts and
questioned us: “How have you come here,
Odysseus? What wicked spirit attacked you?
Surely we sent you away with care for your
well-being, so that you might reach your native
land and home, and wherever you wanted.”
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But I suffered and endured, and, covering
myself, I lay down in the ship. But the ships
were carried by an evil wind storm once more to
the island of Aeolia, and my companions
groaned. But when we had reached the island,
then I, accompanied by a herald and a
companion, went to the glorious palace of
Aeolus; and I came upon him feasting beside his
wife and children. And when we came into his
house we sat down on the threshold beside the
doorposts. But they marveled in their hearts and
questioned us: “How have you come here,
Odysseus? What wicked spirit attacked you?
And indeed we sent you away with care for your
well-being so that you might reach your native
land and home, and wherever you have friends.
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Thus they spoke, and I spoke among them,
grieved at heart: “My wicked companions
harmed me and pitiless sleep along with them.
But heal me, o friends; for the power is
yours.” Thus I spoke addressing them with
gentle words. but they were silent; and the
father answered with a speech: “Go from our
island quite quickly, most deserving of reproach
among living things; for it would not be lawful
for me to entertain you hospitably nor to send
on his way that man who is hated by the blessed
gods. Go,since you reached this place hated
by the immortals.” Speaking thus, he sent me
away from his palace, groaning heavily. Thence
we sailed forth, grieved at heart. And the men’s
spirits were worn by painful rowing through
our own ill-judged action, since a conveying
wind no longer appeared. For six days we
sailed both night and day, but on the seventh day
we reached the steep city of Lamos,
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Thus they spoke, and I answered with
conciliatory words: “My wicked companions
harmed me and wine along with them. But they
were silent; and the father answered with a
speech: “Go from our island quite quickly, most
deserving of reproach among living things; for it
would not be lawful for me to entertain you
hospitably nor to send on his way that man who
is hated by the blessed gods.” Speaking thus, he
sent me away from his palace, groaning greatly.
Thence we sailed forth, grieved at heart. For six
days we sailed both night and day, but on the
seventh day we reached the steep city of Lamos,
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Lastrygonian Telepylos, where a herdsman going
in calls to a herdsman, and he answers as he
drives his sheep out. There a man who does not
sleep can earn double wages, one herding cattle,
one pasturing silvery-white flocks. For the roads
of night and day are close to each other. Then
when we came into the glorious harbor, which a
high cliff encloses continuously on both sides,
and two outgutting promontories face towards
the mouth, and there is a narrow way in, there
inside they all had their easily directed ships.
They were fastened close together inside the
hollow harbor; for a wave never swelled in it, not
a big one nor a little one, and there was a white
calm on it. butI alone kept my black ship
outside, there on the margin, binding it to the
rock with cables.
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Lastrygonian Telepylos, where a herdsman going
out calls to a herdsman, and he answers as he
drives his sheep in. There a man who does not
sleep can earn double wages, one herding cattle,
one pasturing silvery-white flocks.For the roads
of night and day are close to each other. Then
when we came into the glorious harbor, which a
high cliff encloses continuously on both sides,
and two outgutting promontories face towards
the mouth, and there is a narrow way in, there
inside they all had their easily directed ships.
They were fastened close together inside the
hollow harbor; for a wave never swelled in it, not
a big one nor a little one, and there was a white
calm on it. butl alone kept my black ship
outside, there on the margin, binding it to the
rock with cables.
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Appendix Four: Additional Variants in Odyssey Papyrus 31

[[TéT aUT]]dv, “him at that time,” for v évSov, “him inside,” line 9.216

The papyrus reading does not seem totally nonsensical, but the vulgate reading seems
preferable because of the significance of “inside” vs. “outside” in the Cyclops episode.

TéV]Se, “this,” for TV ye, “it at any rate,” line 9.241
West observes that TOv]de is not usually employed for someone or something that is not

present. That seems a suggestive comment in light of Bonifazi’s view of Homer as a
process of shared visualization, in which that which is not present becomes present, but I
would not wish to build too much on one small variant.

aunodalTo, “he collected,” for c’mncc’tusbog, “having collected,” line 9.247
The asyndeton in the papyrus line does not seem desirable.

Spp'elmi 8.[ /mivor ailvupévos, “so he could drink it, having taken it,” for dppa ol €in
/ Trivev aivupéve, “so e have it for taking and drinking,” line 9.249

West suggests that the line was varied to avoid repeating ol €in. The two lines are very
similar otherwise, so perhaps that is right.

életra, “...spoke,” for kal TéTe 81y v Emecol npocmﬂScov HetAtxiolor, “even then I
addressed him with pleasing words,” 9.363

In this variant reading a very Homeric speech introduction was replaced by a line that
used a slightly post-Homer verb, first attested in Solon, as West notes.

omodov ...roA]JANY for orodol ... moAATs, “plentiful ash,” line 9.375

An unusual construction in the Vulgate has been replaced with a more common one in
the papyrus text.

xal for epl & faxe méTpn, “and the rock re-echoed it,” line 9.395
Xavwy, “gaping,” has been suggested as a supplement by Von der Miihll.

........... adap .5 ... 7. A ... for “@ @ihor, OUTis pe kTeiver BAco oUBE Bingr” /
ol 8 amaueBduevol ETrea TTEPSEVT &ydpevov,, “Friends, Nobody is killing me by
craft, not by force / And they, replying, spoke winged words,” lines 9.408-409

While the papyrus reading is very poorly preserved here, we can at least cite 9.408-409 as
another example of this papyrus’ tendency to compress, since the illegible line appeared
to take the place of two vulgate lines.

[&AN el]xou ov y Emeita TTooedawvlt GvakTl./ [Tol] yap 8f maris Eoot, Tap
B¢ ods e[uxeTa elvat for AN OU Y’ eUxeo TaTpl TTooewddwwt & &vakT, “But you,

then pray to Lord Poseldon For you are his child, and he claims to be your father,”
9.412-412a
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The papyrus text really wants to emphasize the family connection between Polyphemus

and Poseidon. In light of the interest shown in Polyphemus by the Hellenistic poets,
perhaps we may interpret this interest in his parentage as an interest in his life outside of
Homer.

XEPot ynAa@ocwv, amwd pev AiBov efAe Bupdwv / alTtds 8 eivi BUpnol kabéleto
XEipe eTaooas, “feeling about with his hands, took the doorstone, and stretching out

his hands put it in the doorway,” omitted lines 9.416-417

This papyrus is fond of omitting lines, but these are fairly desirable lines for telling the
story of the escape. Plus verse 9.537a mentions the doorstone, perhaps the copyist
considered that enough. Perhaps also, since they appeared at the bottom of a column they
appeared in the text originally, but were not recovered with the rest of the fragments.

yévntal for yevoito, “might turn out,” in the papyrus text, line 9.420

The subjunctive mood of the papyrus text seems especially vivid in this context,
suggesting the urgency of the escape.

énoav for foav, “there were,” line 9.425
This reading eliminates the need to scan oles as three syllables. This fits with one of the

strongest tendencies in the South Slavic bard Nikola Vuljnovi€’s written ‘resinging’ of
the Wedding of Mustajbey’s Son Becirbey.** On the analogy of his ‘correction’ of
hypometrical lines, in which the ‘missing’ syllables are filled in with instrumental music

in performance, it would appear that a copyist with a feel for formulaic language tends to
226

make the meter hyper-correct.
oua @poveets, “think like thoughts,” for ouoppoveots, “sympathize with me,” line
9.456

West observes that the verb needs to be in the optative mood, as it is in the vulgate.

voov, “mind,” for pevos, “anger,” line 9.457
pévos seems like the more vivid word and therefore the stronger reading here.

e for ke, line 9.459
As at line 10.83, there is little to choose between the papyrus and vulgate readings.

l}ikéueeac]]_u[ for ikoued™™ domaoiol Bt pilois ETapoiot pavnpey, “we reached [the
ship]; and we appeared as welcome to our dear companions,” line 9.466

The scanty traces of this variant make it difficult to analyze, especially since most of the
papyrus reading has been crossed out.

%5 Foley 2004. I overview the changes Vuljnovi¢ makes to the text in chapter 1.
228 Foley 2004
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ecbépev for Eduevat, “to eat,” line 9.476

The papyrus reading, éoBépev, is a form that is absent from the vulgate tradition,
although, as West notes, it could be an elided éa6épevai.

Alfalv for Ainv, “surely,” line 9.477
West identifies reading this as a “vulgarisation.”

K‘E[ for Eeivous, “guests,” line 9.478
West hypothesizes that the papyrus reading was kelvous, “those people.” As a less
specific word, it certainly would be a weaker reading.

dAdGwaoas... eSapdooao, “you have blinded me...you have subdued me,” for
ald&woev... EdapdooaTo, “he has blinded me...he has subdued me,” 9.516.
This variant occurs in the medieval manuscripts also.

[6s kol Epol] Tade wav[tal TeAeutrioecBal Epaoke, “who says he will bring all these
things to pass for me,” 9.519a

An emphasis on the powerful family connections of Polyphemus would seem to be a
theme with some of the plus verses in this papyrus

ovM.1l ovM.1
kAuTld] evvooiyailei] for kAuTdv Evvooiyaiov:, “glorious earthshaker,” line 9.518
This is a scribal error.

[Es Epat’, GA]JN oU TelBev [Epolv peyaArTopa Bupdy:

[aAA& pv Gyolppov miplocépn]v kekotnd Tt Bupddr, “Thus he spoke, but he did not
persuade my great-heared spirit, but I answered him in turn with a spirit that cherished
wrath: for cos EpaT’, auTap yw M apelPousvos pocéeirov, “Thus he spoke, and
I answered him,” lines 9.522-522a

This much more colorful speech introduction in the papyrus is reminiscent of some of the
variants in Iliad papyrus 12.

Omitted line 9.531: viov AaépTec, "84k évi oiki’ ExovTa, “son of Laertes, whose

home is on Ithaca.”
This line is not well attested in the medieval tradition either.

el 8’ &pa Tot, “and so, if” for aGAA’ €f of, “but if,” line 9.532
This reading is an example of a fairly common tendency in these papyri, which is to use
&pa in an apparent attempt to avoid hiatus.

mavT & &pa, “and on every side,” for rdocav &€ TE, “and all,” line 10.3
As West observes, TavTl is a somewhat more common expression than T&oav.
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ollya for akecov, “silently,” line 10.52

otya is not the usual form in the vulgate text of Homer, although it is the form used by
Pindar and Sophocles.

kai ufv og, “and indeed,” for 7 pév, “surely,” line 10.65
unv is another illustration of the modernizing tendency of these papyri.

Soppa ‘ikoto for dp’ Gv iknay, “so that you might reach,” line 10.65
Many vulgate manuscripts also have this variant.

@thot eiciv for @ilov EoTiv, line 10.66

“Wherever you have friends” the papyrus reading of the line, does seem more limiting
and perhaps awkward than “wherever you want,” which is the vulgate reading. However,
given that Aeolus is about to withdraw his patronage from Odysseus here, there is a
certain possible rudeness in the papyrus reading that would enjoyable, i.e. I gave you the
means to go “wherever you have friends” because it isn’t here.

eCeAGeov... elcEAGeov, “going in...going out,” for eiceEA&cav... E€eAdwv, “going
out...going in,” line 10.83
The papyrus and vulgate readings are interchangeable.
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