
©Copyright 2009 
Molly Herbert 





'Almost Knowing How to Read': Scribes as Creative Partners in Homeric Transmission 

Molly Herbert 

A dissertation 
submitted in partial fulfillment of the 

requirements for the degree of 

Doctor of Philosophy 

University of Washington 

2009 

Program Authorized to Offer Degree: 
Department of Classics 



UMI Number: 3377285 

Copyright 2009 by 
Herbert, Molly 

INFORMATION TO USERS 

The quality of this reproduction is dependent upon the quality of the copy 

submitted. Broken or indistinct print, colored or poor quality illustrations 

and photographs, print bleed-through, substandard margins, and improper 

alignment can adversely affect reproduction. 

In the unlikely event that the author did not send a complete manuscript 

and there are missing pages, these will be noted. Also, if unauthorized 

copyright material had to be removed, a note will indicate the deletion. 

UMI 
UMI Microform 3377285 

Copyright 2009 by ProQuest LLC 
All rights reserved. This microform edition is protected against 

unauthorized copying under Title 17, United States Code. 

ProQuest LLC 
789 East Eisenhower Parkway 

P.O. Box 1346 
Ann Arbor, Ml 48106-1346 



University of Washington 
Graduate School 

This is to certify that I have examined this copy of a doctoral dissertation by 

Molly Herbert 

and have found that it is complete and satisfactory in all respects, 
and that any and all revisions required by the final 

examining committee have been made. 

Chair of the Supervisory Committee 

Reading Committee: 

Olga Levaniouk 

Date: £** 3 > " - ^ 9 



In presenting this dissertation in partial fulfillment of the requirements for the doctoral 
degree at the University of Washington, I agree that the Library shall make its copies 
freely available for inspection. I further agree that extensive copying of the dissertation 
is allowable only for scholarly purposes, consistent with "fair use" as prescribed in the 
U.S. Copyright Law. Requests for copying or reproduction of this dissertation may be 
referred to ProQuest Information and Learning, 300 North Zeeb Road, Ann Arbor, MI 
48106-1346, 1-800-521-0600, to whom the author has granted "the right to reproduce 
and sell (a) copies of the manuscript in microform and/or (b) printed copies of the 
manuscript made from microform." 

Signature ^ y * g ^ M ^ f - — 

Date fr/flS/o^ 



University of Washington 

Abstract 

'Almost Knowing How to Read': Scribes as Creative Partners in Homeric 

Transmission 

Molly Herbert 

Chair of Supervisory Committee: 
Professor James J. Clauss 
Department of Classics 

The ultimate origins of the Homeric texts are mysterious, despite centuries of 

theorizing. Although the textual transmission can be traced as far back as the 

medieval period, there is much disagreement about the nature of the texts and their 

transmission prior to that period. The present study endeavors to shed light on these 

issues through a close study of early papyri of Homer with a high degree of textual 

variation. Such papyrus texts, the majority of which are pre-150 BCE, tend to contain 

many readings that differ from the medieval vulgate, and are known for this reason as 

eccentric papyri. The first chapter of my study surveys various theories that have 

been put forward to explain the textual variation in early papyrus texts, and makes the 

case for my theory regarding the improvisational copying of certain passages. 

Chapter 2 examines Iliad papyrus 12, in which textual variants have a particular 

tendency to heighten the emotional appeal of speeches, always an essential feature of 

oral performance. In Chapter 3 I turn to Odyssey papyrus 31, in which variants are 

particularly abundant in passages that use the discourse marker autar to focus the 

narrative on the thoughts and actions of Odysseus. My conclusion argues that these 

variants, far from being the thoughtless products of incompetent copyists, make the 

poem both more Homeric and more Hellenistic and that my approach, which 

emphasizes the phenomenology of these variants rather than focusing on any 

particular reading, will be one of the most productive ways to interpret early textual 

variants of Homer as the field of Homeric studies moves forward. 
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Introduction: The Wild Papyri 

The instability of the Homeric text is a familiar idea. The quotations of Homer 

found in classical authors often diverge to a surprising degree from the current standard 

text, derived from the medieval vulgate tradition. The vulgate tradition also has many 

more standardized readings than the oldest existing texts of Homer, the Ptolemaic papyri, 

known as 'eccentric' or 'wild' because they contain so many readings that differ from the 

vulgate. The textual transmission of every well-attested ancient work of any length 

contains variants, but the sheer number and quality of these particular variants and the 

nature of the Homeric text have made the 'eccentric' papyri an issue of some concern for 

Homeric scholars. An important consideration in conventional textual criticism is 

deciding which variant is the 'better' reading - more contextually appropriate or closer to 

the style of the rest of the work. Variants in the 'eccentric' papyri present two obstacles 

to the textual critic. First, the sheer magnitude of variants far exceeds that found in the 

medieval vulgate edition of Homer, as well as that typically encountered in other authors. 

Second, because our Homeric text derives from an oral tradition, the normal definition of 

'variant' lacks meaning. The formulaic nature of Homeric language can make it appear 

that any one of a number of variants could fit into the text.1 Both the presence and nature 

of variants in the 'eccentric' papyri require further thought. 

Two questions motivate this study. The first is why an unusual number of 

variants occur in Ptolemaic papyri of Homer, and the second is how they came to be 

1 The Homer and the Papyri database now offers the opportunity to search all known 
variant readings for any given line of Homer [Nagy and Sutton 1992]. For an example of 
two possible readings of one line in the Iliad that have a significant impact on how we 
read the poem metapoetically, see Nagy 2002. 



incorporated into the text. Much has been written about the significance such variants 

can have in the larger context of the poem, and why these verses may have varied from 

the vulgate. I survey the relevant scholarship in chapter 1 below. But how the variants 

entered the papyrus texts, and why they seem to be particularly common in certain 

passages, rather than being more or less evenly distributed throughout, has not yet 

received a thorough treatment in Homeric scholarship. Stephanie West's edition of the 

fragments, while meticulous in its textual scholarship, nevertheless dismisses many of the 

variants as clumsy corruptions of an originally pure tradition.2 Haslam's work on the 

papyri shares West's tendency to weigh the variants according to artistic standards based 

on the vulgate tradition, and to focus perhaps too narrowly on their aesthetic qualities.3 A 

more productive approach has been taken by Gregory Nagy and others, who examine the 

variants as survivals of alternate traditions. Nagy has demonstrated how several variants 

allow us to glimpse competing narrative traditions and to learn much about the collation 

of texts by Aristarchus.4 Rather than viewing the variants as an unwelcome intrusion or 

discarding them as inartistic, Nagy acknowledges that they provide insight into the 

establishment and transmission of the Homeric poems. 

Once we accept that the variants have much to teach us, it becomes worthwhile to 

explore the question of how they entered the textual record in the first place. This 

dissertation contends that variants in the eccentric papyri reflect the intersection of orality 

and literacy in the Hellenistic age and shed light on how this intersection shaped the 

2 West 1967; I discuss her assessment of several individual variant readings in my second 
and third chapters. 
3 Haslam 1978, 1997. Haslam and West's work is nevertheless valuable, as I discuss in 
my first chapter. 
4 See especially Nagy 2004. 
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textual record of the Homeric epics. Variants may be attributed to scribes working at a 

unique point in Greek culture, during the very gradual transition from orality to literacy. 

On the surface, the scribes had a purely literary task: to produce copies of Homeric epic. 

At the same time, however, they were well-versed in the methods and conventions of oral 

performance. As a result, they sometimes approached their work with a transitionally 

oral mindset, at times treating the poem before them as a living, adaptable organism 

rather than as a fixed text.5 This mindset resulted in fluctuations in the texts that they 

then copied. 

In this study I wish to adopt an approach that has been applied to other poetic 

traditions and suggests that similar variants in manuscripts from those traditions are the 

result of a hybrid oral/literate mindset in copyists. Katherine O'Keeffe has produced a 

detailed treatment of such a phenomenon in manuscripts of Anglo-Saxon poetry, to 

which my own work is greatly indebted.6 According to O'Keeffe, variations tend to enter 

the text of Anglo-Saxon poems in sections where the language used is most traditional 

and there is a greater number of alternative formulas available. The more linguistically 

innovative passages, such as in the Metrical Preface to Alfred's Pastoral Care, when 

Alfred's book 'speaks', tend to have fewer variants because the language is less 

traditional. Over time such formulaic variation decreases, as the Anglo-Saxons became 

more reliant on script qua script, as opposed to a means of recording works that were 

thought of primarily as oral poetry. A similar phenomenon has recently been observed in 

5 On the idea of transitional orality, cf. Baumann 1986. 
6 O'Keeffe 1990. 
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a transcription of a South Slavic epic poem by a native speaker who was both literate 

and trained as an epic singer.7 

The initial question I sought to answer in this study involved whether a similar 

process to that described by O'Keeffe had given rise to the variants in early 'eccentric' 

papyrus texts of Homer. This initial focus gave rise to a second question when I 

observed that certain passages in each of my texts contained especially profuse variation. 

I wondered what the reason for this focalization of textual variants might be, and if this 

was a feature of transitionally oral copying specific to the ancient Hellenistic world. In 

Iliad papyrus 12 such variation tended to occur in speeches, while in Odyssey papyrus 31 

it was especially evident in passages that begin with the discourse marker ccirr&p. 

To answer my original question, I soon realized, it would be necessary to explain the 

tendency of variants to cluster in certain passages. This tendency appears to be the 

salient feature of Homeric papyrus variation, just as the profusion of variants in more 

traditional passages is the hallmark of manuscript variation in Anglo-Saxon poetry. 

In this study I will argue that variants in the eccentric papyri, as well as the 

clustering tendency described above, may be attributed to a type of formulaic copying 

that I call improvisational copying. I use this term because of the creative and 

performative elements that characterize such copying. The modernizing of forms we find 

in the variant readings, clustering of variants in culturally and performatively significant 

passages, and the witness of the comparative sources, suggest that many if not most of 

the variants originate with their mid-third century copyists. It remains highly likely that 

many of these readings come ultimately from performances the scribe has witnessed or 

7 Foley 2004 
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versions of the poem of which he was aware. However, the lack of models for many of 

the variants and plus verses in the known Homeric tradition, and the awareness of the 

aesthetics of Homeric poetry that they tend to display suggest that the scribe is using his 

familiarity with Homeric language to 'perform' and recompose lines on his own. The 

presence of especially profuse variation in certain passages, with light or almost non­

existent variation in the remainder of the text, suggests that the production of variant 

versions of these particular passages is in some sense, from the copyist's point of view, 

very similar to the phenomenon of oral performance. Homeric performers gave 

particular attention to speeches and identified with the hero, an identification that was no 

doubt intensified when the hero was behaving like a bard. This is true, for instance, of 

Odysseus in Odyssey papyrus 31, a passage from his self-narrated Apologue, and thus it 

is not surprising that certain passages in the text contain a profusion of variant readings. 

In short, scribes practice improvisational copying when they generate passages based on 

their knowledge of formulaic language; moreover, these variants tend to be introduced in 

certain types of passages that suggest a performative mindset. 

In Chapter 1,1 seek to define improvisational copying and to survey the outside 

evidence that such a phenomenon exists. This outside evidence includes both epic 

traditions outside of Greece and the manuscript tradition of Apollonius' Argonautica, a 

late literary Greek epic into which scribes nonetheless introduced Homeric formulas. 

Chapter 1 will also survey scholarship relevant to these ideas. In the two chapters that 

follow, I discuss the practice of improvisational copying in individual papyrus texts, with 
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emphasis on how variants cluster in passages that highlight the idea of performance.8 

Chapter 2 will examine Iliad papyrus 12, in which the variants have a particular tendency 

to heighten the emotional appeal of speeches, always an essential feature of oral 

performance. In Chapter 3 I turn to Odyssey papyrus 31, where variants are especially 

abundant in passages that use the discourse marker carrdp to focus the narrative on the 

thoughts and actions of Odysseus. As stated above, identification with the hero is an 

important aspect of performance. In my conclusion I argue that these variants, far from 

being the thoughtless products of incompetent copyists, make the poem both more 

Homeric and more Hellenistic and that my approach, which emphasizes the 

phenomenology of these variants rather than focusing on any particular reading, will be 

one of the most productive ways to interpret early textual variants of Homer as the field 

of Homeric studies moves forward. Finally, I present in an appendix the complete texts 

of Iliad Papyrus 12 and Odyssey Papyrus 31 side-by-side with a modern edition 

representative of the vulgate tradition. This appendix allows the reader to compare the 

vulgate and papyrus texts while directly observing the uneven distribution of variants. 

Before proceeding, it will be helpful to provide some background information on 

the two papyri that I will discuss in later chapters. Iliad papyrus 12 dates from 280-240 

B.C.E.. It is cartonnage papyrus, papyrus from mummy casing, found in Hibeh, Egypt, 

neatly written. It possesses some notes in the original hand, as well as a second and third 

hand (labeled M. 1 and M. 2, M. standing for manus). It also contains marginal signs that 

8 In accordance with normal critical practice, I have not considered orthographic 
differences or obvious scribal errors as variant readings. I also have not taken into 
consideration the presence or absence of elision or nu movable, unless they impacted a 
variant reading. Such minutiae simply crop up far too frequently in Ptolemaic texts to be 
dealt with here. 
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are difficult to understand because systematized critical signs were not in use at this 

time and thus the form, placement and significance of marginal signs are up to the 

discretion of the copyist. Marginal signs are labeled mgs in the text. Odyssey papyrus 

31, a palimpsest, dates from 250-200 B.C.E. It is also a cartonnage papyrus, from 

Ghoran in Egypt, less neatly written than Iliad papyrus 12. Occasional notes have been 

inserted by the original hand and a second hand (M. 2), and marginal signs like those 

found in Iliad papyrus 12 are also found in this text. 



Chapter One: Almost Knowing How to Read: Inferential Reading and 

Homeric Reception 

In Aristophanes' Knights, Demosthenes and Nicias persuade a sausage seller to 

become a demagogue. When he protests that his poor education makes him unsuitable, 

Demosthenes responds that, since a demagogue should be a blustering ignoramus, "that is 

what may stand in your way, almost knowing how to read"(Eq. 188-189).9 His witty 

comment reminds us that reading was not yet a normal mode of receiving information, 

something we should bear in mind when thinking about Hellenistic scribes. In a time of 

transitional orality, they did not 'read' in the straightforward manner that we do today. 

For the scribes, the meaning of a passage was not determined solely by deciphering it 

on a word-to-word basis. The echoes of oral performance often shaped their response to 

the words appearing on the written page. 

The evolution of Greek society from one mode of perception to the other, from 

that of an audience to that of a reader, parallels in many ways modern society's evolution 

from a print culture to one that relies more heavily on computers.10 My dissertation 

adviser, James Clauss, who began his career in the early days of computer word 

processing, used the computer like a typewriter, composing the first draft of any writing 

project longhand before entering the text into a computer. Then he would print out a hard 

copy, edit it, enter changes, print out another hard copy, and so on. In short, he was 

effectively stuck between two technologies. It took him a long time before he edited and 

finally composed on the screen, though even now hard copy is still his preferred mode of 
9 a\X\ cbyaQ', OU5E nouoiKf)V ETriaTaiacu, TTXTIV ypawadTcov, KCU xauTa HEVTOI 

KotKa KctKcbs. This felicitous but anonymous translation is in Oates 1938. 
10 See Goldberg 2005, especially 20-52, for a discussion of the transition from audience-
based to reader-based literary reception in Rome. 
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critical reading. Just as today there is a combination of clinging to the old medium and 

excitement about the possibilities of the new, so in ancient Greek society, from the 5* 

century onward, there was the same mixture of apprehension and fascination about the 

impact of reading.11 Yet all were affected by this powerful new means of communication 

and culture creation, although they could not and did not entirely discard a worldview 

informed by orality. 

The same principle - that a change in technology does not mean an immediate 

change in method - underlies both the above-mentioned anecdote and, I believe, the 

genesis of textual variation in the early papyri of Homer. In this chapter, I argue that 

such variants originated with scribes who were caught between two modes of 

communication: traditional oral performance and the increasingly important practice of 

writing. Although their task would seem to belong wholly to the literate world, as they 

produce copies of Homeric epic, they were deeply familiar with both modes and did not 

turn off the oral part of their brains while copying. I suggest that Hellenistic scribes 

relied heavily on their familiarity with the formulaic words and phrases of oral poetry 

when they copied the Homeric epics. I will seek to demonstrate that the way Hellenistic 

scribes read the texts they copied - often relying on the conventions of oral performance 

- offers a good explanation for how many of the textual variants made their way into the 

'eccentric' papyri of Homer. Copyists had two modes of reading, one that processed 

individual words as in modern reading and one that predicted how a line would read 

11 Major secondary works on various stages of orality and literacy in the ancient world 
include Bing 1988, Burns 1981, Havelock 1963,Thomas 1989, Thomas 1992 and Nagy 
1990. Also see the conference volumes from the Orality and Literacy in the Ancient 
World biennial conference, including Worthington 2002, Mackie 2004, Cooper 2006, and 
Mackay 2008. 
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based on knowledge of formulaic language. When copying passages that highlighted 

performance, such as speeches or passages in which Odysseus describes personal 

experiences, they switched from modern-style reading to formulaic reading. 

My approach is based on that of Katherine O'Keeffe, who argues that reading12 is 

responsible for many of the textual variants in manuscripts of Anglo-Saxon poetry. In 

her 1990 book Visible Song, O'Keeffe examines the Anglo-Saxon evidence in light of 

modern theories of reading, which fall under two categories: (1) models that conceive of 

reading as the processing of information and (2) models that conceive of reading as 

inference. Information processing models stress identification, a modern example being 

the 'sounding out' method of reading instruction. Inferential models, by contrast, stress 

reading that is based on familiar patterns. A reader predicts what is coming next in a text 

based on prior knowledge and does not always realize when his or her expectations have 

not been met. When working in the inferential mode, however, readers do not rely solely 

on what appears before their eyes. Instead, they process new information by referring to 

their preexisting store of knowledge. A modern example can be observed in an ad 

campaign for the investment firm ING (ING Groep N.V., an Amsterdam-based financial 

institution) that played on our expectation that those letters form the end of a gerund or 

participle. As a press release explains, "The print and broadcast advertisements feature 

partially obstructed signs with the ING logo, which are revealed [fully] to demonstrate 

that consumers have been viewing the entire company name — and not just an end of a 

12 Katherine O'Keeffe, as I discuss below, coined the term " 'oral' reading" in reference 
the creation of formulaic variants by scribes in Anglo-Saxon poetry [O'Keeffe 1990 95, 
125]. 



11 

word ~ throughout the entire piece."13 

Another, more literary example is provided by the philologist and essayist 

Sebastiano Timpanaro in his work on psychology and textual criticism, The Freudian 

Slip. The example, which Timpanaro takes from Freud's The Psychopathology of 

Everyday Life, presents an actual instance of verbal variation or error resulting from 

inferential reading.14 It involves a native German speaker's miquotation of a line from 

Vergil's Aeneid. The line as Vergil wrote it, Aeneid 4.625, reads exoriare aliquis nostris 

ex ossibus ultor, "Arise, some avenger, from my bones." The altered version omits 

aliquis and inverts the word order of nostris and ex: exoriare ex nostris ossibus ultor, 

"arise, avenger, from my bones." Whereas Freud relates this 'slip' to deep-seated 

psychological issues, which he identified using the technique of free association, 

Timpanaro offers what might be called a "psycho-cultural" explanation15: The man has 

unconsciously changed Vergil's words into a paraphrase that could be translated word-

for-word into German and be understood.16 Faced with a construction considered unusual 

even in the Latin language, his dominant means of communication, the German language, 

has asserted itself without conscious thought.17 He has rearranged Vergil's words -

something we tend to consider fixed - to fit his expectations, though doing so produces a 

verbal error. 

13ING Americas 2001 
14 Timpanaro's anecdote is quite similar to the examples of improvisational copying 
discussed at length in my second and third chapters. Thanks to Dirk Obbink for 
recommending Timpanaro's book. 
15 Timpanaro 1976 21 
16 Timpanaro 1976 33-34 
17 Timpanaro 1976 34-35 Scribes were not precisely unconscious of what they were doing 
when they engaged in improvisational copying, but they did not see it as 'inaccurate' or 
wrong. 
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O'Keeffe argues that Anglo-Saxon scribes approached the texts they copied 

using both the inferential and information processing modes of reading. She further 

argues that there is a correlation between inferential reading and formulaic variation in 

the textual tradition, and that inferential reading leads the scribes to copy formulaically. 

Scribes 'miscopy' because they are relying on knowledge of formulas as much as what is 

actually on the page. In other words, their minds would drift from the static text before 

them to the ever-evolving world of oral performance. As a result, phrases and formulas 

from the latter would work their way into the text copied by the scribe. My study retains 

O'Keeffe's term 'inferential reading' for reading that relies heavily on a recognition of 

familiar patterns, but uses the term 'improvisational copying' for the creation of variant 

readings in Homeric poetry that result from such a technique. 

Improvisational copying in Homeric poetry and formulaic copying in Anglo-

Saxon poetry are types of copying that imitate oral composition, if only to a limited 

extent. In both traditions the copyist seems to have felt no need to produce a copy that 

was perfectly faithful to his exemplar. The production of especially profuse variation in 

certain scenes is reminiscent of the oral poet's preference for expanding or contracting 

certain type scenes. O'Keeffe's study shows not only that the formulaic copying of 

Anglo-Saxon scribes can be connected to inferential reading practices, but also that the 

practice of formulaic copying decreased over time, as Anglo-Saxon society became more 

literate and reading became more oriented toward information processing. In her 

discussion of a late poem written in the oral style, The Metrical Preface to Alfred's 

Pastoral Care, O'Keeffe explains that traditional formulaic phrasing decreases in the 

manuscripts where literate innovations occur. O'Keefe here refers to a book that is 
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portrayed as 'speaking' about itself: 

"The greatest number of half-lines which exhibit low congruence with 
formulaic systems ... occur in the last part of the poem .... For this part, where 
the speaking book explains the circumstances of its translation and copying, [the 
author] was hard put to find analogous traditional formulas dealing with the 
matters he discusses .... The scribal variances and hesitancies [here] ... reveal 
unease with [the author]'s hybrid formulas, indicative ... of disappointed scribal 
expectations."18 

O'Keeffe's observation implies that scribes in the Anglo-Saxon tradition were (a) 

reading the texts they copied and (b) able to switch from an inferential to an information 

processing mode of reading in response to the type of poetry they were copying. The 

implication that these scribes could and did use both reading techniques with such facility 

within the same work further implies that the mode of reading employed is a response to 

the style of particular passages, not a decision taken at the beginning of a work. This is 

another feature formulaic copying in Anglo-Saxon shares with improvisational copying 

in Homeric poetry, as I will demonstrate in chapters 2 and 3 below. 

It is even possible to observe improvisational copying at work in living oral 

traditions. A particularly striking example comes from the inaccurate transcription of a 

South Slavic epic in the Milman Parry collection at Harvard University. The poem was 

transcribed soon after its recording in 1935 by Nikola Vuljnovic, an assistant of Parry and 

Lord who had both basic writing skills and training as a singer of epic poetry. His 

transcription diverges from the actual content of the recording (retranscribed by the 

poem's editor, J.Foley) in a variety of ways, including word substitution (e.g. the regular 

18 O'Keeffe 1990 87 The situation with Greek poetry is more complex, since the 
'traditionality' of the passage does not seem to determine on its own the amount of 
variants. Rather, cultural factors and similarity to other popular genres such as tragedy 
also play an important role. 
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substitution of 'then' for 'but'), irregular word-division, changes in palatalization and 

the omission of performative consonants (inserted to bridge hiatus). He also changes the 

structure of lines on several occasions, often to correct a line that appears to have too few 

or too many syllables, although in reality those syllables are filled by instrumental music 

on the recording.19 This type of variation shares many similarities with variants in the 

early papyrus texts of Homer. They do not substantially change the story, yet they 

introduce an unusual number of minor lexical changes. Yet the South Slavic variants 

differ in that they do not seem to be motivated by a sense that certain passages are more 

'performative' than others. Rather, Vuljnovic has applied his personal preferences as an 

epic performer to each verse. The cultural milieu of ancient Hellenistic society, in which 

excerpts from epic poetry were performed alone and rhapsodes focused especially on the 

enhancement of speeches, no doubt influenced improvisational copying so that it tended 

to be exercised in selected passages rather than entire works. Despite the differences, 

Vuljnovic's 'resinging' gives us an example of a copyist, highly familiar with a particular 

oral tradition, choosing to diverge from his 'exemplar' (the recording) according to his 

own preferences, yet surely with no intent to defraud his employer with an 'inaccurate' 

copy.20 

In the remainder of this chapter, I first survey previous scholarship on variant 

readings in Homeric papyri. I then shift to explain how improvisational copying may 

explain the presence of many of these variants. This discussion will emphasize the 

19 See Foley 2004 145-156, and a list of all variants in the earlier transcription from 157-
191. 
20 'Resinging' is Foley's term (Cf. the title of the relevant section, "Nikola Vuljnovic's 
Resinging" [Foley 2004].) 
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concept of 'cultural diglossia' to explain the dual mindset of scribes who remain 

susceptible to oral conventions as they copy. It also will address the issue of why the 

three extant post-150 BCE eccentric papyri do not display the same type of variation. I 

then will consider the presence of 'Homerizing' variants in the manuscript tradition of 

Apollonius' Argonautica, which provides a clear example of improvisational copying 

even within postclassical Greek poetry. When the scribes encountered an Argonautica 

phrase evocative of Homer, they would substitute a Homeric formula for the actual words 

written by Apollonius. 

Aesthetics and Tradition: Variants in Homeric Scholarship 

Formulaic variation among the papyri had mostly disappeared from the Homeric 

textual tradition by 150 B.C.E. The text after that date is very close to the medieval 

vulgate. This stabilization occurs close to the death date of Aristarchus, and the text 

comes to reflect the numerus versuum of Aristarchus' edition, although Aristarchus' 

edition of Homer and the vulgate text do not appear to share many readings.21 In light of 

Aristarchus' significance as an editor of Homer, a desire to attribute this stabilization to 

his efforts has merit. Scholars who promote this view tend to support some version of the 

theory of Boiling, whose chief contribution to the question was that the medieval 

tradition and Aristarchus' edition had the same number of verses.22 Collart's addition to 

this theory proposes that whenever Aristarchus' students encountered a vulgate Homeric 

21 For an overview see Nagy 2000. Numerus versuum is the usual term for the 'number 
of verses' in an edition of Homer. The number being discussed is usually the number of 
verses in the Iliad. 
22 Boiling 1925; cf. West 1967 16 
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text, they encouraged its owner to delete the lines that were deleted in Aristarchus' 

text.23 The important updating of this theory by Michael Apthorp is well summarized by 

Gregory Nagy: 

"Boiling's analysis of Homeric "interpolations" needs to be refined in 
terms of two related considerations: (1) the principle of numerus versuum and (2) 
the distinction between the editorial procedures of athetesis and deletion. As 
Apthorp argues [in a 1998 article], the Homer edition of Aristarchus became the 
standard source for subsequent applications of the editorial principle of numerus 
versuum, and literary authorities like Plutarch were well aware of this principle. 
Apthorp emphasizes that Aristarchus in his Homer edition not only athetizes some 
verses (that is, marks them with an obelus but keeps them in the text proper): he 
also deletes ("omits") some other verses altogether. The criterion for deletion 
("omission") was based on manuscript evidence. To quote Apthorp, "Aristarchus 
... omitted only lines which he found very weakly attested."24 Such lines are "plus 
verses." 

Nagy and Casey Due view these variations as representing traces of the original 

'multiform' state of the Homeric epic tradition. In other words, variants are ultimately 

performance-based. Although Due is writing primarily about fourth century variants, one 

of her most important points - that the text of Homer should be treated differently from 

other classical texts - is entirely relevant here: 

"A multitextual approach to Homer acknowledges and even embraces an expected 
amount of variation between performances of oral poetry. Because this variation or 
multiformity is generated by the system within which oral poetry is composed, these 
variants enable us to appreciate oral poetry on more than just the level of a single 
performance. By adopting a multitextual approach, we can train our ears to hear the 
echoes of many past performances."25 

23 Collart 1933; cf. West 1967 16-17 
24 Apthorp 1980 xv quoted in Nagy 2000 
25 Due 2001a 402 For more on Nagy's views on the diachronic and synchronic aspects of 
Homeric poetry, see Nagy 1990,1996 and 1999. For more on Homeric quotations in 
fourth century oratory, see Ford 1999. 
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Nagy has argued for treating these variants as traces of performance variation, 

and I consider his approach quite valid, but I also believe it is valuable to examine the 

question of how these variants entered the text, as I am attempting to do in this study. 

Nagy argues for a progression from state-controlled, relatively more stable text in the 

classical period, to a less stable period as this state control wanes, followed again by a 

more stable period due to the resumption of some kind of state control, perhaps 

Alexandrian sanction for the Athenian text.26 The search for an ancient identity for the 

vulgate, which differs from Aristarchus' text, has caused many to associate it with the 

Athenian state text.27 Citing Labarde, Nagy notes that "Plato's Homer is not 

characterized by plus-verses," i.e., the number of verses is similar to that of the vulgate.28 

This may be due to the influence of a Peisistratean Recension.29 In Nagy's view, the later 

stabilization of the text, after 150 B.C.E., is also due to "some new kind of interference 

by the State," although such interference need not be seen as incompatible with Allen's 

theory regarding the decline of the performance tradition.30 I join Nagy and other 

scholars whose work I discuss below in advocating multiple causes for the stablization of 

the text. 

A complex transmission for the Homeric text, unable to be traced and explained 

completely, means accepting a broad interpretation of what constitutes a variant (as 

26 Nagy 1996 177 and passim. Nagy's theory of variation waxing and waning as a result 
of state control is supported by his observations regarding the terminology used for 
performers of Homer at different periods. [Nagy 1996 149-150]. 
27 Jensen discusses this [Jensen 1980 109], as does Foley (see below). 
28 Nagy 1996 143 The issues that arise with regard to fourth century Homeric texts, as 
preserved in quotations, and those that must be dealt with in connection with eccentric 
papyri are similar in many ways. 
29 Nagy 1996 143 
30 Nagy 1996 144 
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opposed to a true reading or mechanical error).31 Due advocates discarding the term 

altogether: "In fact by strict definition, we cannot speak of the term "variant" at all, for in 

oral poetry each performance is a new composition, and therefore there can be no 

original."32 However, she rejects the idea that older readings, such as those in the fourth 

century indirect tradition, should automatically be regarded as superior.33 For example, 

she suggests that Propertius, whose allusion to Iliad 23.62-107 in 4.7 appears to agree 

with a quotation of Homer in Plato rather than the vulgate, is deliberately choosing a 

more obscure text and practicing "the Alexandrian method of alluding to Homer."34 

Nagy also acknowledges that, although he would incorporate all variants that are 

legitimate under his criteria into his ideal edition of Homer, this does not necessarily 

mean all variants are equal. From a synchronic perspective, all variants must be included; 

from a diachronic perspective, judgments may be made.35 

In his account of Homeric transmission in Traditional Oral Epic, John Foley 

touches on many of these issues, and on some points anticipates my argument regarding 

oral reading and formulaic copying in the Homeric text. He endorses Nagy's notion that 

the remission and resumption of state control of the Homeric text is an important factor in 

the cycles of decreased and increased variation in the text. The likely continuance of 

local traditions and their natural decline is offered as an additional explanation.36 Foley 

further suggests that the codex, with its ability to contain the text of an entire poem, was a 

31 Nagy 2004 14. For one example of the use of papyrus variants to challenge vulgate 
readings in a quest for the 'true' reading, see Apthorp 1999. 
32 Due 2001a 402 
33 Due 2001a 404 
34 Due 2001a 404 
35 Nagy 2004 70-71 
36 Foley 1993 29 
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contributing factor in the text's stabilization.37 His suggestion that some of the 

variation was the result of a copyist or editor's intense familiarity with the Homeric 

poems somewhat anticipates my argument.38 However, as I argue below, the variants' 

profusion in certain passages, with other passages in the same text closely following the 

vulgate tradition, suggests that these papyrus texts, rather than reflecting individual local 

traditions, perhaps represent a still dynamic performative tradition in the process of 

transforming itself into a more stable text that may have looked very much like the 

vulgate tradition. 

Martin West acknowledges the oral and performative origins of variants but 

downplays their significance, since, in his view, they are inauthentic because not part of 

the 'original' text. West's analysis has value for my study in one important area: He is 

quite specific about the origins of these variants. He considers them the creation of 

rhapsodes, who made their own texts, which were full of variants because they used the 

exemplar merely as a guide, "looking away for long periods."39 In a theory similar to that 

regarding actors' interpolations in Greek tragedy40, he also remarks that rhapsodes must 

have added particularly successful interpolations and alterations to their texts.41 He does 

37 Foley 1993 26 
38 "This "concordance interpolation", as [Stephanie] West calls it, belies the existence of 
a still-fluid vestige of oral tradition, perhaps by this point exclusively the possession of 
rhapsodes (or even schoolmasters), who could read and write but had committed much of 
Homer to memory" [Foley 1993 25]. 
39 West 2001 15 I am not sure that 'looking away' was even a prerequisite for producting 
a variant text, due to contemporary Greek speakers' evident comfort with inexact 
transmission and delivery of traditional texts. 
40 Cf.Nagy 1996 31 
41 West 2001 10, 231, and passim. 
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acknowledge that some such alterations were likely never recorded in writing.42 His 

initial scenario - the rhapsode loosely adhering to the exemplar as he copies his own text 

- is basically a composition-in-performance mindset translated to text, similar to what I 

argue takes place in improvisational copying. 

With some notable and welcome exceptions, scholarship thus far on variant 

readings in the eccentric papyri has been stalled because of the difficulty in drawing a 

line from performance to textual record. Attempts at an explanation, such as that 

advanced by West, tend to require very special circumstances. His account requires that 

all eccentric papyrus texts were copied by rhapsodes, not a very likely scenario. An 

important advantage of improvisational copying is that it does not require us to assign 

any particular identity to the copyist, since this is something that we cannot do with any 

certainty. Any moderately literate Hellenistic Greek speaker could be an improvisational 

copier. 

Improvisational Copying and Homeric Variants 

My argument strives to explain textual variation in the early eccentric papyri of 

Homer through the concepts of inferential reading, improvisational copying, and cultural 

diglossia. Cultural diglossia refers to a person's proficiency in two cultures, or two parts 

of the same culture, rather than two'languages. Examples of cultural diglossia might 

include a Greek living in Rome, as well as a Hellenistic scribe to whom Homer is both a 

text and a more flexible poetic tradition. Cultural diglossia explains how the same 

individual could approach a text both as a participant in virtual composition-in-

42 West 2001 10 
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performance and as a literate copyist. Texts in which inferential and information 

processing reading are both practiced, such as the papyrus texts I discuss in my second 

and third chapters, show how particular types of passages naturally summoned certain 

reading techniques, rooted in either a traditional oral or literary mindset. The notion of 

cultural diglossia I am employing here is somewhat different from that which Walter Ong 

argues existed in Europe in the Middle Ages. Ong used the term to describe the medieval 

person's ability to deploy learned Latin and their usually solely oral vernacular tongue in 

various situations.43 I use the term to refer not to two languages but to two frameworks 

for the employment of the Greek language, the framework of oral poetry and the 

framework of written texts.44 

Minna Jensen has suggested a process that resembles inferential reading and 

improvisational copying as an explanation for variants in early papyrus texts of Homer, 

although her account is based on a textual model. But the process she describes does not 

resolve the problem of texual variants that look like oral multiforms. Her description of 

Homeric transmission in this period - conducted by the scribe "having been taught in 

school how to read and write from the text of Homer, living in an age where rhapsodic 

recitals were still common, [who] must have had his mind crowded with epic lines and 

half-lines"45 - suggests that scribes participated in an oral-like mode of reception. 

However, because for her an oral variant must dramatically alter the narrative, Jensen is 

firmly convinced that the variants are textual: 

43 Ong 1974 4 
44 The possibly of this type of cultural diglossia is suggested in passing by Foley [Foley 
1993 19n41,31n21] 
45 Jensen 1980 108 
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"It is, of course, tempting to connect the existence of various "editions" with 
the practice of rhapsodes. Parry suggested that the eccentric texts represented 
different oral versions of Homer. His own subsequent fieldwork, however, made 
this improbable. The variations are so small and do not alter the text essentially; 
an episode is never told in a really different fashion, and no episodes occur that 
are not already known from the Vulgate. The extra verses ... add to the fullness 
of description, nothing more. Even accounting for various degrees of fluidity in 
oral traditions, they do not seem to be oral variants."46 

Jensen's observation regarding the tendency of the Homeric variants to add "fullness" 

rather than significant narrative differences is valuable, for this is one quality that tends to 

distinguish them from oral variants in other epic traditions that oftentimes make more 

radical changes to the story. As I will argue in chapters 2 and 3, they affect the tone and 

focus of the narrative but not the events of the story themselves. The present study 

contends that these variants are transitional in nature, brought into the text with the 

assistance of Greek speakers who could write but were intimately familiar with oral 

traditional poetic language and imbued with a mindset that often did not consider word-

for-word reproduction of a textual exemplar a requirement for an 'accurate' copy of a 

poetic text. 

Michael Haslam makes a similar observation to that of Jensen, remarking that 

Ptolemaic texts are "more flaccid .... what makes [the texts] longer is verses which slow 

the pace of the narrative without materially altering the action."47 Foley also 

distinguishes between this type of variant and those of "singers" who are able to create 

46 Jensen 1980 108 
47 Haslam 1997 66. He also anticipates my studies in chapters 2 and 3 below with the 
comment that "the more extensive early texts make it clear that the distribution of plus-
verses is very uneven, as is only to be expected." [Haslam 1997 65] However, he does 
not offer any comprehensive theory regarding the placement of particular groups of 
variants, as I attempt to do in those chapters. 
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"narrative inconsistencies."48 The variants I am studying would seem to fall between a 

type of major narrative variant that substantially alters the story, which was characteristic 

of Greek epic at some point in its history, and the types of very minor variants found in 

that later textual tradition, that do not substantially affect meaning. 

What is needed is the acknowledgement of a transitional mode of receiving and 

transmitting poetry, one that recognizes the fluid boundaries between oral and written 

communication in an ancient society, even when writing has become quite advanced as a 

communication method. Anglo-Saxon scholar Katherine O'Keeffe, as I discussed above, 

has outlined such a process, which she believes explains much of the formulaic variation 

in Anglo-Saxon poetry. She argues that Anglo-Saxon scribes copied formulaically, and 

that this practice decreased over time as Anglo-Saxon society became more writing-

oriented and the textual transmission of Anglo-Saxon poetry stabilized. Visual 

information provided by the text, such as consistent margins and stichometry, increased 

as a result. 

This process was paralleled in the Greek tradition by the inclusion of accent 

marks, punctuation and consistent marginal signs in Homeric texts post-150 B.C.E. 

Just as more consistent visual information heralds a decline in variation in the Anglo-

Saxon manuscripts, the number of eccentric Homeric papyri after the mid-second century 

dwindles to only three known examples. Moreover, these three papyri, Iliad papyrus 53, 

Iliad papyrus 354 and Iliad papyrus 51, contain variants that, although substantial, are 

more isolated and more interpolation-like than those found in earlier papyrus texts. This 

suggests that profuse, creative variation of the type found in earlier eccentric texts is a 

48 Foley 1993 26 
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phenomenon peculiar to those pre-150 texts, and likely to be linked to a relatively less 

literary mindset, which is also reflected in a lack of consistent visual cues to aid (silent) 

reading. These later texts, by contrast, were farther along in the transition to a literate 

mindset. 

Iliad papyrus 53 is dated by West to around 150 B.C.E. on the basis of 

handwriting.49 In this papyrus there are a few small variants within a boat boarding 

scene, a very common and very adaptable type of scene in Homeric poetry. Unlike in the 

earlier eccentric papyri I examine in chapters 2 and 3, in which interpolation-like 

variation is rare, the papyrus version of the boarding scene is remarkably similar to the 

version found in the Homeric Hymn to Apollo 505-507. 

Iliad version (Van Thiel's 1991 edition): 

EK 8E Kai auTo'i fJalvov ETTI priyuTvi BaAaaaris. 
EK 8' aAos riiTEipovSe 6of)v ava vfi' EpuoavTo 485 
uvfou ETTI vyan&8ois, UTTO 5' EpiaaTa naKpa -rdvuaaav 

And they themselves went along the sea's shore. 
And they dragged the swift ship up from the salt sea to dry land 
Up onto the sands, and placed long timbers under it. 

Iliad version (papyrus 53, S. West p. 33): 

[ ]TO[ 484y 
[EK 8E] KCCI ctuToi pdvTtts ETTI pnyuTvi 6aA&acrr)s 484z 
[iE, aX6]s fiiTEipov SE BOT\[V ava vfi'spuaavro 485 
[uvyou] ETTI yaud9coi, TTapa [5' fe'pijaTa naxpa T&vuaoav 

And they themselves going alond the sea's shore 
Dragged the swift ship from the salt sea to dry land 
Up onto the sand, and placed long timbers beside it. 

Hymn to Apollo version: 

EK 6e Kai auTol Poctvov en! ptiYMLvi BaXacrcrnc;, 505 
EK 6' aXoc; fjnEtpov 6E 8or)v ava vn' Epuaavro 
uipoij Eni vpauaBoiQ, napa 5' EpuaTa uaKpa Tavuaaav, 

Cf. West 1967, Roberts 1955 
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And they went along the sea's shore 
And they dragged the swift ship from the salt sea to dry land 
Up onto the sands, and they placed long timbers beside it. 

The existence of such a close parallel in another Homeric text suggests that this is a less 

actively creative type of variation than that found in earlier texts. It may even be a early 

instance of concordance interpolation, although the many small differences between the 

papyrus passage and the Iliad and Hymn to Apollo passages, on which it would 

presumably have been modeled, suggests that it may still rely to some extent on the 

ability to manipulate Homeric language, rather than rote memorization. By contrast, it is 

far more difficult to find a pre-existing model for many of the variant readings that I 

argue come from improvisational copying. Several of the plus verses and variant lines in 

Odyssey papyrus 31 and Iliad papyrus 12 have no parallels in the vulgate text of Homer, 

although they generally use Homeric vocabulary and forms. Variants that come from 

improvisational copying also are not confined to passages that invite interpolation, like 

boat landing scenes, but instead tend to occur in passages of performative significance. 

This suggests a process that is more complex than the type of concordance interpolation 

that seems to take place in the later papyri. Since variant readings in two out of three of 

the late eccentric papyri {Iliad papyrus 53 and Iliad papyrus 51) are largely confined to 

this type of interpolation-like variation, it seems that there was a significant shift from 

more creative to less creative variation between the mid-third and mid-second centuries. 

Iliad papyrus 354 is dated to the second half of the second century BCE and 

preserves fewer than 50 lines of Iliad book 1 (1.92-118, 244-261). It has no plus verses, 

but it does have significantly different readings in 1.100 and 110. In the vulgate text, 

1.100 reads eg XQI)0"T|V- xoxe xev u,iv ilaaa&u£voi JtemOoiusv, "to Chryse; in that case 
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we might appease and persuade him," and 1.110 reads cog 6f] xovb' evexd ocjuv 

exT|(36X.05 akyza telnet, "how for this reason the far-shooter prepares pains for them." 

These lines are two of the least well preserved in this papyrus, but it is nevertheless clear 

that they differed considerably from the versions found in the vulgate. The only part of 

line 100 that is preserved is the last word, eSeArjaiv, which only occurs in the Iliad as part 

of the formula ai K'SSEXTIOIV, "if (s)he wishes." In line 1.110 only one full word of the 

papyrus reading is visible, EBCOKE, "(s)he gave (?)" in the middle of the line. The lack of 

accent marks reflects the tenuousness of even this much reconstruction.50 The letters EI5 

are legible at the beginning of the line. The traces of this line do not match any other 

lines in Homer, and for this reason there is no clear supplement to give. The only 

significant different variants in this papyrus text are at any rate scant and widely 

scattered, unlike those in the earlier texts. 

In Iliad papyrus 51, plus verses 18.606a-d closely resemble a passage from 

Hesiod's Scutum. It has been thought that these verses were interpolated from that 

poem.51 However, interpolation implies a literary, text-based model of poetic 

transmission, which, even in the later stages of the transmission of the Iliad, is 

problematic in light of the formulaic language shared by Hesiod and Homer. This text is 

the latest of the three post-150 BCE eccentric papyri, and it contains recognizable critical 

signs, rather than the non-standardized markings that occasionally occur in the earlier 

papyri. Lines 18.608a-d correspond approximately to Hes. Sc. 207-213: 

Iliad papyrus 51: 

50 West 1967 31 
51 West 1967 adloc. 
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EV 6E XlUr)V ETETUKT[O ] EOCVOU K(X(7CTlTEp[OlO 

KXU£[OU]EVCP IKE[XO]<;- 6oid) 6' avacpuai6u)[vTEq 
opYufpEOi] SeXcptvec; [EJCPOIVEOV EXX[O]TTO<C; [LXQOC;. 

Tijbv 5' [I5TT]O X6CXKE[IOL] TpEov IX9UE<;- auTa[p En' aicraTc; 

And on it had been made a harbor of fine tin 
Like the sea surging up; and two blowing 
Silver dolphins were devouring the sea fish. 
And under them bronze fish were running away; and on the shore 

Hes. Sc: 

'Ev 6e Xiurrv Euopuog <XUC<I|JC<KETOI.O doiKaaur\q 
KUKXOTEpnq ETETUKTO TTOfVECpBoU KCXOmTEpOlO 
KXU^OUEVCU 1'KEXO<;- [TTOXXOI YE M^V «M M^^OV auToO 
8EXq>iVEq Tfi KOCI Tfi EBUVEOV ixBuaovTgg 
VHXOMEVOK; IKEXOI-] 6oici) 6' avacpuaiooovTEg 
apyupEOL SEXCPLVEQ ECPOIPEOV52 EXXOTTOQ IxBOg. 
TOJV 6' iirro X«XKEIOL TPEOV LX9UEC;- auTap ETT' aKTaTg 

And on it had been made a harbor of the unfathomable sea, with good mooring-places 
Of circular tin quite cleansed of gloss 
Like the sea surging up; many dolphins in the middle of it 
Darted along, sporting this way and that 
Like they were swimming; and two blowing 
Silver dolphins were eliminating the sea fish. 
And under them bronze fishes were running away; and on the shore 

The passage is condensed in the papyrus text; the papyrus line 608a contains 

elements of both 207 and 208 in Hesiod. noXXo'i... IKEXOI, a passage whose presence in 

the Hesiodic text has been questioned, is not present in the papyrus text. In addition to 

these plus verses, there is also a single isolated plus verse, 18.606a, EV 8' Eofctv 

o]upiyyE[s, Ea]av KOapij T[E] KCCI a[uXoi, "and on it there were pipes, a cithara and 

flutes." This line does not have any exact parallels in the Homeric corpus. However, ev 

6e is used elsewhere as a line-beginning in the description of Achilles' shield, and the 

52 E(j>oi|3eov is a disputed reading; echoiveov, the reading of the papyrus text, is one of the 
alternatives that has been proposed. Cf. Solmsen, Merkelbach and West 1970 ad loc. 
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remainder of the line is a simple list.53 ovQQiyeq, auX,oi and the >u6aQi5 are all 

instruments mentioned in the text of Homer.54 While it seems this line may be an 

example of recomposition in the course of copying, it is a far simpler example than those 

I will discuss in chapters 2 and 3, and would not require any great fluency in Homeric 

diction. While this certainly may be a sign of some residual inventiveness or creativity in 

textual variation at this period, it is important to note that in Iliad papyrus 12 and 

Odyssey papyrus 31, an isolated plus verse is relatively rare. In the remainder of the 

papyrus text there are no other significant differences from the vulgate. It is unfortunate 

that more post-150 B.C.E. eccentric papyri are not available for analysis. Nevertheless, 

although the available evidence is not as full as one could wish, there seems to have been 

some decline in the inventiveness of variant readings post-150 BCE. The continuance of 

eccentric papyri, but with apparently declining ingenuity in the use of formulaic 

language, suggests a gradual process towards a relatively greater incidence of information 

processing oriented reading, and thus of conventionally accurate copying. 

As I discussed above, modern theories of reading are of two types: inferential 

models and information processing models. Inferential models base reading on familiar 

patterns; information processing models stress identification.55 Formulaic reading, or oral 

reading, which is a necessary precondition of formulaic or improvisational copying, is an 

inferential mode of reading. The Anglo-Saxon scribes, Nikola Vuljnovic, and, as I argue, 

53 For ev Se in the description of the shield, cf. 18.587. 
54 For the syrinx, cf. //. 10.13,18.526; the aulos, //. 18.425; the cithara, //. 3.54,13.731, 
Od. 1.159. 
55 O'Keeffe 1990 15 Thus inferential reading is more 'oral', whereas information 
processing reading is more 'literary.' 
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the early scribes of Homer, all practiced this type of reading. O'Keeffe defines oral 

reading in this way: 

"We see a reading activity reflected in these scribal variants which is formula-
dependent, in that the variants observe metrical and alliterative constraints, and which is 
context-defined, in that the variants produced arise within a field of possibilities 
generated within a context of expectations. The mode of reading I am proposing operates 
by suggestion, by 'guess' triggered by key-words in formulas. It is a method of reading 
which is the natural and inevitable product of an oral tradition at an early stage in its 
adaptation to the possibilities of writing.... Variance in an oral tradition is made 
inevitable by the subjectivity of the speaker (and hearer), but is constrained by 
impersonal metre and alliteration. The writing of a poem acts as a very powerful 
constraint on variance, and in the face of such constraint, the presence of variance argues 
an equally powerful pull from the oral."56 

Homerizing Variants in Apollonius' Argonautica 

Since every oral tradition has its own idiosyncracies, O'Keeffe's formulation will 

not be entirely applicable to Homeric epic. For example, the appearance of Homericizing 

variants in Apollonius' Argonautica, a notably literary text, is a phenomenon which, to 

my knowledge, is not paralleled in the Anglo-Saxon tradition. Michael Haslam argues 

that a hypothesis about Hellenistic scribal behavior similar, although not identical, to 

O'Keeffe's theory of 'oral reading' explains the presence of Homericizing variants in the 

papyri of Apollonius' Argonautica. Like ancient texts of Homer, the Apollonian textual 

tradition contains an unusual amount of variation, much of it difficult to explain in 

conventional text editing terms. Unlike in the early Homeric papyri, however, in the 

Argonautica's textual tradition such variation tends to appear in the medieval manuscripts 

rather than in early papyri. This is likely because early papyri of the Argonautica are 

relatively close in date to the poem's composition, and thus Homericizing variation 

O'Keeffe 1990 40-41 
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occurred somewhat later. Haslam organizes unusual Apollonian variants into several 

categories, two of which parallel especially closely the types of variation present in early 

papyri of the Homeric poems. One such category, which Haslam calls "Homeric 

invasion"57 encompasses Apollonian phrases that have been changed into similar 

Homeric formulas.58 A sub-category consists of examples in which, although the scribe 

replaces the likely authorial reading with a common Homeric phrase, he is induced to do 

so by a loose phonetic association rather than a definite verbal echo, as in the preceding 

category.59 

Haslam subsequently endeavors to show why most variants cannot be attributed 

to the proecdosis, a version of the text possibly revised by Apollonius, mentioned in the 

scholia, but likely not available in general circulation. His concluding remarks are 

interesting: 

"We can draw a clear distinction between the constant small-scale fluctuation to 
which what we may fairly call the standard or vulgate text was liable, and the relatively 
radical divergences of the proecdosis .... If they [the small-scale fluctuations] are 
particularly numerous, that is a reflexion of the particular kind of text that the 
Argonautica is: habent sua fata." 

The textual tradition of the Argonautica, Haslam argues, is full of variants that are 

fairly small-scale, more extensive than in most textual traditions, but less extensive than 

authorial variants of the type alleged for Ovid's Metamorphoses.™ Haslam attributes 

these changes almost entirely to the textual transmission. The final section of his article 

57 Haslam 1978 54 
58

 SETTCCS a|icpoTEpr|oiv Arg. 1.472 codd., SETTO:? â iKUTTEXXov P. Oxy. XXIV 2695 
TTpo TToArpS ° v o :

 OT((3OV Arg. 1.781 codd., TrpoTroAoio KOTOC crnfJov; the last 
reading cited (TrpoTroXoio KOTO: aTi(3ov) appears to be from P. Amherst 16 verso, 
according to one of the articles Haslam cites in nl7 [Grenfell 1919 23] 
59 The discussion is too detailed to be easily summarized: see Haslam 1978 55-56. 
60 See the introduction to Hollis 1970. 
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deals with the problem of an archetype and stemma for Apollonius' poem. Obtaining a 

clear picture of the text's descent is difficult because of the high proportion of variance, 

both in the papyri and in the indirect tradition. 

'Homericizing' variation in the text of Apollonius is similar to formulaic variation 

in Homer, and corroborates a critical point of my argument regarding the latter. The fact 

that the text is epic hexameter poetry caused the scribes to supply familiar Homeric 

words and phrases instead of the authorial readings, on the basis of their intimate 

knowledge of ancient epic. This situation supports the argument that a copyist of ancient 

Greek epic can be steeped in the poetic tradition to such a degree that his copying of 

certain verses or sections becomes akin to the act of composition-in-performance. More 

importantly, such variation in Apollonius demonstrates that scribes were capable of 

producing this type of variation based specifically upon familiarity with the Homeric 

poems. The tendency of Homericizing variation in the Argonautica to be located in 

particular types of passages - those with direct verbal Homeric associations and those 

with aural associations - is analogous to the tendency of formulaic variation in Homer to 

cluster in certain types of passages. The difference in where variants occur, in 

Homericizing variation and in improvisational copying, is significant. In papyrus texts of 

Apollonius, they occur in individual verses that aurally or lexically recall the Homeric 

poems. In early papyrus texts of Homer, they occur in passages with performative 

significance. The scribes copying Apollonius are thinking about the texts of Homer, and 

the substitutions and inaccurate transmissions come by reference to the text of Homer. 

The scribe does not rework or recompose the language of Apollonius. Therefore it is 

distinct from improvisational copying yet dependent on some of the same mental habits 
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that produced improvisational copying, such as a thoroughgoing knowledge of 

Homeric language and a sense of its innate flexibility. 

Conclusion 

In the present study I endeavor to demonstrate that many of the textual variants in 

Homeric papyri are composed by copyists and thus under the influence of the educational 

and cultural milieu of the Hellenistic period. Because they belonged to a transitionally 

oral Hellenistic society, copyists possessed cultural diglossia and could apprehend 

Homer's poems as both performance and text. Their orally based approach to the reading 

and transmission of poetry caused these individuals, though well educated in both Homer 

and the larger context of Greek literature, to introduce many variants without considering 

their copy 'inaccurate.' Indeed, the creativity and sense of the aesthetics of Homeric 

poetry that appear to lie behind many variant passages are why I chose to refer to this 

phenomenon as improvisational copying. In the next two chapters I examine passages of 

profuse, creative variation in two papyrus texts of Homer, Odysssey papyrus 31 and Iliad 

papyrus 12. 

By 'passage with profuse, creative variation' I mean a passage that either 

combines variant readings in existing lines (lines known to us from the vulgate) with plus 

verses (lines that do not occur in the vulgate), or has substantial variations from existing 

lines in nearly every verse.61 This type of variation differs significantly from that found 

in eccentric papyri after the mid-second century, as I discussed above. Nagy argues that 

plus verses are traces of the older, pre-Aristarchean, less standardized text. The 

61 Nagy refers to these as "horizontal" and "vertical" variants. [Nagy 2004passim] 
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awkwardness of many plus verses, he contends, is a sign that they are retained from 

earlier versions of the text.62 He suggests that Aristarchus included but marked with the 

obelus those lines he deemed questionable on the basis of internal evidence, but dropped 

altogether those lines that were insufficiently supported by manuscript evidence. The 

latter are now described as "plus verses" or "interpolations."63 This aesthetically value-

neutral criterion - manuscript attestation - for the designation of lines as "plus verses" 

would help to explain the wide range of quality and contextual appropriateness among 

such lines. 

Passages with plus verses only, or with minor differences in meaning and syntax 

(that do not affect meaning appreciably) are not eligible examples of improvisational 

copying, because these two types of variation represent more typical inconsistencies 

found in any textual tradition, and can and do occur over a wider time frame than the type 

of profuse, creative variation I am studying. The concentrated, improvisational variation 

I examine in this study seems to be a particular feature of the early 'eccentric' papyri of 

Homer. On the analogy of Anglo-Saxon and South Slavic, it would seem to be 

particularly associated with copyists (or, in the case of modern traditions, 

transcriptionists) who are highly familiar with oral poetry, to the point that they are 

capable of viewing the act of committing poetry to writing almost as a species of oral 

performance. 

Some kind of relationship between variant readings in the Ptolemaic papyri of 

Homer and oral multiforms has long been accepted by Homeric scholars. I argue that 

Nagy 2004 36 
Nagy 2004 64 



many of these variants entered the textual tradition through the process of . 

improvisational copying, whereby scribes addressed the task of copying Homer in a 

fashion comparable to an oral performance, due to their intense familiarity with Homeric 

poetry and the relative novelty of poetry as a text-centered art form. The parallel 

phenomena that have been observed in the manuscripts of traditional poetry in other 

cultures themselves support the veracity of this hypothesis. The tendency of variant 

readings to occur with particular frequency in passages with performative significance, in 

which the copyist would presumably most 'feel like' a performer of Homeric poetry, is 

another suggestive piece of evidence. This has great significance for how early papyrus 

texts of Homer like Iliad papyrus 12 and Odyssey papyrus 31 are read. Rather than 

reflecting a corrupt textual tradition, or local traditions with significant distance from the 

vulgate tradition, they are products of a form of copying that intermittently replicated 

many of the features of an oral performance, such as identification with the hero and a 

concern with ornamenting speeches. 

In exploring this idea I am choosing to focus on an almost entirely neglected 

aspect of early papyrus variants: their phenomenology. Studies like that of Haslam and, 

in her comments, West, have focused perhaps somewhat narrowly on evaluating papyrus 

readings' aesthetic appeal and their fitness to replace the readings of the vulgate. This 

approach is problematic as they are very much a mixed bag in those respects. Many 

variants are awkward or otherwise do not appear to be a good fit for their context; other 

have a great deal of appeal both in style and contextual appropriateness. Studies that 

examine particular variants and their implications for our understanding of Homeric 
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narrative traditions, on the other hand, are very valuable and I hope to enhance their 

utility by tracing a likely route for such readings' entrance into the textual record. 

In the remaining chapters of this study, I will apply the interpretive guidelines 

outlined thus far to two mid-third century papyrus texts of Homer, Iliad papyrus 12 and 

Odyssey papyrus 31. Each chapter will examine two important issues relating to the 

reception of Homer in this period and its impact on the early papyrus texts. Chapter 2 

examines profuse, creative variation in speeches in Iliad papyrus 12. This chapter 

focuses particularly on the variants' tendency to intensify judgmental and emotional 

language, a recognized tendency of Homeric speeches as attested elsewhere. As well as 

making the text 'more Homeric' by enhancing these tendencies in speeches, variant 

readings also make the text 'more Hellenistic' by increasing the parallels between the 

funeral of Patroclus and hero-cult, an important part of Hellenistic culture. Chapter 3 

looks at the role of the discourse marker auTctp as a focalizer for creative, profuse 

variation within the Apologue of Odysseus, which is itself an extended speech. The many 

instances in which auTctp as a discourse marker is joined with 'zero-point' markers such 

as eycb or a first-person verb suggest that in these passages the copyist would have been 

strongly compelled to identify with the creatively composing 'bard' Odysseus.64 My aim 

throughout will be to examine variants in early papyri of Homer for what they can tell us 

about the reception of Homeric poetry in the Hellenistic period, using the same types of 

evidence - comparative traditions and close studies of language and context - used to 

develop the Oral-Formulaic Theory itself. 

64 A zero-point marker is a first-person pronoun, first-person verb, or adverb that connects 
the speaker to the immediate context of the speech. See Bonifazi 2008 56. See also 
Suerbaum 1998. 
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Chapter Two: The Power of Speech: Iliad Papyrus 12 

In Plato's dialogue Ion, Ion admits to Socrates that rhapsodes are not experts in 

medicine, chariot racing, fishing, or divination, all topics discussed in the Homeric 

poems. When Socrates asks what is the rhapsode's area of expertise, Ion says that it is 

epic speeches, knowing "the kind of thing.. .that a man would say, and a woman would 

say, and a slave and a free man, a subject and a ruler—the suitable thing for each" (Ion 

540b).65 His view of Homeric speeches in terms of categories of people and their 

potential speech implies that for Ion, the Iliad's and the Odyssey's speeches are not set in 

stone, but are embellished or altered in performance. "The suitable thing," OTToTa, 

suggests an assortment of traditional material to be drawn upon for each type of speech.66 

Moreover, Ion declares that his overall goal, which his presentation of Homeric 

speeches serves, is to move the audience to as much grief as possible over the plight of 

various characters (Ion 535e). This goal accords well with the findings of Jasper Griffin, 

who has analyzed the vocabulary of speech and narrative in Homer and concludes that 

speeches are characterized by a sense of judgment and oftentimes by pathos that shades 

65 "A TTpETTEi, oTiaai eycoyE, avBpl EITTETV KCCI OTToTa yuvaiKi, Kai OTToTa SouAcoi Kai 
OTToTa sXeuGepcoi, KCC\ OTToTa apxouEvcot KCU OTToTa dpxovn. tr. Lane Cooper 
[Hamilton and Cairns 1989] Cf. Dorter 1973, Janaway 1992, Murray 1981 and Murray 
1992. 
66 Cf. Richard Martin's remarks on the mimetic quality of Homeric speech: Martin 1989 
45. 
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into self-pity.67 Griffin's findings will enable us to see how Iliad papyrus 12's variant 

readings make it 'more Homeric' Textual variants have a tendency to congregate in 

Iliad papyrus 12'% speeches, and to increase those tendencies that Griffin identified as 

already distinguishing Homeric speeches from narrative. This suggests that the person(s) 

responsible for the variants possessed some understanding of this important distinction, 

which, as Griffin argues, was known to epic 'singers' as well.58 In this chapter I will 

survey some scholarship relevant to the enhancement of speeches in performative and 

educational contexts, and move on to examine passages of profuse, creative variation and 

their individual readings.69 My intent is to suggest that copyists varied certain speech 

passages because in some sense they viewed themselves as performers, and they were 

accustomed to observing performers use speeches as an opportunity to seize the 

audience's attention with intense, emotional language. 

Iliad papyrus 12 preserves sections of the battle of Hephaestus and Scamander, 

the final defeat of Hector, and the funeral of Patroclus.70 The text begins near the end of 

the battle of the gods, when Hephaestus and Hera intervene in Achilles' fight against the 

river Scamander. This is followed by fighting between Athena and Ares and among 

Apollo, Artemis, Zeus and Hera. Achilles then drives the Trojans towards the walls; after 

Priam witnesses the Greek hero's might, he and Hecuba try to talk Hector out of 

67 Griffin 1986 42 
68 Griffin 1986 36-37. The specific vocabulary items Griffin mentions do not match up 
perfectly, but as Griffin himself argues [Griffin 1986 38], the subjects confined almost 
entirely to speeches in Homer - judgment of other characters and strong emotion being 
paramount - are more important than the lexical items whose frequency of use allowed 
him to recognize this distinction. 
69 Isolated variants are treated at the end of Appendix 1. 
70 For a complete text, see Appendix 1. 
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confronting his nemesis. Hector debates internally on the best course of action and 

decides to challenge Achilles anyway. Athena intervenes to help Achilles win, and 

Hector dies after Achilles has told him he does not intend to return his body to the 

Trojans. The Trojan women mourn for him. In the last event covered in the papyrus text, 

Achilles plans and carries out a magnificent funeral for Patroclus. 

Variants that tend to highlight the emotional impact of speeches, as in Iliad 

papyrus 12, are reminiscent of 'actors' interpolations,' a phenomenon that is thought to 

have played some role in the transmission of classical tragedies in the same period. 

Although the impact of these interpolations on the transmission of tragedies is disputed, 

the concerns about them voiced in the scholia suggest conflicting sets of priorities that 

may have affected the text of Homer during this period as well.71 Many of the extra lines 

and variant readings that can be identified as 'actors' interpolations' seem designed to 

add emotional intensity to the text, like the Homeric papyrus variants I examine in this 

chapter.72 Evidence of the threat that contemporary scholars felt these interpolations 

posed to the transmission of the text exposes conflicting views of poetry that may also 

have had an impact on the transmission of Homer. "For the actor, the text is a malleable 

object that serves the goals of an evolving art in which not two performances are the 

same. For the scholar getting the right text and getting the text right are defining issues 

71 A papyrus text of Euripides' Heracles, Papyrus Hibeh 179, offers several particularly 
striking parallels to Homeric papyrus variants, including the types of variants represented 
(plus verses and substantially different versions of existing lines) and the date of the text 
(240-280 BCE, the same time period as Iliad papyrus 12 ). The illegibility of many of 
the lines makes it difficult to tell whether the additional lines were aimed at increasing 
the dramatic and emotional intensity, like those in the Homeric texts. [Revermann 2006 
77] 
72 Haslam 1979 96 Cf. Falkner 2002 354-355, 359. 
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of methodology and principle.. ."73 Actors were not oral poets, yet their widely 

acknowledged readiness to depart from the received text of the plays suggests a tendency 

to consider literary texts as alterable to fit audience, circumstance and perhaps even 

personal taste. That much of Hellenistic scholarly writing about tragedy is a reaction 

against this attitude suggests how widespread the opposing view must have been.74 

Ion was able to engage in some amount of improvisation in his rhapsodic 

performances, as Plato's text implies, because of years of experience in Homeric 

performance. The typical education of the mid-third century, which relied heavily on 

Homeric poetry throughout, may have fostered a similar mindset to producing the 

beginnings of a similar skill. Fragments of school exercises indicate that the earliest 

stage of Hellenistic education involved reciting and copying brief excerpts from the 

poets, particularly Homer.75 In the middle stage of education Homer continued to 

predominate, but students worked with longer passages. In the third stage Homeric 

interpretation was an important part of education in rhetoric.76 Students "approached 

Homer.. .many times throughout their educational careers, from the time when they 

copied one verse to improve penmanship to the analysis done under the tutelage of a 

grammarian, and then to the work of paraphrasing and composing in a school of 

rhetoric."77 An educated person would be highly familiar with Homeric language and 

Homeric poetry, and the nature of many school exercises would accustom the student to 

view the text as flexible and manipulable. Speeches were seen as distinct and thus more 

73 Falkner 2002 352 
74 ibid. 
75Cribiorel996 46 
76Cribiorel996 49 
77 Cribiore 2001 205 
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open to modification. Richard Hunter and Marco Fantuzzi attribute the genre of 

Lycophron's Alexandra, an extended messenger-speech with epic overtones, to the 

practice of reciting important tragic speeches in schools. They argue that this practice 

was at least in part derived from the rhapsodic recitation of epic.78 This study of tragic 

speeches in schools, using a model derived from the rhapsodic performance of Homer, 

would contribute to the impression that such speeches were a distinct subcategory of 

poetic expression permitting special treatment. Hellenistic students may also have been 

expected to create a type of 'do-it-yourself Homeric speech in the composition of 

ethnopoiia, exercises of impersonation, using as source material speeches from tragedy 

and possibly from epic.79 

It may be objected that memory work, such as may have taken place in Hellenistic 

schools, is generally regarded as being at odds with oral composition. However, recent 

work in the fields of Homer and traditional oral epic has challenged that assumption. 

When dealing with cultures less textually minded than our own it might be better to speak 

of "remembering" than "memorization," as does Albert Lord.80 Lord readily 

acknowledged the possibility of memorization or 'remembering' of short pieces in an oral 

traditional context, adding that "After all, even I can remember nine lines."81 His first 

priority was always to correct the misconception that the Homeric poems were entirely 

literary creations, and this has unfortunately led to the misconception that written 

Fantuzzi and Hunter 2002 439 
Cribiore 1996 52,226 
Lord 1995 183 
Lord 1995 199 
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language destroys orality and the habit of mind associated with it.82 Elizabeth Minchin 

has demonstrated the complex, multi-system nature of memory as it relates to the 

composition and transmission of Greek epic, thereby suggesting that oral and literate 

means of processing, recalling and transmitting epic could easily coexist within the same 

individual.83 In her chapter on extended catalogues she suggests that the convergence of 

various memory systems could make possible the reproduction of a passage nearly word-

for-word in the absence of modern rote memorization.84 In light of her research it is 

possible to argue that the blinding of the Cyclops in Odyssey 9, a passage which does not 

vary significantly between Odyssey papyrus 31 and the vulgate, possesses several of the 

poetic features that favor precise memory. It is a very visual passage, both on its own 

and in its cultural context as a scene frequently portrayed on vase paintings. As the 

cognitive psychologists cited by Minchin explain, visual memory frequently serves as a 

key to verbal memory.85 The blinding scene also contains a vivid extended simile in 

which Odysseus is compared to a shipwright boring a hole in a ship's timber.86 As 

Minchin argues using evidence from neuroscience and pragmatic linguistics, the unusual 

language and imagery used in similes, their emotional appeal, and the mental effort of 

relating them to the larger narrative all combine to make a simile and its surrounding 

context memorable.87 Perhaps more importantly, it has long been accepted that short 

pieces may be committed to memory even in the most purely oral tradition, and the 

82 Thomas 1992 30,38 
83 Minchin 2001 8-15 waA passim; Minchin 2007 8-9,44-45. 
84 Minchin 2001 79-89 
85 Minchin 2001 25-28. On visual representations of the Polyphemus episode, see Ch. 3 
p. 96 below. 
86 Cf. Ch. 3 pp. 94-95 below for further discussion of this simile. 
87 Minchin 2001 132-143 
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practice of excerpting Homeric passages for educational purposes would seem to 

create an analogous situation. Short excerpts may have been committed to memory 

without compromising the ability to embellish or compose orally.88 

Although Griffin writes that his essay was conceived to counter the tendencies of 

'oralists' to treat the language of Homer as monolithic, he implies that oral bards were 

aware of these different tendencies of speech and narrative, presumably through 

apprenticing and then practicing as singers: ".. .Homeric singers .. .[are] well aware of the 

problem of stylisation and of different modes of conduct within the epics .... The later 

stages of the tradition will not simply have been introducing more contemporary 

linguistic modes into the speeches without reflection, but... allowing them into the 

speeches, and excluding them from such narrative as they composed themselves, with a 

feeling that they were more appropriate there."89 The training of a bard is not unlike the 

way in which a Hellenistic copyist would have been exposed to the Homeric poems. An 

oral poet in training passes through a stage of listening to other poets, and then begins to 

compose and perform songs himself. An educated Greek speaker of the mid-third-

century would have listened to Homer in performance, copied Homer for penmanship, 

and memorized and recited direct excerpts from the Iliad and the Odyssey as well as 

original compositions based on themes and characters from these poems. In the final 

stage, he would have performed critical analysis of Homer's poetry. Even if he did not 

undergo rhetorical training, the third and highest stage of Hellenistic education, 

participation in public life would have required such critical analysis of Homer, as Ford 

Cf. Reichl 2001 
Griffin 1986 37-38 
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has shown.90 When he then became a copyist, his intense exposure to Homer as well 

as other poets would have given him a familiarity with poetic formulas much like that of 

a bard.91 So he would have been fully capable of understanding, even if he could not 

articulate it in the abstract, as Ion does, that speeches are the place for heightened drama 

and pathos. His familiarity with the shaping of speeches towards this end, in Homeric 

performances and competitions, would have made it natural to incorporate into his text 

variants he had heard or composed himself and that served this goal.92 

Iliad 21.371-382a 

In the first passage in which variant readings are concentrated, the exchange of 

speeches between Scamander, Hera and Hephaestus, we see variants that heighten many 

of the qualities Griffin identifies as already present in Homeric speeches, such as an 

emphasis on emotion and value judgments. We do find, however, that although the mid-

third century Iliad papyrus 12 follows this tendency to augment such qualities in 

speeches to a surprising degree, sometimes a concern with emotion and judgment may 

also spill over into speech introductions and narrative that immediately follows a speech. 

90 Ford 1999 
91 See p. 29-32 above for Homeric vocabulary and phrasing in the Argonautica and its 
effect on the poem's transmission. 
92 Cf. Collins 2001. For a potentially similar situation in Greek lyric, see Lardinois 2006. 
For a modern-day experiment with altering formulaic lines in Beowulfbased on pre­
existing knowledge, see Creed 1959. 
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In this respect, Hellenistic readers, reciters and copyists of Homer were no doubt 

influenced by the tendency to allow such subjects into narrative sections in contemporary 

poetry.93 

In the first passage of profuse, creative variation I wish to discuss, the papyrus 

text presents Hephaestus' defeat of Scamander in a way that emphasizes his similarity to 

a triumphant epic hero.94 In the papyrus text's version of this passage, textual variation 

causes Hephaestus to be cast in a more heroic light than in the vulgate text. He has been 

attacking the river Scamander, also known as Xanthus,95 at the command of his mother 

Hera, in an elemental battle of fire against water. In the passage that is extant in the 

papyrus Scamander agrees to remain neutral in return for Hephaestus' withdrawal. This 

scene is an opportunity for Hephaestus to transform into the element with which he is 

frequently associated, fire,96 and introduces a serious note into the otherwise comic battle 

of the gods that dominates Book 22 of the Iliad. The attack is also part of an established 

mythological trope, since Lord cites Hephaestus' rescue of Achilles as an example of a 

widespread narrative pattern he calls "the almost-death of the hero."97 

93 Cf. Byre 2002, Berkowitz 2004 on the conflation of speech and narrative styles in 
Apollonius' Argonautica. 
94 In discussions of individual passages like this one, it will be my normal practice to 
locate the vulgate text (Van Thiel) on the left and the papyrus text, taken from Stephanie 
West's edition, on the right. 
95 The river is known as Scamander in the language of men, and Xanthus in the language 
of the gods. For the language of gods and men, see Watkins 1970 and Diintzer 1859. 
96 Cf. Brown 1998 238-239 
97 Lord 1995 72-73 
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dXX' fJToi MEV ey<av d i T c m a u o o u a i , E'I OU 
KEXEUEIJ, 

irauEoSco 8E Kai ouTog. Eycb B' ETTI Kai T 6 8 ' 
onoOpai, 

]if| TTOT' ETTI TpcOEOOlV dXE^T|OElV KOKOV 

Weep, 
\IT)S' OTTOT' av TpoiT) naXspcp irupi i r a o a 
5driTai 21.375 
KaiopEvri, Kaicooi 5' dpriioi UTEJ "Axcncov." 

a u T a p ETTEI TO y ' OKOUOE 6ECI XEUKGOXEVOJ 

"Hpr,, 21.377 

auTiK' d p "Hq>aiaTov TrpooEcpcbvEEV 6v 
<p[Xov uiov 
""Hq>aioxE, GX.EO, TEKVOV dyaKXEEj- ou y a p 
EOIKEV 

dSdvaxov 6EOV CO8E (3poTcov EVEKO 

OTuq>EXî Eiv." 
cos E<pa8', "HcpaiOTOs 8E KaTEafJEOE 
9EOTfi5aE5 TrOp- 21.380 
dvyoppov 5' d p a Kupa KCtTe'aauTO KaXd 
pEE6pa. 

But I myself will cease, if you enjoin me, and let 
him also cease. And I will also swear this at 
your bidding, never to ward off an evil day from 
the Trojans, not even when all Troy is blazing 
and burning with consuming fire, and the hostile 
sons of the Acheans are burning it. But when 
white-armed goddess Hera heard this, she 
immediately spoke to her son 
Hephaestus:"Hephaestus, hold on, glorious 
child; for it is not fitting for an immortal god to 
strike out thus on account of mortals." Thus she 
spoke, and Hephaestus extinguished 
marvellously burning fire; and again the flow 
rushed down along the lovely streams. 

[dXX" r)Toi] HEV EyeJj Xf)£[co] UE"V[OS, E'I 
ou KEXEUEIS, 

[TrauEo9co] 8E KCU OUTOJ- Ey[cb] 8' E[TTI Kai 
T 6 5 ' 6u]o[0nai, 

E^n M. 1 
[\xf\ TTOT'] Eirfi] Tpci>E[aa]iv dXs£. [OEIV 
KOKO]V nnap , 

[\iT\h' 6TT]6T' av Tpcbr) paXEpcoi m/pt Tr[aoa 
8dr|]T[ai ' '21.375 
[KOIO]HEVTII, Kafcooi 8' dpr|Yoi UTEJ 

'Axa[icov." 
[auT]dp ETTEI TO y ' OKOUOE Qea 

XEUK[COXEVO]S "HpT) [PoooTfij Tro[Tvia M. 2] 
Vms 21.377 

. [ . . ] . oTOVTr[.]oae (pcovEiaTf M . 2 
[aJuTtka HEiXixfoiai T r p o a r | u 5 a 
q>a[(5]iu[ov] uiov 

[""H<p]aioTE, O[XE]O, [TJEKVOV dyaKXEEfj- ou 
y a p EOIK[EV 

[d8d]vaTov 6EOV CO8E (JpoTcov EVEKO 

[aTu]q>EX[iCEiu." 21.380 

[cos] EcpaTO, "HtpaiaTos 8E KaTE[a](3EOE 
[6EO]Tfl5aE[s TTUp, 
[dfyoppov 8' d p a Kuna Ka[T£]o)(ET[o 
KaX]d [pEEBpa (?) 
K[ap] p d o v , f\ [i M. 1] T 6 TrdpoiBsv '(EI 

K[aXXfppoo]v [ u ] 8 c o p . 
21.382a 

But I myself will stop my anger, if you enjoin 
me, and let him also cease. And I will also 
swear this at your bidding, never to ward off an 
evil day from the Trojans, not even when all 
Troy is blazing and burning with consuming fire, 
and the hostile sons of the Achaeans are burning 
it. But when white-armed goddess Hera heard 
this, she immediately addressed her illustrious 
son with gentle words: "Hephaestus, hold on, 
glorious child; for it is not fitting for an immortal 
god to strike out thus on account of mortals." 
Thus she spoke, and Hephaestus extinguished 
marvellously burning fire; and again the flow 
occupied the lovely streams along the stream, 
where the beautifully flowing stream ran in 
the past 

file:///iT/h'
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The passage starts with an adversative dXXd, "but," a grammatical indication of a 

fresh topic. The end of the passage is also signaled grammatically by the next passage's 

beginning with ccuTap ETTEI, "and then" (21.383), a discourse marker phrase indicating a 

visual shift.98 The papyrus' use of the word |iEvo$, "rage," as the object of Ar£co, "I will 

stop," in line 21.372, where the vulgate merely uses cnroTrauaoiaoci, "I will cease," 

intransitively, is one example of the papyrus text intensifying the propensity of speech to 

foreground emotion, since only the papyrus text explicitly mentions anger. Another 

example of vocabulary items with greater heroic appeal occurs in the speech introduction. 

In the papyrus version, Hephaestus is given the epithet 9ai5ino$ "illustrious" (21.378) 

which places him in the class of heroic warriors, based upon the use of this epithet to 

describe human heroes elsewhere in Homer." Hera's words, on the other hand, are 

described as "gentle," as though Hephaestus is in such a thoroughly heroic rage that he 

needs to be persuaded to show mercy. Hera's words receive no descriptive epithet in the 

vulgate text and Hephaestus is described as 6v qnAov, "her own [son]" rather than 

(paiBiuos. Referring to Hephaestus as 9ai8inov is a significant difference from 6v 

(piAov: the duel with Scamander represents Hephaestus at his most heroic, and the epithet 

q>a(5i|jov invites us to compare him to other heroes for whom this epithet is used. The 

vulgate reading, on the other hand, suggests that we view him largely as a son doing a 

favor for his mother, without emphasizing his spectacular divine powers. 

98 Bonifazi 2008 51 
"When not used to describe parts of the body (cf. //. 6.27, Od. 11.128) the word is used 
exclusively to describe human heroes in Homer. E.g. at //. 4.505,17.288. Examples 
from the Odyssey include 2.386 and 3.189. 
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In light of this greater emphasis upon Hephaestus' defeat of Scamander as a 

heroic achievement, it is noteworthy that several lines above this passage, in line 21.303, 

Stephanie West's text provides ioxev, "restrain him" for the vulgate text's reading EOXEV 

"hold him in check" ("rr[pds poov afooovTos av' i6uv, OU5E nivtoxev/vulg. EOXEV, 

"of the man jumping straight towards the river, and [the river] did not restrain him/hold 

him in check.") toxev, although it is West's choice to reconstruct the line (it occurs after 

the square brackets and is therefore not visible on the papyrus) nevertheless deserves 

some discussion here. This reading is known from three sources: Aristarchus, the Codex 

Laurentianus, a fourteenth-century text, and Codex Vaticanus 1319, a twelfth-century 

text. The other texts in the vulgate tradition have EOXEV.100 This reading, as are many 

others discussed in this study, appears to be an instance of a Homeric word used with a 

post-Homeric sense, possibly by a later scribe or performer who had naturally absorbed 

the more current definition. In Homer, this verb is not generally used to describe 

physical restraint; the only instance in the vulgate text is when Odysseus' close 

competition with Oilean Ajax in the foot race is compared to a woman's holding of her 

weaving spool close to her chest.101 It is far more frequently used in Homer in situations 

where a hero is restrained, often against his will, by outside forces. A selection of 

examples will establish the force of the word as particularly applicable to heroic restraint: 

It is used rather ironically in the phrase 8EO$ IOXEI otKfipiov, "spiritless fear restrains," by 

Athena to Diomedes at //. 5.812 and Diomedes to the goddess at 5.817. The same phrase 

100 'ioxw and ex« are etymologically related, as Stephanus TLG (beg. of entry) and 
Richardson 1993 (note on //. 22.356) observe. 
101 For i'axco's use after Homer in reference to physical restraint, cf. Stephanus TLG ad 
loc. under "inhibeo, reprimo." 
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occurs again (in the negative) at //. 13.224, as Idomeneus responds to the disguised 

Poseidon's urging to attack the Trojans. Moreover, the verb is used by the Old Man of 

the Sea of Odysseus' detention by Calypso at Od. 4.558, in Peleus' advice to Achilles to 

restrain his heart at II. 9.256, and in Nestor's command that the army not flee from the 

Nereids' lament for Achilles (Od. 24.54). It is also used of Zeus' ceasing to restrain his 

Uevos in Hesiod (Th. 687). In the middle voice it is used several times in Homer to refer 

to the need for self-restraint from both heroes and the army at large, at Od. 24.54, as I 

mentioned above, as well as at //. 3.82,1.214 (in Athena's bid to restrain Achilles from 

killing Agamemnon), //. 2.247 (Odysseus berates Thersites), and Od. 22.356 

(Telemachus asks Odysseus to spare Phemius). Poseidon also uses it when he instructs 

Tyro to tell no one the truth about the parentage of her heroic sons, Pelias and Neleus 

(Od. 11.251). This vocabulary substitution raises the meaning of this line from merely 

physical to metaphorical as well. Changing the verb in this passage to io"XEl changes 

one's perception of Scamander's restraint of Achilles from a mere physical obstacle to a 

comment on the heroic code and Achilles' overstepping of its boundaries by taking on the 

forces of nature themselves. Although after Homer it does become something of a 

synonym for EXCO, the variations elsewhere in the papyrus show enough knowledge of 

Homeric language and idiom that the change may well have been meant to enhance the 

meaning of the passage in the manner I have described.102 

102 For the use of foxco m post-Homeric Greek, see LSJ foxco III. Entries I and II are 
instructive on Homeric usage. 
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Other Variants in Iliad 21371-382a 

Plus verse, line : K[ap] poov, f\ TO TTapoi6EV'IEI K[aXXippoo]v [i3]5cop, "along the 
stream, where the beautifully flowing stream ran in the past," 21.382a 
Although redundant and somewhat clumsy, this variant demonstrates the commitment of 
the scribe, or an earlier performer, to embellishing this passage and creating a more vivid 
image of the river's flow. The repetition of "stream" (QOOV. . .xaXXiQoov), however, 
creates a sort of chiasmus or ring composition that suggests adroitness with Homeric 
language, and fits particularly well in this context, with Scamander resuming his duties as 
tutelary god of the river. The assimilation of x&Q goov should also be noted. 
Assimilation is common in both papyri and inscriptions, reflecting the actual 
pronunciation of such prepositions as ev, commonly rendered ey before an initial velar 
and eu, before an initial labial.103 The two papyri I study here are no exception in this 
regard, although it should be noted that assimilation is not unknown in the vulgate 
Homeric tradition.104 

(UocoTrtg Tro[Tvta, "ox-eyed lady," added above the line by a second scribe, line 21.377 
The alternative reading offered by the second scribe demonstrates the flexibility of 
speech introductions. (3o&bTns TroTvia and XeuxcbXevog, "white-armed," are both used 
frequently and in a wide variety of contexts in Homer. 

Ka[TE]axET[o, "it occupied," for KaTEaauTO, "it rushed down along," line 21.381 
In Homer xaxex^ usually refers to restraining or detaining someone or something. Later 
uses of this word in tragedy and oratory carry the meaning "possess, occupy (esp. of 
rulers)," which is highly appropriate in this context, since the water represents 
Scamander's re-assertion of control over his territory.105 In tragedy, history and 
inscriptions this verb is used particularly of tutelary gods, which would make it even 
more appropriate for this context, since Scamander occupies the riverbed in the role of a 
guardian divinity. It would seem that the improvisationally copying scribe may be 
employing a metrically appropriate word familiar from other parts of the Homeric corpus, 
but that he has absorbed a different definition for this word. 

103 Allen 1987 33 
104 Cf. the rendering of xata as x&d fifty-four times in the Iliad and Odyssey. 
Assimilation appears in Iliad papyrus 12 in the plus verse discussed above, as well as at 
22.424 (TCOM TTOXXCOV), 23.162 (Aaou MEV), 23.243 (ey xpuofji), 23.267 (a-nupoy 
KaTEBrjKE), and 23.281 (TOLOY Y&Q)- In Odyssey papyrus 31 it appears at 9.454 (ov\ 
AuypoTg), 9.548 (ey vr|6s), 10.72 (ey vrioou), Since it is a normal part of the 
orthography of papyri, I have noted it here but not highlighted it in my block quotes and 
appendices, in keeping with the standard scholarly practice of not treating orthographical 
differences as textual variants. 
105 LSJ xatexco II 
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Iliad 22.126-142 

In Hector's final monologue and last battle, two variants in particular stand out. 

The first is a fragmentary plus verse that appears to describe the intensity of Achilles' 

desire for battle. The second is the transposition of a short passage describing the gleam 

from Achilles' ash spear. In the vulgate it appears at 22.132-135, but in the papyrus it 

appears just after line 22.316, shortly before the death of Hector. 

ou \xiv TTCOS vuv EOTIV curb 8pu6$ ou8' &TTO 

TTETpnS 

rep 6api£euEvai, a TE irap6£vos T|[8E6S 

TE, 

> TTapSevos fiiSeoj T' dapf^ETov 
dXXi^Xouv. 
(3EXTEPOV avrr' epiSi ^UVEXOUVEUEV OTTI 
xaxtoxa-
ElBoMEV OTTTTOTEpcp KEV OXv|iTTlOS EUX°S 

6p£E,Vi" 22.130 
cog dbpiiatve (iEVcow, 6 8E oi OXE86V flXOsv 
'AXIXXEUJ 
It is not possible for me now from an oak tree or 
from a rock to hold dalliance with him, in the 
way in which youth and maiden, youth and 
maiden, dally, each with the other of the pair. 
It is better to clash together once more in strife as 
quickly as possible; let us know on which of two 
the Olympian will bestow triumph. He 
debated thus as he waited, and Achilles came 
near him 

[ou HEV TTCOS vOv E]OTIV OCITO 8puo$ 0O8' cmo 
TTETpriU 
[c. 12 letters ]u.oio iiEixadra 
8aKpu6EVTOs 22.126a 
[TCOI octpî EpE] [Jd TETTapBdvov fs M. 1] 
T\tQt6v U M. 1] TE, 
[Trap6Evo5 rff6E6]s drapf^ETOv 
dXXr^Xoioiv. 
[(3EXTEPOV auT Epi8i] ^UVEXOUVOUEV OTTI 
TdxiOTcr 
[E!8OHEV 6TnroT]Ep[co]i KpovtSns ZEUS 

KU8OS 6pE^n[i."' ' ' 22.130 
[cos opuatvE HEV]COV, 6 S'&pa OXE86V TJXV8' 
'AXIXXEUJ 

It is not possible for me now from an oak tree or 
from a rock striving ...the tearful...to hold 
dalliance with him, in the way in which youth 
and maiden, youth and maiden, dally with each 
other. It is better to clash together once more in 
strife as quickly as possible; let us know on 
which of two Zeus son of Cronus will bestow 
renown. He debated thus as he waited, and so 
Achilles came near 
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>Taos 'EvvaXicp, KopuSdiKi TrToXEnicnfj, 
22.132 

OEICOV f l n X i d S a neXfriv KtxTa 5 E £ I 6 V 
COHOV 

SEIVI^V &n<pl SE X<XAK6S EXduireTO 

ETKEXOS atiyfj 

fj TTupij a lGon^vou fj T|EX(OU 

dvi6vTOS. 22.135 
"EKTopa 5', cos EVOTIOEV, E'XE Tpoiaos' ou8' 

a p I T ' ETXT) 

a\50i MEVEtv, oirioco 8E TniXas XITTE, (3fi 8E 
<poPr|9Eis" 
FTTiXEiSris 8' ETropouoE TTOOI KpaiirvoToi 
TTETTOl6cOS. 

T)UTE KlpKOJ 6pEO<piV EXdCppOTaTOJ 

TTETETIVCOV 

pTiiStcos oiurjOE METa Tpfipcova TTEXEIOV 

22.140 

> f) SE 8' U"rrai9a (pofJETrai, o 8' EyyuBEV 6£u 

XEXT)KCOS 

rapcpE" EirafaoEi, EXEEIV TE E Gupos dvcbyEi-

> cos a p 6 y ' EunEnacos iGus TTETETO, TpEOE 8' 
"EKTCOP 

equal to Enyalius, the warrior with the glancing 
helm, brandishing Peleus' terrible ash spear 
at his right shoulder; and and the bronze 
gleamed like the flash of burning fire or the 
rising sun. And trembling seized Hector, when 
he perceived him; and he did not dare any longer 
to remain there, but he left the gates behind, and 
frightened, set out; and Peleus' son pursued him, 
trusting in his swift feet. As a falcon in the 
mountains, swiftest of winged creatures, easily 
swoops after a dove; she flees in front and he, 
nearby, screeching sharply, continually rushes 
towards her, and his spirit urges him to seize 
her; just so, raging, he drove straight on, and 
Hector ran ... 

[Toos 'EvuaXicoi, KopuJGdfKi TrToXEHioxfii, 
22.132 

["EKTo]p[a 5', cos EV6T)OEU, E]XE [Tpouos-

ouS' dp ' ET'] E[TXT) 22.136 

auGi HEVEIV, 6TT(O[CO] SE TruXas XI'[TTE, pfj 8E 

<po{Jr|6Eis-
TTriXEfSris 8' ETropouoE TTOOIV T a x ^ e o a [ i 

f)6xE KipKos 6pEoq>iv, [EX]CC9P[6TO:TOS 
TTETEr|VCOV, 
KapTraXluIcos] copur|[aE nsxa xpripcova 

TTEXEiav 22.140 
f) SE T ' uirai[6]a tpofkprai, 6 8' EyyiiGsv 6£u 
XEXTIKCOS 

Ta[pq>E]a ETrataoEi v[ 
[cos a p ' 6 y ' Eianlsnacbts iGus TTETETO, TPEOE 

8' "EKTCOP 

equal to Enyalius, the warrior with the glancing 
helm. And trembling seized Hector, when he 
perceived him; and he did not dare any longer to 
remain there, but he left the gates behind, and 
frightened, set out; and Peleus' son pursued him, 
trusting in his speedy feet. As a falcon in the 
mountains, swiftest of winged creatures, swiftly 
swoops after a dove; she flees in front and he, 
nearby, screeching sharply, continually rushes 
towards her, [partially preserved variant line]; 
just so, raging, he drove straight on, and Hector 
ran ... 
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Hector's admission that he cannot talk pleasantly with Achilles from an oak tree 

or rock, like a flirtatious couple, evokes a tense scene between Penelope and Odysseus in 

the Odyssey. The passage is Odyssey 19.162-3, in which Penelope makes use of the oak 

tree and rock proverb in her questioning of the disguised Odysseus.106 Scholars from 

Eustathius onward have had considerable difficulty with this phrase. Ahl and Roisman 

offer two possible interpretations, depending on whether the Iliad is referencing the 

Odyssey or vice versa. If the Iliad passage is a reference to the Odyssey, Hector's use of 

this proverb would recall "the cautious interchanges between Odysseus and Penelope in 

Odyssey 19 which serve as a prelude to their acceptance of each other."107 If the Odyssey 

passage is a reference to the Iliad passage, then the proverb refers to the transition from 

the pleasant world of fantasy to the brutal world of reality.108 These two possibilities of 

interpretation, for an individual with access to both poems, mirror the indecision on 

Hector's part as he weighs his options for dealing with the threat posed by Achilles. 

It is not hard to imagine that teachers, scribes and performers of Homer might 

also have had their attention caught by the Iliad passage, considering its inherent interest 

to the story and inter-poetic echoes, which are particularly memorable, encoded as they 

are in the traditional genre of the proverb. In the papyrus text, this line is immediately 

followed by a plus verse that is not fully preserved, but, based on the remaining words, 

certainly evoked the grief caused by war. The line has been reconstructed with three 

possible readings: 

106 Cf. Russo et al. 1992 ad loc. for a related phrase in Hesiod and a summary of 
scholarship. 
107 Ahl and Roisman 1996 227 Cf. Wilamowitz-MoeUendorf 1998 37 
108 Ahl and Roisman 1996 227 
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[&s CCMOTOV TTOXEIUOIO HEnaoTa SctKpuoEVTos 
thus incessantly eager for war that brings misery 
(modelled on 23.36, suggested by Gerhard) 

[avTidctv TTOXEJUOIO nenaoTa BccKpuoEvros 
(modelled on 13.214-215, suggested by Jachmann 
to encounter one eager for war that brings misery 

[dv5p' OCHOTOV TTOXE]|JOIO HEuaoTa BaKpuoEVTog 
(suggested by Lloyd-Jones)109 

a man incessantly eager for war that brings misery 

Gerhard argues that this line was added to remove the impression that Hector was 

afraid of Achilles.110 However, a single line would be ineffective at countering the many 

other indications of Hector's fear, most notably the fact that he runs from Achilles, a 

flight that is treated with great pathos and dignity rather than as an instance of 

unacceptable cowardice (//. 22.159-161). More striking is the contrast between the line's 

intimations of a lust for BctKpuoEig TTOAEUOS, war that causes weeping, and the image of 

flirting evoked by the oak tree and rock proverb and reinforced by its use in the Odyssey 

passage.111 This vivid contrast accords well with the preference for dramatic, emotional 

language evinced in the other variant readings in this text. The participle UEH&OTCC 

possibly indicates a late date for the composition of this line, since it is, with two 

exceptions (//. 2.218 and 13.137) formed with an omega rather than an omicron in 

Homer.112 The form found in the papyrus text is used most often in prose, and 

presumably would be the normal form employed in post-archaic Greek. Another 

109 Reconstructions cited in West 1967 164 
110 Cited in West 1967 164 
111

 JTOXE|XOC; fits the context and is modified by SaxQiJoeig elsewhere in the Iliad, at 
5.737, 8.388, and 17.512. 
112 Cf. Monro 1891 26.1 



modernizing variant in this passage is the substitution of a plural pronoun for the dual 

form found in the vulgate text at line 22.128. 

Derek Collins has argued that the presence of plus verses 22.316a-c, which are 

identical to vulgate lines 22.133-135, reflects a performance by a rhapsode or homeristes 

before an audience that was already familiar with these lines in their vulgate context. 

Their context in the vulgate, and the lines' context in Iliad papyrus 12, where they are 

placed after line 22.316, have a clear thematic connection. In the passage earlier in book 

22, Hector's fate is sealed when he rejects his parents' advice and confronts Achilles in 

battle. In the later passage in the same book, where the lines are found in the papyrus 

text, he is fatally wounded as a result of his earlier decision.113 The enjambment of the 

participle aei'cov (22.133/316a) is of a type used by rhapsodes in competitive contexts.114 

A performer would likely have been presenting only the later scene, Collins argues, and 

may have inserted the lines after 22.316 to remind the audience of the earlier scene and 

heighten the drama of the present performance. The passage - Achilles' final rush 

towards Hector - is one of the highly performable scenes listed in Plato's Ion (535b).115 

Greater fatalism with regard to Hector's defeat is also implied by the papyrus reading at 

line 22.259: Tpcbes KCU Tpcbcov dAoxoi X[eX]dxcoai 0[av6vT]a, "let the Trojans and 

the wives of the Trojans obtain my body," in contrast to the vulgate reading, VEKpov 

'AxaioTaiv 5cbaco TrdXiv cog 5E au pe^Eiv, "I will give your body back to the 

Achaeans, and you do likewise," which suggests the outcome of the fight is still in doubt. 

113 Collins 2001 157 
114 ibid. 
115 Collins 2001 155 
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Collins' study, particularly his analysis of this passage, makes a strong case for 

the influence of performance and competition on 'eccentric' papyrus texts of Homer, but 

does not deal with the question of how the variants entered Iliad papyrus 12. They may 

have become part of the text through a scribe's memory of Homeric performance, and his 

desire to alter the text in accordance with what he had heard. His pre-modern concept of 

'accurate' copying would have made this unproblematic. 

Other Variants in Iliad 22.126-142 

Trap0evov f|t'9Eov for irapSevos rifSEog, "maiden, youth" line 22.127 
This is a mistake that the original scribe corrected to the vulgate reading (TrapSevos 
T|f6E6s) above the line. 

KpoviSris ZEU$ KUBOJ, "Zeus son of Kronos, renown" for KEV OAuniriog EUXOS "the 
Olympian, triumph", line 22.129 
Within Homer, K05O$ refers specifically to magical power that ensures victory, as 
Benveniste has argued.116 The rest of the line seems equally strong in both papyrus and 
vulgate readings. 

6 S'apa OXESOV fiXu0', "and so he came near," for 6 8E oi OXESOV fjXBEv, "he came 
near him," line 22.131 
The papyrus version of this phrase avoids hiatus (6 8'dpcc for 6 SE OI) showing a 
concern with pronunciation and therefore with the poem as an aural, performable entity. 
Both forms of the aorist of epxonai (rjXu8e and rjXBEv) are found in Homer. 

TaxEEaa[i, "speedy," for KpanrvoTai, "swift," line 22.138 
The papyrus has subsituted a common word for a rarer one. Although both adjectives 
appear in the Homeric corpus, xa.%v<; is used far more frequently. The vulgate reading 
Jtool XQauwoioi is only duplicated in one other line in Homer, //. 6.505."7 

KccpTraXi|j[cos], "swiftly," for pr|i5icos, "easily," line 22.140 
The papyrus reading, KccpTrccXincos, seems preferable because it is more specific and ties 
the bird of the simile more closely to Achilles, who is known for his speed. 

116 Beneviste 1973 346-356 
117 West 1967 165 
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xa[pq>E]a Eirafaaei v[, "contintually rushes towards her ...(?)" for rapcpE' ETrafoaei, 
EAEEIV TE E 9V/|J6S avcbyEr, "continually rushes towards her, and his spirit urges him to 
seize her," line 22.142 
Not much can be said about this variant line except that it was a variant line, since the 
evidence of this rests on a single legible letter, v. 

The Funeral of Patroclus 

The common characteristic of variants in speeches in Iliad papyrus 12, as I have 

argued above, is to increase stylistic tendencies that were already present in speeches -

tendencies towards judgment of others and more open expressions of emotion. In the 

case of the speeches connected with Patroclus' funeral, the variants increase the 

aforementioned qualities and also strengthen the resemblance between Patroclus' funeral 

and the contemporary practice of hero cult. Nagy argues that hero cult was known at the 

time when Homeric poetry first came to prominence in the 8* century BCE, but that hero 

cult references are specifically avoided in the Iliad and the Odyssey because they are too 

place-specific, local rather than Panhellenic.118 In Nagy's opinion, which I share, the 

funeral of Patroclus, as presented in the vulgate tradition, refers to hero cult without being 

presented as an actual instance of the practice. Patroclus is Achilles' substitute in this as 

in so much else: the audience involvement in mourning a cult hero such as Achilles 

makes that hero's funeral an unsuitable vehicle of kleos and thus an inappropriate topic 

for epic.119 Achilles must be kept apart from any suggestion of cult, but Patroclus' ability 

to serve as his substitute ensures that he is touched by all aspects of the heroic 

experience. 

118 Nagy 1999 114-117 
119 For the significance of Patroclus' funeral as the counterpoint akhos Ipenthos to 
Achilles' kleos, see Nagy 1999, especially pp. 113-114. For the necessity of ironic 
distancing in epic, see also Reinhardt 1961 405-406. 
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Nagy cites the lamentations (//. 23.12,17), the libation and offering of honey 

and oil (previously noted by Rohde), and finally Achilles' offer to give Patroclus his 

share of the spoils (24.592-595) as indications of the funeral's hero cult-like qualities.120 

The etymology of Patroclus' name, "the glory of ancestors," makes him an ideal 

candidate for the prototypical cult hero.121 Patroclus' youth also fits him for this role, 

since heroes were generally imagined as young and vigorous.122 

It is likewise argued by Seaford that the popularity of hero cult arose not from the 

Homeric poems directly but from the process afpolis formation and a subsequent desire 

to establish links with the age of heroes.123 Seaford also argues for a strong link between 

funeral practices and hero cult, citing the Iliad as an important source of these 

practices.124 He suggests that recitations of the Homeric poems served some of the same 

functions as hero cult. "It is easy to imagine that recitations of epic enhanced the self-

image and prestige of the aristocratic clans, particularly of such clans as may have been 

able to control the recitations, claim descent from the epic heroes, and even assign them 

to tombs and cults."125 Thus hero cult, the performance of Homer and the funeral of 

Patroclus as a precursor of hero cult in Homer are all linked. 

Hero cult reached the peak of its popularity in the Hellenistic period, expanding to 

include not only Hellenistic rulers but also their subordinates. For example, the 

Macedonian Demetrius Poliorcetes was awarded a hero cult in Athens in 307/6 and 

120 Nagy 1999 116-117; Rohde 1898 108-110,228-245, 235nl: citation from Nagy. 
121 Nagy 1999 115 
122 Burkert 1985 208 
123 Seaford 1990 180-181 
124 Seaford 1990 Ch. 5 
125 Seaford 1990 181 
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several of his friends and associates received them in 302/1. As the trend continued, it 

became acceptable for a family to grant hero status to any of its members who had 

recently died.126 Hero cult was very much a part of everyday life in the Hellenistic world, 

and many of its practices are echoed in the poem. For example, Achilles' laying of his 

shorn hair on Patroclus' grave provides a heroic precedent for contemporary Hellenistic 

cult practice, which often involved the gift of a lock of hair to the hero.127 

The first passage from Patroclus' funeral with considerable textual variation is 

Achilles' speech in which he asks Agamemnon for help with crowd control. Textual 

variation continues into the following sacrifice, which in the papyrus text only is 

followed by a feast. The tendency of frequent textual variation to 'bleed over' into the 

narrative passage that may follow a speech is unproblematic in terms of 'improvisational 

copying,' since, as I have discussed above, the occurrence of a great number of variants 

in speeches is a tendency rather than a hard-and-fast rule. If the start of a speech prompts 

the scribe to switch to improvisational copying mode, and the narrative that follows the 

speech is closely related in terms of content. It follows that the scribe would not 

immediately switch back to conventionally 'accurate' copying right away. 

126 Bugh 2006 215 
127 Cf. Seaford 1990 1888. James Redfield notes the symbolism of Patroclus' living 
comrades, including Achilles, cutting off their hair and sending it to the pyre with his 
body: "When Achilles left Phthia for Troy, Peleus vowed that Achilles would keep his 
hair uncut and on his return would cut it and dedicate it to the river Spercheius. He thus 
vowed that, if Achilles brought his (actual) life back to his own soil, his (metaphorical) 
life would be given to the river; life would be paid for life. At Patroclus' funeral Achilles 
breaks this vow, cuts his hair, and puts it in Patroclus' hands on the pyre. By sending his 
life to the fire with the body of his friend (XXIII. 144-51), Achilles gives up his hope of 
returning to Phthia alive; he (metaphorically) dies with Patroclus, just as he later expects 
(actually) to die at Troy and be buried with Patroclus (XXIII.245-48)." [Redfield 1994 
182] 
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/Zww/23.156-165a 

"'ATPEIST), OOI ydp TE ndXioTd ye Xa6$ 
'Axaicov 
TTEioovTai uu0oior yooio \iiv EOTI KCT\ 
aaai. 
vuv 8' CCITO TrupKaYfJ5 OKs5aoov Kai SETTTVOV 

dvcox^i 

OTTXEOOOI- T6(5E 8' ducpiTrovrioduEO', olai 
tidAioTa 
> ICTIBEÔ  EOTI VEKU$- Trapa 8' ol xayo \ 
fippi HEV6VTCOV." 23.160 
auxdp ETTEI TO y' SKOUOEV avaE, dvSpcov 
'AyaiiEUVcov, 
QUTIKO Xaov KEV OKEBQOEV KOTO vfjaj Eioa$-

KT)8EH6VES 8E irap' au0i HEVOV KOI vf|Eov 
0Xr)v, 
TToiriaav 8E Trupriv EKaTouTTESov EV0a Kai 
Ev8a, 
EV 8E Trupfj i/TrdTri vEKpou 0Eaav axvupsvoi 
Kfjp. 23.165 

"Atreus' son, for the host of the Achaeans obey 
your words particularly; it is possible for them 
to take their fill of lament. But now disperse 
them from the funeral pyre and order them to 
prepare the main meal; and we, to whom the 
dead man was especially beloved, will labor over 
these things; and let the commanders stay 
with him. And when Agamemnon, lord of men, 
heard this, he immediately scattered the host to 
the well balanced ships; but the kindred 
mourners remained there and piled up wood, 
and made a pyre one hundred feet square, and 
on the top of the pyre they placed the corpse, 
grieving in their hearts. 

KXCX[ ] a T p EI [ 

. JvovacooTrp . . . . [ 
["'ATpEi8ri, ooi] UE"V TE ndXioTa y[E] 
Xaoj 'Axaicov 
> [TTEioovTai nu0otai (?)]. .OIOIJEV 6TTI 

Tdxicnra 
vuv 8' diTO TrupKaYfjs OKE8OOOV Kai 8ETTTVOV 

dvcoxQi 
[ ] T . i [. .] ao \ivai KCC[\ 

8ETTT]VO[V 

&va>x8> 23.158a 
[oTrXEoBai-] TO8E 8' d|i<piTrovr|[a6n]E0' 
oTcn n[dXioTa 
[KT|8E6S EO]TI VEKUS- TTEp\ 8av.[ 23.160 
[ KTIS]EII6VEO- OKd8aoov[23.160a 
[aurdp ETT]EI TO y' OKOUOEV dva§ 
[dv8pcov 'AyanEuvcov, 

[auTiKa X]aou UEV OKlalE[8aoEV KaTa vfjaj 
sfaaj, 
[KCiTrvioo]civ TE Kara KXIOO [OI M.2] 

K[a\ SETTTVOV E"AOVTO. 23.162a 

[KT|8]EHOVES 8E KaTCtOBi HE[VOV KOI vifcov 
uXriv 
[Troi]r)aav 8E Trupf)v EKOITOHTTEBOV IvOa Kai 
Ev9a, 
[ . . . ] . . . £ . [.]paXu [. . .] vEKpo[v 

0Eaav dxvutiEvoi Kflp. 23.165 
Uupi" [6vE(]aTa xEPqiv auT|ad[uEVOi 
KaTiE9riKav, 23.165a 
"Atreus' son, the host of the Achaeans, on the 
one hand,obey your words particularly...as 
quickly as possible. But now disperse them 
from the funeral pyre and order them the main 
meal ...order them to go ...even dinner... to 
prepare; and we, to whom the dead man was 
especially beloved, will labor over these things ; 
around ...kinsmen; scatter ... And when 
Agamemnon, lord of men, heard this, he 
immediately scattered the host to the well 
balanced ship, they made a fire and went down 
to the huts? and they took their meal. But the 
kindred mourners remained on the spot and 
piled up wood, and made a pyre one hundred feet 
square, and ... they placed the corpse, grieving 
in their hearts. They collected and set down 
countless good things with their hands 

file:///ivai
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In view of the context, the meal mentioned in the papyrus (23.162a, 23.165a), a 

detail not present in the vulgate text, seems likely to reflect the meal that was part of 

many hero cult ceremonies.128 The meals represent the dual public/private nature of hero 

cult: "hero-cult is... a form of death ritual, and death ritual is in general the duty of kin. 

Hero-cult may accordingly have promoted social cohesion by extending to a larger group 

the solidarity-in-lamentation of the kinship group at the funeral ... perhaps in a less 

intense form."129 Heroes are presented with meals and "imagined as sharing feasts with 

the living."130 From a narrative standpoint, these meals heighten our appreciation of the 

theme of reconciliation in this passage. The separate meals consumed by Patroclus' close 

kin and by the larger army echo the division of hero cult participants into direct 

descendants and the public. There are suggestions of wider participation in the 

preparations for the funeral, as well, in a pair of variants found about thirty lines above 

the passage under discussion. The papyrus text substitutes obpoiaiv for UXOTOHOI in line 

23.123. Everyone (TTCCVTES) now carries wood on their shoulders (cbnoicnv), rather than 

leaving this job to the woodcutters (UXOTOUOI).131 The substitution of 'AxouoTs, "the 

Achaeans," for the vulgate reading MupniSoveoai, "the Myrmidons" in line 23.129 

widens the circle of soldiers whom Achilles invites to join the funeral procession to 

include not just Patroclus' kin and friends, but the entire community of the camp as 

participants in mourning. 

128 In contrast, Odyssey papyrus 31 omits a shared meal (Od. 10.56-58). This meal had 
no special affiliation with hero cult and its omission with hero cult likely reflects the 
tendency for variants in Odyssey papyrus 31 to create a more streamlined text. 
129 Seaford 1990 111 
130 Seaford 1990 114 
131 See p. 121 for the full text of this passage. 
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In light of the papyrus text's desire to create closer ties between Patroclus' 

funeral and the contemporary practice of hero cult, the omission of all references to 

Achilles' golden amphora or even to the golden cup he uses to perform libations is 

surprising. Line 23.92, xpuaeoj diacpicpopeus, TOV TOI Trope Tro-rvia niynip, "the 

golden amphora that your lady mother gave you," has been omitted. Plus verse 23.195a, 

apvcbv Tr[p]coToyovcov pe^eiv KXE[I]TTIV EKaTon|3r|v, "a splendid hecatomb of first­

born lambs," leads into an alternate version of line 23.196, in which Achilles pours a 

libation to Patroclus, just as he does in the vulgate text, but does not use a golden cup.132 

As Casey Due argues, when the golden amphora is present it signals "the reassembling of 

Achilles' bones into an immortalized hero" beyond the confines of the Iliad.™ The far 

more explicit evocation of hero cult in the funeral of Patroclus and the omission of a clear 

signal of Achilles' eventual status as a cult hero would seem to be quite contradictory. 

But perhaps since the papyrus text is far more comfortable making direct links between 

hero cult and the deaths of heroes within the poem, the reference to an eventual cult 

outside the poem was thought unnecessary. 

Other Variants in Iliad 23.156-165a 

KXOC[ ]aTpEt[ ]vovacooTrp....t, line 23.155a 

This line is mostly illegible in the papyrus, and may have been either a plus verse or a 
note above 23.156. 

HEV, "on the one hand," for ydp, "for," line 23.156 
The uev in the papyrus text seems to empasize the two parts of Achilles' request: first 
Agamemnon is to order them to disperse, and then he is to command them to prepare a 
meal. Since the papyrus expands and elaborates the theme of the meal, as I discussed 
above, an earlier indication that this second part of Achilles' plans is coming up, early in 
the speech, seems apropos. 

See p. 120 for the context of 23.92, and p. 125 for the context of 23.195a-196. 
Due 2001b 45 
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...OTTI Tdxicrra, "as quickly as possible," for yoio (JEV ECTI KCCI aaai, "it is possible 
for them to take their fill of lament," 23.157 
Since parts of both this line and the next are missing, it is difficult to comment 
extensively on this variant. The ...oiO|i£v that precedes OTTI Taxicrra could in theory 
be yoio uev, the first half of the phrase used in the vulgate text, but it is difficult to see 
how that could be construed with the remaining two words of the line. 

The next speech connected to the funeral, and with multiple textual variants, is 

Achilles' farewell to Patroclus. He prepares an elaborate pyre and reminds Patroclus that 

he has fulfilled all the promises he made to him. 

Iliad 23.179-183a 

"XotTpe HOI co n&TpoKXe KOU E'IV 'Aioao 
56UOIOT 23.179 

•navTa y a p rjori TOI TEX^CO, x a Trdpoi8EV 
UTTEOTT1V. 23.180 

5cb5EKa \i£v Tpcbcov pEyaBuucov I/IECCS 

iaQXovs 

TOUS a n a aoi i ravxas Trup EoBUr 
"EKTopa 8' oO TI 
> Bcbaco TTpiaufSnv irupl BaiTTduEV, 
dXXa KuvEoaiu." 

Farewell, Patroclus, even in the house of Hades; 
for now I am fulfilling all the things that I 
promised before. The fire is consuming twelve 
excellent sons of the great hearted Trojans, all of 
them along with you; but I will not at all give 
Priam's son Hector to fire to consume, but to 
dogs." 

["XocTpE HOI, cb T7]d[Tpo]K[XE, KCCI E'IV 'AfScto 
S6]UOICHV 23.179 

[iTdvT]a y a p f|or| TOI TETEXEO[u£va c£>s 
TTEp \!m-]EaTT)v. 23.180 
[5cb8EK]a \ikv Tpcbcov p[Eya]6uncov u[iE]a[s 
EO6]XOUS 

OUK[I M. 2 

[TJOUJ a n a ooi irdvTag Tr[u]p auq>^TTEt, 
"EK[Topaj 6' o u x l ' 
[ T ] 6 V B E y i p oi l Scboco Trutpli KO^HEV, 

dXXd . [.]u[..] .'. i." 
[cbMno]TaTs 9 a y ^ E i v T 6 o [ a ] y a p 
KdK" EufioaT" "Atxlaitoi i i 's ." 23.183a 
"Farewell, Patroclus, even in the house of Hades; 
for now everything has been fulfilled as I 
indeed promised. The fire laps around twelve 
excellent sons of the great hearted Trojans, all of 
them along with you, but not Hector, for I will 
not give this man to the fire to burn, but ...to 
flesh-eaters to eat; for he intended just as 
many evils for the Achaeans." 

This speech accords well with Nagy and Seaford's view of Patroclus' funeral as a 

prototype, if not an instance, of hero cult. Fulfilling oaths was an important element of 

this custom. For example, the ephebes swore to be brave and obedient at the shrine of 
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Aglauros in Athens.134 The idea that the hero has died unjustly and requires revenge is 

also a common element that is echoed in Achilles' vow of revenge against Hector's 

corpse (23.183-183a).135 In a plus verse added to this vow in the papyrus text, line 

23.183a, Achilles says he wants to give Hector's body to cburjaTai, flesh-eaters. This 

vivid expression of anger and disrespect fits the context well, since Achilles does 

physically mutilate Hector's body. It also emphasizes the negative side of the theme of 

food, exemplified by Achilles' desire, mentioned in 22.346-7, 24.41-42 and 24.207, to eat 

raw flesh like an animal.136 We are reminded that Achilles has not yet relinquished his at 

times inhuman rage. In this plus verse Achilles also reminds the Greeks of the terrible 

evils Hector had planned for them, recalling the past fear and present relief the Greeks 

feel at Hector's death, which is not made nearly as explicit in the vulgate text. 

Other Variants in Iliad 23.179-183a 

TETEAeafnEvcc cos Trep, "things are being fulfilled as indeed..." for TEAECO, TO: 

Trdpoi8EV, "I am fulfilling the things which in the past... line 23.180 
The vulgate reading uses the active voice verb TEAECO and thus emphasizes Achilles' 
active participation in these rites. The substantive phrase TCC Trctpoi0Ev is also employed 
in the vulgate, in reference to a past event. The vulgate reading thus implies a stronger 
connection with a specific earlier promise from Achilles to Patroclus, and thus seems to 
me the stronger of the two. 

aiacpETTEi, "it laps around," for Eo8iEi, "it is consuming," line 23.182 
The vulgate reading, EOBIEI, with its explicit implication of "the fire eats," relates the 
sacrifice of the twelve Trojans more closely to Achilles' avowed desire to practice 
cannibalism, and is thus the stronger reading. 

Seaford 1990 125 
Seaford 1990 126 
Nagy 1999 136-137 
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oux(V [T]6V8E yap ou Bcbaco mf[p]\ Kaenev, "I will not give this man to the fire 
to burn," for ou TI / 5cboco TTpiaiii8r|v Trupi SaTTTEiaev, "I will not at all give the son 
of Priam to the fire to consume," line 23.182-183 
The papyrus text achieves greater vividness with the demonstrative pronoun TOV8E, the 
deictic sense of which implies pointing at the body and reducing it to an object, in 
contrast to the vulgate text, in which Hector is still referred to by his relationship to 
another person, as TTpiani8r)$. 

Conclusion 

In the case of Iliad papyrus 72, the variants, minor as they may seem compared to 

the fluctuations of a living oral tradition, have serious implications for our understanding 

of the difference between narrative and speech in Homer, the perception of those 

differences by Greek speakers in the mid-third century, the nature of 'eccentric papyri,' 

and the reception of the Iliad in the Hellenistic period. I discussed textual variation in 

this papyrus text using an approach based on that of Griffin, who has argued that certain 

topics and emotions, such as judgment of others and expressions of anger and grief, are 

far more common in Homer's speeches than in his narrative. Many of the speech variants 

in Iliad papyrus 12 tend to intensify these qualities. Cultural factors such as the 

continued popularity of poetic performances and the ubiquitous presence of Homer in 

Hellenistic education may have induced mid-third-century scribes to add such variants to 

speeches. 

Cultural context was integral to my discussion of speeches associated with the 

funeral of Patroclus. The speeches associated with his funeral, and in some cases the 

immediately following narrative text, possess variants that tend to heighten the 



65 
resemblance between the funeral and hero cult, which enjoyed a surge in popularity in 

the mid-third century. My analysis of the variants, and how they accorded with stylistic 

tendencies already present in Homeric speeches, demonstrated that variants in papyrus 

texts are produced by those, whether scribes, performers, or a combination of the two, 

who possess considerable knowledge of Homeric language and style. Features of the 

text highlighted by my analysis, such as references to hero cult, as well as modernizing 

variants, indicate that at least a part of the variant readings may be contemporaneous with 

the papyrus text, perhaps inserted from memory or composed by a scribe whose cultural 

conditioning has discouraged him from developing a modern standard of accuracy in 

copying. 
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Chapter Three: Discourse Markers and Improvisational Copying 
in Odyssey Papyrus 31 

In Odyssey 12.40-55, Circe discourages Odysseus from listening to the Sirens' 

song, but advises him on how to do so, if he must, with the minimum of danger. 

Odysseus tells a different story to his men, saying that Circe commanded him alone to 

listen (Od. 12.160-165). Both versions of the story lead to the same outcome, Odysseus' 

encounter with the Sirens. However, the perspective and tone of the events are subtly 

changed for the different audiences. A member of the poem's audience knows that 

Odysseus' curiosity is driving him into a rather precarious situation; a member of 

Odysseus' crew believes he is compelled to undertake the difficult task of listening to the 

Sirens safely. Both narrators have emphasized the parts of the story that best fit their 

point of view - Circe the danger, Odysseus the opportunity to acquire knowledge.150 

The textual variants in Odyssey papyrus 31 and the medieval vulgate tradition are 

analogous to this situation in many ways. Unlike the variant readings found in Iliad 

papyrus 12, they do not involve an increase in the emotional content of speeches within 

regular narrative. Rather, they involve subtle changes to the tone and impact of narrative 

passages within a special extended speech, the Apologue of Odysseus, the hero's 

narration of his travels told to Queen Arete and King Alcinous in Odyssey 9-12. In Iliad 

papyrus 12, profuse, creative textual variation tended to occur within speeches, which 

were a traditional site for such profuse, creative variation in poetic competitions in the 

ancient world, as the ancient rhapsode Ion and the other evidence discussed in chapter 2 

demonstrate. However, variants behave a bit differently in Odyssey papyrus 31, most 

150 See Stanford 1993, esp. 75-77. 
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likely because all of the Cyclops and Aeolus episodes can be considered part of the 

extended speech of the Apologue. The vocabulary analysis of Griffin, discussed in the 

previous chapter, detects similarities in word choice and themes between the Apologue 

and speeches elsewhere in the Odyssey and in the Iliad.151 In other words, it qualifies as a 

speech according to the criteria I discussed in my previous chapter. Since profuse, 

creative variation is not a phenomenon that appears to have been sustained over very long 

passages or whole books, such variation in Odyssey papyrus 31 is confined to selected 

parts of this hyper-extended speech. 

The presence of profuse textual variation in certain passages appears to be 

governed or signaled by the presence of avrrdp employed as a discourse marker, 

normally accompanied by a first-person pronoun or verb, termed a zero-point marker 

because it establishes the speaker's presence in the midst of the place or events being 

described.152 It is important to note that just as profuse, creative variation was not present 

in every speech in Iliad papyrus 12, not every instance of auTctp and a zero-point 

marker will necessarily introduce such a passage in Odyssey papyrus 31. I use the term 

'discourse marker' following the work of Anna Bonifazi, which I discuss in greater detail 

below. Discourse markers signal the narrator's opinions about how the parts of the story 

fit together.153 As the narrator visualizes the story, discourse markers represent places 

where he chooses to focus on a certain character or event.154 The appearance of profuse, 

151 Griffin 1986 36 
152 It is important to note that just as profuse, creative variation was not present in every 
speech in Iliad papyrus 12, not every instance of auxdp and a zero-point marker will 
introduce such a passage in Odyssey papyrus 31. 
153 Bonifazi 2008 36 andpassim; cf. Lenk 1997 and Brinton 1996. 
154 Bonifazi 2008 41 
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creative variation in passages that begin with ocux&p and a zero-point marker suggests 

that the copyist perceived the function of these discourse markers as indicators that he 

could impose his own choices and preferences on the work, if only to a limited extent. 

The discourse marker draws extra attention to the speaker and his circumstances, and the 

copyist, operating with a performative mindset, identifies with the speaker, who, in the 

case of the Apologue, is also the hero. Performers of epic poetry have a marked tendency 

to identify with the hero even when he is not also the narrator.155 He therefore 

experienced these discourse markers as appropriate places to switch from information 

processing reading to inferential reading and thence to improvisational copying. 

The episodes preserved in Odyssey papyrus 31, the Cyclops and Aeolus 

narratives, are among the most complex and varied in the Odyssey, so a brief overview 

may be useful.156 The Cyclops episode is part of Odysseus' story-telling performance for 

King Alcinous and Queen Arete during his visit to Scheria. It begins with Odysseus and 

his men arriving at the Cyclops' island, where Odysseus allows his men to steal cheese 

from Polyphemus' cave. Polyphemus returns, blocks the door with a huge rock, and 

questions the intruders. They demand hospitality and guest-gifts from the monster, who 

refuses because hospitality is a custom of civilized peoples, and the Cyclopes are 

unrepentantly uncivilized.157 After Polyphemus has eaten two of Odysseus' men and left, 

shutting them once more into the cave, Odysseus plans an escape. The Greeks prepare a 

155 Cf. Martin 1989, especially the chapter on Achilles. 
156 The entire section was not preserved because the papyrus roll did not survive intact. 
Much of the text will be cited and discussed here, but for a complete text, see Appendix 
2. 
157 Odysseus has arguably violated the laws of hospitality by taking food prior to the 
appearance of his 'host' [Newton 1983]. 
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sharp stake, and Odysseus gets the monster drunk on strong wine. When Polyphemus 

asks his guest's name, Odysseus identifies himself as OUTIS, "no one". Once 

Polyphemus has passed out, the men blind his eye with the stake. When he calls for help, 

the Cyclopes do not understand because he says that OUTI$, "no one", is harming him.158 

Odysseus and his men cling to the underbellies of Polyphemus' sheep so that 

Polyphemus cannot detect their presence as they pass through the cave door. But once 

they have launched their ship Odysseus cannot resist taunting the Cyclops and telling him 

his real name. Polyphemus throws a boulder in the direction of the hero's voice and 

prays that his father, Poseidon, might punish Odysseus. The Greeks then arrive in 

Aeolia, where Aeolus, god of the winds, welcomes them. Upon their departure, he gives 

them a bag containing all the storm winds so that their voyage home will be easier. After 

they have left, Odysseus' men open the bag while Odysseus is sleeping, thinking it is full 

of treasure, and the resulting storm drives them back. But Aeolus refuses to give them 

more help because it is apparent that Odysseus is cursed. 

The Cyclops episode appears to combine two traditional story-patterns, one in 

which the hero escapes danger disguised as a part of an animal herd, and another in 

which a false name, such as "I myself," helps him to escape.159 Polyphemus' ability to 

play the roles of both monster and pastoral lover indicates the innate changeability of his 

158 This wordplay perhaps has a dual signficance: at the same time that he is playing a 
trick, Odysseus may be admitting that the possibility of dying with his return incomplete, 
in which case he may become exactly who he falsely says he is, a nobody. It was 
shameful for a hero to deny his identity [Stewart 1976 42]. "[H]e is as good as dead. 
Potentially, then, he does not exist, is no one" [Simpson 1972 24]. The irony of 
"Nobody" defeating Polyphemus, whose name means "Much Fame," must also be 
recognized [Dimock 1956], On Odysseus' encounter with Polyphemus as a symbolic 
rebirth, see Holtsmark 1966, Powell 1970, Newton 1984 and Most 1989. 
159 Heubeck et al. 1989 19, 39-40 
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character and myth. In addition to its obvious dramatic appeal, the Cyclops episode 

would hold special interest for someone working in the Hellenistic age. The Cyclops, by 

the late fifth to early fourth century poet Philoxenus, is the earliest known work that deals 

with Polyphemus' pursuit of the nymph Galatea, an aspect of his myth that continued to 

fascinate third- and second-century poets such as Theocritus, who employs the Cyclops 

and Galatea myth in Idylls 6 and 11, as well as alluding specifically to Polyphemus' 

blinding at the conclusion of Idyll 7.160 Bion and Moschus make use of Polyphemus in 

their poetry as well.161 

Odysseus' encounter with Aeolus, immediately following the Cyclops episode, is 

linked with the Cyclops episode in several ways. Aeolus' rejection of Odysseus' second 

request for help demonstrates the effectiveness of Polyphemus' curse.162 "Aeolus 

.. .perceives the action of the gods behind the companions' curiosity and Odysseus' 

slumber,"163 as Irene de Jong observes, and for this reason refuses to help after Odysseus' 

companions have released the trapped winds.164 The fantastic and folktale-like structure 

of this episode is another point of similarity with the Polyphemus narrative: "we see how 

far we have come from a realistic mode of narrative when Odysseus sails for a magical 

nine days and nine nights and only when he is so close to shore that he can "see smoke" 

160 Cf. Bowie 2001, especially 79-80, and Fantuzzi and Hunter 2002 163-164 
161 Bion II.3, Moschus 111.60. See also Hopkinson 1988 and Gutzwiller 1981. 
162 Heubeck et al. 1988 43, and see also de Jong 2001. Given that Aeolus has a divinely 
appointed office as master of the winds, he has a priestly obligation to the gods that gives 
him additional authority in cursing Odysseus, since in spoiling his gift, Odysseus' men 
reject the voice of the gods [Page 1973 76] 
163 de Jong 2001 156 
164 It has also been argued that this episode serves to prolong the story, or that Aeolus 
turns Odysseus away because he has not prevented the abuse of a guest-gift. For the 
former see Jelinek 4; for the latter see Naiden 135. See also Clay 1985 on the similarities 
between Aeolia and the trapped winds; both are constantly in motion yet contained. 
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does he fall asleep."165 These episodes are eventful and packed with detail. Their use 

of material represented elsewhere - in contemporary poetry as well as in visual art - may 

have made the question of what to transmit verbatim and what could be copied 

improvisationally, especially complex. 

For the copyist of Odyssey papyrus 31, the word auxdp used as a discourse 

marker (accompanied by a pronoun or verb in the first person), seems to have prompted a 

greater sense of freedom in reproducing the text, through variant readings, plus verses 

and omitted lines. In an important new essay on au-words as discourse markers in 

Homer, Anna Bonifazi argues that conjunctions and particles that use au- in Homer 

denote four different types of narrative focus, which she refers to with terms borrowed 

from cinematography: long shot shifts, middle-distance shots, 'zooming in' and 'flashes.' 

In this study we will mainly be concerned with 'zooming in.' As Bonifazi explains, 

discourse markers, in everyday language as well as in epic poetry, reflect the guiding 

hand of the narrator at work: they are "the linguistic markers that specifically refer to the 

relation between different parts of the discourse."166 The process of reading or listening 

to the Homeric poems involves a series of visualizations directed by the performer or 

narrator, who chooses what actions, objects or characters to focus on, and indicates the 

type or degree of focus with au-words. While the functions of the various au-words 

overlap, auTCtp most often indicates either a long shot shift or an instance of 'zooming 

in.' 

Powell 2004 131 
Bonifazi 2008 45-46 
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As an instance of 'zooming in', the way in which it is most commonly used in 

the papyrus text, auTdp usually appears in a phrase such as auTctp 6, or with a proper 

name, in a phrase such as ai/Tcxp 'OSuaaeus to indicate "the isolation of an absolute 

focus." Passages that begin in this way maintain, at least for a while, a near-total focus 

on a single figure. 'Zooming in' is an instance of "implied visual discontinuity ... 

[focusing] on a specific character about whom something relevant is going to be told in 

the ... following line(s)."167 In the shared visualization that is a Homeric performance, 

'zooming in' implies a shift of the mind's eye. auTctp discourse markers in the Cyclops 

and Aeolus episodes are in a special category, that of discourse markers uttered by an 

internal speaker. 

Most discourse markers spoken by characters within the poem are accompanied 

by a zero-point marker, a word that in some way ties the utterance to that precise place or 

moment. Such markers include the adverbs vuv and 5eupo, but somewhat more 

frequently a first-person pronoun or verb. All such markers imply a special immediacy 

about the speech, insofar as the person is talking about an event is taking place right in 

front of the individual and/or at that very moment. First person nouns and pronouns are 

the type of zero-point marker found most regularly with auTdp as a discourse marker in 

Odyssey papyrus 31. The frequent appearance of the discourse marker auTccp and zero-

point markers together in Odyssey papyrus 31 appears to create a strong personal 

association with that passage on the part of the copyist and accordingly an implicit 

willingness to approach it with a performative mindset, based on how frequently this 

Bonifazi 2008 55 
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combination introduces a passage of creative, profuse variation. Discourse markers are 

thus quite important to performative continuity, i.e. to the performer's choices about what 

to focus on in a performance of Homeric poetry, since it emphasizes an individualized yet 

authoritative point of view.168 

The whole narrative of the Apologue is in some sense from Odysseus' point of 

view, of course. But the passages beginning with auTocp and a pronoun or first-person 

verb, marked by profuse textual variation in the papyrus text, tend to be those whose 

details were particularly accessible from Odysseus' merely human perspective, rather 

than his point of view as a semi-omniscient narrator.169 Thus, the behavior of the copyist 

in copying these passages improvisationally indicates that he himself has been drawn into 

the role of the narrator-hero, Odysseus. The identification of the Homeric narrator with 

the hero is well established. The passages of profuse, creative variation in this papyrus 

text suggest that when the text was particularly focused on Odysseus, the copyist 

assumed the role of the narrator-hero and copied the text in the manner of an oral 

performance. 

Odyssey 10.16-30 

So strong is Odyssey papyrus 31 's attraction to cci/Tap that not only does it treat 

verses on either side of an ccuT&p differently, but it supplies auTap at Odyssey 10.16, 

where the vulgate tradition has a different conjunction, one that denotes a less marked 

change in focus. 

168 This discussion was largely informed by Bonifazi 2008 56 
169 On Odysseus' knowledge of events he did not personally witness, see Danek 1998 
194. 
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KCC\ uev Eycb Tcp TidvTa K a r a poTpav 
KOTEXE^O. 

dXX' OTE 5f] Kai Eycbv 656v TJTEOV f)8' 
EKEXEUOV 

TTEMTT^WEV, oirBd T I KETVOS avf ivaTO, 
TEOXE 5E TToimriv. 
BCOKE hi pot EKSeipas doKov (3oo$ 
EVVECOpOlO, 

EV0a 8E (3UKT&COV dvspcov KaTE8r)OE 

K^XeuOa- 10.20 
KETVOV y a p Taui'riv dvsucov TTOITIOE 
Kpovicov, 
flliEV TTauEpEuai r)5' opvupEV, 6v K" ESEXTTOI. 

vrfi 5' EVI yXatpupfj KOTE8EI pEppiSi (paEiviJ 

dpyupEi], 'iva pr| TI TrapaTTVEuarj oXiyov 
TTEp-

aUTOtp EHOl TTVOlflV £E<p0pOU TTpOETIKEV 

dfjvai, 10.25 
6q>pa q>Epot vfjdg TE Kai auTOug- ouS' d p ' 
I^EXXEV 

EKTEXEEIV ai/Tcov y a p aTrcoX6uE6' 
dq>pa8i'flaiv. 

EvvfiMap pfev oucos TTA£O|IEV VUKTOS TE 
KO\ fjuap, 
TT| SEKOTTJ 5' n5r| dv£<pa(v£TO TraTpis 
apoupa , 
Kai 6fi irupiToXEovTas EXEUOOOUEV e y y O j 
EOVTOJ. 10.30 

and I told him all in the proper manner. But 
when I asked and bid him to send me on my 
way, he did not deny me anything, and he 
prepared my departure. And he stripped and 
gave me the hide of a nine-year-old bull, and in 
it he bound the paths of the roaring winds; for 
the son of Cronos made him dispenser of the 
winds, both to stop them and to rouse what 
ever one he wishes. And in my hollow ship he 
secured it with a shining cord, so that not even 
some small part might slip past; and for me he 
sent for the breath of the west wind to blow, so 
that it might convey our ships and ourselves. 
But he was not destined to bring this to 
fulfillment; for we were destroyed by our own 
folly. For nine days we sailed by night and day 
alike, and already on the tenth day our native 
land appeared, and indeed, we saw those 
tending to their fires [being] close at hand. 

aCrr&p syeo TCOI i r a a a v aXTiSefnv 
KOTEXE^O. 

6 M . 1 
dXX' OTE ST) Kai Eyoov 686v TIITEOV T)8E 
KEXEUOV 

iriuiTEiv, ou8" § T I ' EKETVOC dvafvETO, 
S O K E 8E TropTrriv. 
irpotppovE'cos Seipas doKov fJoog 
EVVECOpOlO 

Iv9a 8E (JUKTOCOV dvEpcov KaTE8r|aE 

KeXeOOovs- 10.20 
KETVOV y a p TapiTiv OVEHGOV iroirioE 
Kpovicov, 
T 6 V UEV irauEHEvai, T 6 V 8E opviiuEv 6v K' 
E6EXTIIOIV. 

vr|t 8' EVI yXaq>upfji KOTE8EI H£pni8i (paEtvfji 

T I I M . 2 

dpyuperii, Tva pri TI TrapaTTVEuolail oXiyov 
TTEp-

/auTdp Epol ZE<pvipoio irvofiv TTPOETIKEV 
dfjvai, 10.25 
6<ppa q>Epoi vfjdj TE KO\ auTouj- ou8' a p a 
EIJEXXOV 

EKTEXEEIV OUTCOV y a p d[(pEiIcoX6uE8a 

TTCOM. 2 

dq>pa8iT)oiv. 
Evvfj[pa]p q>Ep6pEo6a 6|icos VUKTOS TE KOI 
rjiaap, 
Tfjl 8EKdTTl[l] 8' fl8ri KaTE(pa(VETO TTOTpiS 
dpoupa , 

Kai 8r| irupiToXEovTas EXEUOOOPEV e y y vQ' 

EovTaj. 10.30 
but I told him the whole truth. But when I 
asked and bid him to send me on my way, he no 
longer denied me anything, and he gave me my 
departure. Readily he stripped [and gave me] the 
hide of a nine-year-old bull, and in it he bound 
the paths of the roaring winds, for the son of 
Cronos made him dispenser of the winds, to stop 
one and to rouse another, what ever one he 
wishes. And in my hollow ship he secured it 
with a shining cord, so that not even some small 
part might slip past; and for me he sent for the 
breath of the west wind to blow, so that it 
might convey our ships and ourselves. But I was 
not destined to bring this to fulfillment; for we 
lost ourselves by our own folly. For nine days 
we were carried by night and day alike, and 
already on the tenth day our native land came in 
sight, and indeed, we saw those tending to their 
fires close at hand. 
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The sequence of events in this passage is reminiscent of the Phaeacian episode: a truthful 

narrative is followed by guest-gifts and assistance with travel. Aeolus too requests a 

story from Odysseus. However, rather than asking for the tale of Odysseus' personal 

tribulations, he asks about the return of all the Achaean chieftains C'l^tov ApyEicuv TE 

viae, KOCI voonrov Xxocioov, "Ilion and the Argives' ships and the Achaeans' return," Od. 

10.15). George Danek has argued that these similarities suggest the Apologue was 

actually placed within the Aeolus episode in an alternate version or versions of the 

Odyssey™ Moreover, the reference to the collective nostos of the Trojan war heroes 

may refer, according to Danek, to another poem in which Odysseus' return was merged 

with those of the other Greeks in a single narrative.171 The idea that Odysseus' initial 

visit to Aeolia was a trial run for his stay with the Phaeacians is certainly attractive. 

Odysseus' respectful treatment of his host and complete truthfulness are important points 

of contact between these two episodes. The respect he shows to Aeolus can certainly be 

seen as forming a sharp contrast to his treatment of Polyphemus, as I will discuss below 

in my analysis of passages from that episode. 

The addition of a discourse marker and zero-point marker at line 10.16, and the 

use of creative, profuse variation in the lines that follow, suggest that a connection was 

perceived between Odysseus' accurate narration and the lavish send-off bestowed on him 

by Aeolus. Improvisational copying tends to occur in passages that are unified in then-

topic or theme and thus appear to be a 'performable' unit. The fact that line 10.16 was 

0 Danek 1998 194 
1 Danek 1998 195 
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copied improvisationally, along with the lines following it, suggests that 10.16-10.31 

were perceived by the scribe as unified in subject matter. Odysseus' truthful tale would 

appear to be the cause of Aeolus' willing help, and thus the tale and the send-off are 

linked in a relationship of cause-and-effect. The variant reading in 10.16, CfUT&Q eyco, by 

setting off that line and the fifteen lines that follow it as a discussion of a single subject, 

indicates this cause-and-effect relationship more clearly than does the vulgate text, which 

uses the non-discourse marker conjunction xai uiv. 

In the Phaeacian episode Alcinous and Arete reward a truthful story with 

substantial help, as Aeolus does here. However, there is no direct verbal parallel between 

the relevant part of that episode and the line that begins our passage, verse 10.16. And 

yet, very similar or identical parallels to both the vulgate and papyrus versions of line 

10.16 do occur elsewhere. The vulgate version is similar to Odyssey 12.35, ocuTap Eyti) 

rf\ rtocvTOC K<XT6< noipav K(XTEXE^O(, "And I told her everything in order," in which 

Odysseus tells Circe what happened to him in the underworld. The papyrus version of 

line 10.16 is exactly paralleled at Od. 17.123. In that passage Telemachus is giving 

Penelope an account of his trip to Sparta. When Menelaus inquired why he had come, 

Telemachus told him the whole truth: auTocp Eyw TUJ Traaav aXr]9Eir|V Ka-reXE^a, 

"And I told him the whole truth." Menelaus responded, first by expressing his anger at 

Penelope's suitors via an animal simile, then by conveying to Telemachus the 

information about Odysseus given to him by the Old Man of the Sea. Both versions of 

line 10.16 fit the context well, since similar or identical lines are used in the parallel 

passages discussed to set the stage for receiving help from a quasi-supernatural figure, 

albeit at one remove in Telemachus' case. The two phrases used as the object of 
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KO<TEXE£(X, TT&CJOCV aXr|0£ir]v andnavTot KOCTOC potpav, are discussed by 

Margalit Finkelberg.172 She argues that the two phrases are interchangeable within 

Homer because the most salient feature of a truthful narrative, one that is aXr|9nQ, is 

that it is told in the proper order, K0(Ta piOLpccv.173 The use of these two phrases in 

such similar contexts in the lines I discuss above would certainly suggest that this is the 

case. 

As I discussed above in connection with the zero-point marker, the use of au-

words as discourse markers to indicate a change in narrative focus is always an assertion 

of the narrator's presence, the "speaking I."174 The narrator's role in selecting what 

actions, objects, or characters to focus on implies his continuous presence, as well as his 

gaze perpetually fixed on the actions of the narrative. This presence of the "speaking I" 

assumes the context of a performance, as the performer and audience engage in a joint 

venture of visualizing the story in a sequence determined by the performer. The 

additional auxdp we find in Odyssey papyrus 31 would suggest that the copyist was 

drawn ino the role of a composer-performer who was responsible for guiding the (virtual) 

audience's journey through the text. To him line 10.16 seemed to be the beginning of a 

'zooming in' passage, whereas the vulgate's version of the line does not make this 

assertion, at lease not as explicitly. 

172 Finkelberg 1987 
173 Cf. especially Finkelberg 1987 138: "...we should conclude 
that these two meanings were conceived by [Homer] as interdependent. That is to 
say, the ordered succession was regarded as the form of a truthful narration, and the truth 
as the content of a "point-by-point" narrative succession." 
174 Bonifazi 2008 56 
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Line 10.16 in the papyrus text introduces a passage of profuse textual variation 

even though it appears to be part of the preceding xenia scene, in which Odysseus arrives 

and is feted by Aeolus before being questioned about the nostoi of the Greeks.175 Aeolus 

requests that Odysseus tell him about the return of the Achaeans, and Odysseus "told all 

in order", KCCI HEV Eyco Tcp TTCCVTCI Kaxct iaoTpav KaTEXe^a in the vulgate and "told 

the whole truth", avrrap eycb TGOI Traaav aAr)0Eir]v KCCTEAÊ CC in the papyrus text. 

The poem then appears to switch topic to the gifts Aeolus gave Odysseus on his 

departure, his pompe. But the use of the discourse marker oci/Tocp Eycb, followed by a 

profusion of textual variation in subsequent lines, suggests that the scribe or a performer 

envisaged lines 16-30 as a single, unified passage. 

Another variant reading in this passage, TrpocppovEcos BEipas, "readily he 

stripped (and gave me) ... for the vulgate's BCOKE 8E HOI EKBEIPOCS, "and he stripped and 

gave me ..." in line 19, is a reading with far-reaching resonances in the rest of the 

Odyssey. In the mini-Apologue of Odyssey 23, Odysseus tells Penelope that Aeolus 

"received him with a forward mind," npocppcov untSEKTO. The connection between 

npocppcov and upocppovEcoj would have been readily apparent to any competent Greek 

speaker. As Edwin Floyd has argued, npocppcov, "kindly, gracious," and UTTOSEXOUCCI, 

"I receive into my home," when used together in Greek epic, indicate a significant power 

differential in guest-host relationships.176 In an unpublished paper Eric Ross has argued 

that this phrase, used at Hymn to Demeter 226 when Demeter accepts Demophoon from 

On xenia in the Odyssey, see Podlecki 1961 and Stewart 1976. 
Floyd 1992 252 The phrase appears eight times in Greek epic. 
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Metaneira, "provides warning of hidden intent."177 Demeter's secret intent, tied closely 

to her superior personal status, is to immortalize Demophoon by anointing him with 

ambrosia and placing him in the fire at night. Odysseus' secret intent in his mini-

Apologue is the omission of his second, unsuccessful visit to Aeolus from the tale he tells 

to his wife. Examining the instances in which rtpo<ppu)V occurs alone in Homeric 

poetry, Ross suggests that the term on its own implies a power differential, not 

necessarily connected to guest-host relationships, and that the weaker party, despite an 

apparently favorable reception, will encounter frustration.178 In the papyrus text the 

element of hospitality may be supplied by the context, and possibly by resonance in the 

mind of the audience with the passage in Book 23. Since Aeolus explains his final 

dismissal of Odysseus by reference to the inadvisability of playing host to those the gods 

hate, this use of Trpo9povEcos seems to resemble the use of npocppuov and related words 

elsewhere when they are used to refer to the gods' looking benevolently on human 

endeavors.179 On Odysseus' initial visit, Aeolus has no reason to suspect that they do not 

look with favor on Odysseus' nostos; by his second visit, the king of the winds is 

convinced that the opposite is true. However, the guest-host dimension also appears to be 

active, since Odysseus is begging a powerful king for help, yet the encounter will 

ultimately turn out to Odysseus' disadvantage. The omission from the papyrus text of the 

men's shared meal before the second visit (10.56-59) perhaps provides another 

foreshadowing of unsatisfying guest-host relations to come. 

177 Ross 2003 2 
178 Ross 2003 5-11 
179 Examples include Iliad 8.810, when Athena urges Diomedes to fight because she is 
TrpocppovEcos towards him, as well as Diomedes' attribution of his victory to Zeus 
because of his rtp6cppu>v attitude towards the hero at that moment (7/.175) 
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Other Variants in Odyssey 10.16-30 

Modernizing Variants 
Two modernizing variants are present in this papyrus text. At line 10.18, the more 
modern form of the infinitive, TTEUTTEIV, is a variant for the vulgate's archaic TTEHTTEHEV. 

At line 10.25 a more modern spelling of "breath," -rrvoriv, is used in the papyrus text. As 
West points out, the vulgate text of Homer does not normally allow a short syllable after 
TTV, and the vulgate reading Trvoinv reflects this. The need for an extra mora in the 
papyrus line, due to the short syllable, would seem to explain the switch from the 
vulgate's more modern form of the genitive single of "west wind," Zscpupou, to the more 
archaic form Zscpupoio in the papyrus text. The reversal of the noun-adjective order also 
seems to be metrically necessary. 

Colloquial Variants 
The substitution of more prosaic for poetic vocabulary in two instances may have given 
the text a more colloquial feel. I refer to the variant reading 5COKE for TEUXE in line 
10.18, and the substitution of the utilitarian 9Ep6|jEo9a for \ikv ouxos TTXEOHEV in line 
10.28. The sound similarity between 5COKE and TEUXE (a dental followed by a palatal) 
likely plays a role in that variant reading. (pEpouxaSa may additionally suggest that 
Odysseus and his crew have lost control over their ship. The passive mood indicates a 
lack of agency, and 4>EQCO in the passive voice sometimes refers to being carried along 
against one's will.180 

KEXEU8OUS, "roads," for KEXEUOCC, "ways," 10.20 
In the masculine gender this noun usually refers to a specific road, a meaning that is not 
suitable here, since Odysseus is talking about the "ways" of the winds. 

TOV MEV ... TOV 5E, "one...another," for IIHEV ... r)5', "both...and," 10.22 
The papyrus reading eliminates a hiatus, a modernizing, 'secondary' tendency.181 

TiapaTTVEualail for -TTapcnTVEuar), 10.24 

The switch from subjunctive or optative, or vice versa, in a purpose clause is a variant 
frequently found in the textual record of Homer. Compare 9.420, discussed below. A 
hand other than the original scribe (M. 2) has corrected the optative to the subjunctive 
reading found in the vulgate. 

EU.EXXOV, "I/they were destined," for EHEXXEV, "he was destined," 10.26 
This is a scribal error. 

°LSJ($>£Q(oB.I 
1 Gueraud 1925 ad loc. cf. S. West 1967 
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d!9Ei!GoA6|iE6a, "we prevented" for dTrcoXoneG', "we were destroyed," 10.27 
The papyrus is using acpaipeloSai in a rare, non-Homeric sense to mean "prevent." The 
difficulty of the reading is no doubt why the second hand (someone other than the 
original scribe) corrected the reading to that of the vulgate.182 

Eyyu8" for eyyus, "near," 10.30 
The last iota of Eyyi/6' is not elided when it is found in the vulgate text of Homer.183 

avxd.Q and a zero-point marker start off passages of profuse, creative variation in 

several other places in Odyssey papyrus 31 as well. The first such passage "zooms in" 

quite explicitly on Odysseus, who, as we learn in the first full statement of the passage, 

will use the best ram of all the flocks as the means of his escape. This statement, 

introduced by the discourse marker auxap and the zero-point marker eycoye, 

differentiates Odysseus visually and in terms of status from the rest of his men. 

Gueraud 1925 adloc; cf. S. West 1967 
S. West 1967 
Iliad 6.208, 11.784 
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Odyssey 9.431-445 

... aurdp gycoys — 
dpvEios yap ETIV ufjXcov 6x* aptcrros 
CtTTOtVTCOV — 

TOO KOTO VCOTO Xaficbv, Xaoiriv OTTO 

yaaxEp' EXUO8E\; 

KEI'MTIV auTap x£Paiv dcoTou BsaTTEoioio 

VCOXEH ĈOS OTpE<p6El5 Exonriv TETXT]6TI 

6uMcp. 9.435 
COS TOTE HEV OTEVCtXOVTES E^EIVOUEV 'HcO 

Slav. 
rjuoj 5' rjpiyEVEia <pdvr| poBoSdKTuXos 
'Hcbs, 
Ka\ TOT' ETTEiTa vonov5' k%iao\JTQ 
dpOEva nfjXa, 
6/JXEICU SE M |̂iTlKOV dVT^MEXKTOl TTEp\ 

oi/6aTa y a p o<papayEDvTo. ava% 8' 

OSUVTJOI Kaicfjoi 9.440 

TEipdHEVOJ irdwTCOV OICOV ETTEMaiETO VCOTa 

6p0cov EOTOOTCOV TO 81 vrjTrios OUK 

EVOrjOEV, 
cos °i U T ' EipoiTOKCov oicov OTEpvoiai 
BEBEVTO. 

UOTOTOS dpvEios uriXcov EOTEIXE 9upa^E, 
Xdxvcp OTEivdusvos Kai EUOI TfUKivd 
cppovEovTi. 9.445 
but as for myself - for there was a ram, the best 
of all the flocks by far - grasping him on the 
back, turned under the hairy belly I lay; and 
with enduring heart turned faceup I held onto 
him by his marvellously abundant fleece. Thus at 
that time, groaning, we waited for shining Dawn. 
When rosy-fingered early-born dawn appeared, 
just then the early-born male flocks rushed out 
to pasture, and the unmilked females were 
bleating around the pens, for their udders were 
full to bursting. And their lord, afflicted with 
evil pains, felt the backs of all the sheep, 
standing upright. But he foolishly did not know 
this fact, that they were bound under the chests 
of the wooly-fleeced sheep. Last among the 
flocks the ram went out the door, weighted by 
its wool and by me, thinking furiously. 

...auTdp gycoys — 
dpvEios yap Ir|v, 85 UTTElpoxos ETEV 

dTfdvTCOV — 

[T]OU KOTO VCOTO TTEOCOV, Xaoiriv 
XuM.2 

OTTO yaaTEpa E|pEila9E\s 
[K]Eiur)v airrdp xspoiv dcoTou SEOTTEaioio 

r)vM.2 
[V]COXEHECOS OTpdvj/aj EXOHHEU] TETXTJOTI 
6UHCOI. 9.435 
[COS] TOTE (iEV OTEVaXOVTES EJIEivaHEV 'HcO 

Slav. 
[fj]nos °" lipryEVEta Etpdvri po8o8dKTuXos 
•Hcbs, 
[KOI] TOT' EiTEiTa VOUOVBE E ^ X a o E Tftova 
nnXa, 

ou6axa yap aq>apayEVTa. dva£ B' 
6Suvr)iai KEKfjioi 9.440 
TElpOHEVOS TtaVTCOV 6fcOV ETTEMaiETO 

VCOTCOV 

opBcov EOTaoTcov T O BE VIITNOS OUK 

EWOTIOEV, 

cos oi UTT' EipoiroKcov otcov OTEpvoiai 

BEBEVTO. 

O O T O T O S dpvEios pr|Xcov EOTEIXE 9upa^E, 

p X n x ^ " 1 T E d x 8 d | i e v o s Kai pioi TruKivd 
9povEovTi. 9.445 
but as for myself - for there was a ram, who was 
preeminent, best of all the flocks -falling on 
his back, fixed under the hairy belly I lay; and 
with enduring heart turned faceup I held onto 
him by his marvellously abundant fleece. Thus at 
that time, groaning, we waited for shining Dawn. 
When rosy-fingered early-born dawn appeared, 
just then he drove the fat flocks out to 
pasture... for their udders being full to bursting. 
And their lord, afflicted with evil pains, felt the 
backs of all the sheep, standing upright. But he 
foolishly did not know this fact, that they were 
bound under the chests of the wooly-fleeced 
sheep. Last among the flocks the ram went out 
the door, burdened by its fleece and by me, 
thinking furiously. 
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The papyrus reading in this passage at line 9.433, describing Odysseus' ram, uses an 

Homeric vocabulary item in a post-Homeric manner, irrreipoxos, "prominent, 

distinguished," is used only twice in the vulgate text of Homer, both times in the Iliad to 

describe the kind of warrior a father hopes his son will become.185 With u-rreipoxos 

narrowly defined as an heroic term elsewhere in Homeric epic, using it to describe a ram 

would therefore seem rather inappropriate and so many textual critics might be inclined 

to reject it. But if we consider the later uses of the word, it becomes apparent that at the 

time Odyssey papyrus 31 was copied, inrelpoxos had become an acceptable description 

of physical excellence like that presumably possessed by Odysseus' bull, was used 

relatively frequently to describe animals, and ultimately found its way into in a bucolic 

context in Theocritus' poetry.186 In the Homeric Hymns we see it used to describe the 

outstanding beauty of Hera, already moving towards physical description and away from 

a restriction to military or political contexts like that in which it is found in the Iliad. 

Although uTTEi'poxos continued to be used in such contexts, lyric poets began to 

employ it in a manner more like that found in Odyssey papyrus 31,187 Pindar associates 

the word with Hera a second time when he uses it in the superlative at Pythian 2.38, to 

describe her as Zeus creates a simulacrum of his wife to foil a would-be rapist. Pindar 

Nemean 3.24, like Odyssey papyrus 31, uses this word to describe impressive beasts, in 

this instance the sea beasts subdued by Heracles. Callimachus similarly uses it to 

describe Zeus' eagle as the most outstanding of birds (oivcov ... UTTeipoxov, Hymn to 

186 Idyll 7.28; see below p. 84. 
187 Horn. Hymns 12.2. For the continuing use of uiTEipoxos in martial, athletic and 
political contexts, see Aeschylus Persians 428, Sophocles Trachiniae 1096, Bacchylides 
3.5, and Herodotus 5.92. 
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Zeus 68). Theocritus finally brings this word into a bucolic context when one shepherd 

describes another an "an outstanding piper by far (oupticrav \iiy CrrrEipoxov)" at Id. 

7.28. One option would be to dismiss Odyssey papyrus 31 's reading as 'un-Homeric,' 

and if we consider the vulgate tradition the only standard of what is Homeric, then such a 

statement would be accurate in a sense. However, if variant readings like this one are 

considered indications of a Homeric corpus that was still somewhat adaptable in the 

manner of an oral tradition, then automatically viewing this textual variant as an intrusive 

inaccuracy becomes untenable. Instead, we can come to appreciate how the contemporary 

usage of these words has been absorbed by a copyist, and he imports what he understands 

as the word's meaning into his 'recompositions' of Homeric lines. This reading's 

interpoetic echoes are still worthy of consideration even if this should happen to be an 

early reading that entered the textual record via scribal memory of an oral performance, 

although the strictly circumscribed use of uireipoxog elsewhere in the Homeric textual 

record makes that unlikely. 

Other Variants in Odyssey 9.431-445 

TTEoebv, "falling," for Act(3cbv, "grasping," 9.433 
This reading is quite awkward, since it is impossible to "fall" on an animal's back from 
underneath, although Odysseus has to attach himself from below for his subterfuge to 
work. One is reminded of the vase paintings of this scene whose bizarre contortions of 
Odysseus' body indicate the difficulty of envisioning a hero riding a ram's belly.188 

EpEio-eeis, "fixed," for eAuoeets, "turned," 9.433 
This variant is also attested in another manuscript. 

188 A fine example is the Attic black figure krater by the Sappho painter, in the Badisches 
Museum, Karlsruhe, that show Odysseus with his head rotated 180 degrees as he rides 
underneath the ram. Cf. Steiner 2008. 
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OTpEipas, "having turned," for OTpeq>8Eis, "having been turned," 9.435 
There seems little to choose between the two readings. Neither gives a clear picture of 
Odysseus' position beneath the sheep, although the active voice employed in the papyrus 
seems preferable, given Odysseus' emphasis on his agency and initiative in forming the 
escape plan. 

iriova ufjXa, "fat flocks," for apoeva ufjXa, "male flocks," 9.438 
Although the papyrus reading is a common formula, Polyphemus' evening routine does 
not make sense unless a distinction is drawn between the male and female sheep, as West 
observes. 

(BXrixucoi, "with its bleating," for Xdxvcp, "with its wool," line 9.445 
The line is a participial phrase dependent on the line 444 above, which reads the same in 
both the vulgate and papyrus texts, UOTCITOJ apveioj nrjAcov ECTTEIXE 9upa^E. Line 
445 reads as follows in the vulgate: Xdxvcp OTEIVOHEVOS KCU E|JO\ m/Kivd 9POVEOVTI. 

In the papyrus text Xdxvcp is replaced by fiXriXHcot. (BXrixuds is a rare word found 
only in a glossary, where it is defined as balatus, 'bleating.' It is undoubtedly absurd for 
a sheep to be weighed down by its 'bleating,' so much so that alternative possibilities 
should be considered. One option I suggest is that the scribe meant to write fJXrixcov, a 
word whose basic meaning is "water-weed," but which is used to mean "pubic hair" at 
Aristophanes Lysistrata 89. It is a little grotesque to think of someone using a word for 
"pubic hair" to refer to sheep's wool here, but perhaps the word was used of animal or 
human hair generally in colloquial Greek. The line still scans if (3Xrixi-icoi is replaced by 
pXrix°vi and TE is elided before dxQduEVOj.189 This could also be an aural error caused 
by similarity in sound between Ad/vo) and pXiixpcbi. "Bleating," the better-attested 
meaning of pAnxuog, would be a natural thing to think about while copying a passage 
that features sheep. If such an aurally based mistake has played a role here, it would 
indicate that the scribe is hearing the poem as he writes it down. 

Odyssey 9.537-555 

Odyssey 9.537-555 uses the discourse marker function of ccinrdp followed by the 

third-person pronoun 6 to focus on Polyphemus' final efforts at a tangible revenge on 

Odysseus. Here the shift is between two very different activities, prayer and violent 

attack, with a particular focus at the beginning of the passage on Polyphemus alone, 

See also Chantraine 1968 ad loc. on the etymology of fiXrixcov. 
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widening afterwards to include his verbal sparring with Odysseus.190 The papyrus text, 

in fact, seems to increase this focus on Polyphemus through the omission of lines dealing 

with the Greek ship and the addition of a plus verse concerned with the details of 

Polyphemus' attack. The verse that is added to the papyrus text, 9.537a, focuses on 

Polyphemus' stone-throwing, and on the doorstone he had used to block Odysseus' 

escape, rather than on the Greeks' ship, as the omitted lines did: k% auAfjs aveXcbv 661 

oi Gupeos Tra . oo £[.].[., "picking it up from the enclosure where his doorstone..." This 

verse, which has no parallels in the rest of the corpus, ensures that in the opening verses 

of the passage the mind's eye is focused on Polyphemus, as the use of ccuTccp 6 in line 

537 suggested it would be. 

190 Bonifazi notes the potential for such a partial shift of focus in "zooming in" passages, 
observing that "the flow of narration seems to oscillate between non-emphatic shifts from 
item A to item B and emphatic zooms in item B." [Bonifazi 2008 55] 



girrdp o y' E£CCUTIS TTOXU HEÎ OVCJ Xaav 
deipas 

i\K' iTTlBlVT^OaS, ETTEpElOE 8E Tv' dlTEXE0poV 

Ka5 B' E(3CIXEV MET6ITIO6E VEOS 

Kuavoirpcbpoio 
T U T 8 6 V , ESE\ir|crEV 5' oii^iov dtcpov 
lKE*o8ai. 9.540 
EKXOOBTI 5E edXaooa KctTEpxou^vns 
vitri Tr^Tpris-
TT|V 5E TTpOOCO q>EpE K\i\ia, 0EliCOOE BE 
X^paov iic£a6at. 
dXX' OTE Br) rf)v vfjoov dq>iK6uE0', Iv6a 
TTEP dXXai 
vfJES EUOOEXUOI HEVOV d6p6a i , duq>i 6' 
ETaTpoi 
Ei'aT1 65upouEVot, niiEaj TTOTi8EynEvoi a'lEi, 

9.545 
vfja HEV EV0' EX96VTES EKEXOOHEV EV 
v^atidBoiaiv, 
EK BE teal O 0 T O \ fSfJHEV ETT\ prjyuTvi 
SaXdoaris. 
HfjXa SE KUKXCOTTOJ yXaq>vpf)S EK vr|6s 
EXOVTEJ 

5aaod|iEB\ cos vA TI'S HOI OTEMPOUEVOS K!OI 
Tcnis. 
dpvEiov 8' Ejioi olcp EUKvrint8Es ETaTpoi 9.550 
And he lifted up a far greater stone, whirled it 
round and threw it, and put his strength into it 
very greatly; he threw it a little behind the dark-
prowed ship, and it fell short of the tip of the 
steering oar. And the sea washed up under 
the stone as it came down; and a wave bore the 
ship forward, and carried it to reach dry land. 
But when we reached the island, then indeed the 
other well-benched ships remained collected 
together, and my companions sat around 
grieving, always waiting for us, then we came to 
that place and beached the ship on the sands, 
and we stepped out onto the sea's beach. And 
we took from the hollow ship the Cyclops' 
flocks and divided them up, so that no on might 
go defrauded of an equal share. And my 
companions gave the ram to me 
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din-dp o y' E^CCUTIS TTOXU \i£iC,ova XS[av 
dEipcts 
k% auXfJs dvEXcbv 69i ol 6upE6s Tret . 
oo B[.J .[ 

9.537a 
iSivris M. 1 

f\KE TrUpiOTp£i|s]as, ETTEPEIOE SE {SE) TV' 
dTr[EXE8pov 

E^oirioco M. 1 
KaS 8' E(3aXilEV TfpoTfdpoi0El VEOS 
Kuav[oTrpcbpoio 9.539 

A TT)V BE irpooco <pEpE KOya, OEHCOCTE BE 

VTIOO[ 9.542 
dXX' OTE 8r) Tf|v vfjaov a<piK6uE8a, Ev8a 
ir[Ep dXXai 
vfjEj E<)[oa]EXnoi [iEvov rip^ag, at|aq>i 8' 
ETa[Tpoi 
E'ICCTO 6[8]upopEvoi, liudas TTOTiBEynEvo[i 
aiEt, 9.545 
VETCC MEV EV8' iXdoavTES EKEXOOHEV EV 

[vyand0ot]oiv, 9.546 

Hf)Xa SE KUKXCOTTOS KO(XT)S sy vrps 
EX6VT[ES 9.548 
5aoodME8', cos vA TIS HOI OTEHPOHEVOS [K(OI 

ions-
dpVElOV 5' EHOl OlCOl E0Kvf|lil8ES ETCtTpOl9.550 

And he lifted up a far greater stone, picking it 
up from the enclosure where his doorstone ... 
spun it round and threw it, and put his strength 
into it very greatly; he threw it a little in front of 
the dark-prowed ship,... and a wave bore the 
ship forward, and carried it... [variant reading, 
not completely legible] But when we reached 
the island, then indeed the other well-benched 
ships awaited us, and my companions sat 
around grieving, always waiting for us, then we 
propelled the ship to that place and beached it 
on the sands. And we took from the hollow 
ship the Cyclops' flocks and divided them up, so 
that no on might go defrauded of an equal share. 
And my companions gave the ram to me 



MTiXcov Sctio|iEvcov Booav S^oxa' TOV 6' ETTI 
6IVI 
Znvi KEXCUVE<PEI KpoviBrj, 6j Traaiv dvdaoEi, 

ps^ag UTipC EKCUOV. 6 B' OUK Enird^ETO 
Ipuv , 
dXX' 6 yE UEpu^pi^EV, OTTCOS dTroXofctTO 
iraoai 
vfJEj EUOOEXMOI Km EMOI EpinpEj ETaTpoi. 

9.555 
preeminent over the flocks that had been divided; 
and I sacrificed him on the beach to Zeus of the 
dark cloud, son of Kronos, who rules all, and 
burned the thigh pieces. But he did not pay 
attention to my sacrifices, but was pondering 
how they might be destroyed, all the well-
benched ships and my faithful companions. 
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MrjXcov Baiondvcov Sdoccv E£OXCT TOV B' 
ETT[I 61vi 

Zrivi KEXaivEq>EY KpoviBrii, 6j Traaiv 
dvdoa[Ei, 
pE^aj lEpd KCtToV 6 B' OUK [EUTTd^ETjO 
Bcbpcov, 
dXX' 6 ye UEpu^pi^EV, 6TT[COS diroX]oiaTO 
Trao[ai 
vfjEj E^OOEXUOI KCXI EMOI spIiripEj] ETaTpoi. 

9.555 
But my well-greaved companions gave the ram 
to me alone, preeminent over the flocks that had 
been divided; and I sacrificed him on the beach 
to Zeus of the dark cloud, son of Kronos, who 
rules all, and burned the thigh pieces, son of 
Kronos, who rules all, and burned the sacrifice. 
But he did not pay attention to my gifts, but 
pondered how they might all be destroyed, all 
the well-benched ships and my faithful 
companions. 

The tense of nenripi£co, "pay attention," in line 554, imperfect in the vulgate and 

aorist in the papyrus text, suggests two different views of Zeus' justice. The Cyclops 

episode, particularly Polyphemus' prayer and Odysseus' futile sacrifice, is considered to 

be the beginning of Zeus' hostility towards Odysseus. This hostility allows Poseidon to 

delay the hero's return and make it more difficult.191 Polyphemus' barbaric behavior and 

explicit breach of Zeus' code of hospitality (Od. 9.266-279), however, raise the question 

of whether Zeus' permitting this to happen is directly rooted in the encounter with 

Polyphemus, or is rooted in some other impetus or plan.192 Lines 553-554 have several 

small differences in the vulgate and in the papyrus text. 

191 Cf. Segal 1992, esp. 494-496. 
192 Cf. Newton 1983 and Brown 1996, who argues that Zeus takes Poseidon's side 
because Odysseus' sufferings do not impact his ultimate fate [24]. 
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pe£as \ir\pV SKCCIOV. 6 5' OUK i\i-naC,ETo ipcov 
dXX' 6 y£ liEiiî pî EV, OTTCOS diToXoiaTo iraaai 
vfjes EUOOEXHOI Ka\ Ejaoi EpiripES ETaTpoi 

I burned the thigh pieces. But he was not paying attention to my sacrifices 
But was pondering how they might be destroyed, 
All the well-benched ships and my faithful companions. 

(9.553-555, vulgate text) 

pE^as 'lEpd KGCTOV. 6 8' OUK EUird^ETo Bcbpcov 
dXX' 6 ye ueu^pi^EV, OTTCOS dTroXoiaTO TTdaai 
vfjEg EUOOEXPOI Kai E(aoi EpiripES ETaTpoi 

I burned the sacrifices. But he was not paying attention to my gifts, 
But had pondered how they might be destroyed, 
All the well-benched ships and my faithful companions. 

(9.553-555, papyrus text) 

(jEMTipi'̂ EV, "he was pondering," the vulgate reading, implies that Zeus' 'pondering' was 

contemporaneous with his disregard of the sacrifice, action described in both texts by 

another imperfect tense verb, EiiTrd̂ ETO, "he was not paying attention." As Monro 

argues, "[A]n action which is thought of as contemporary with some other event is almost 

necessarily regarded as progressive" and thus expressed with the imperfect tense.193 

In the papyrus text's version of this passage, however, the tense of the verb 

implies that Zeus' 'pondering' was complete before he disregarded Odysseus' sacrifice, 

although the two actions are likely still related. "When the [aorist] is used of action 

which is subordinate in the past, it implies completion before the main action," as in Iliad 

2.642, ou 5' dp' ETI CXUTOS ETIV, 6dvE 5E £av06s MsXEaypos, "he was no longer 

living, and yellow-haired Meleager had died."194 The word used to describe Odysseus' 

sacrifice in verse 553 in the papyrus text, 8cbpcc, "gifts," seems to reinforce this view. 

Monro 1891 63 
Monro 1891 65. The translation of the line is Monro's. 

file:///ir/pV
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When 8cbpa is used to describe an offering to the gods in Homer, it nearly always 

refers to a gift given at some other time, or to the totality of gifts given by an individual 

to a god, rather than to an actual sacrifice.195 The papyrus reading thus suggests that Zeus 

is responding to all Odysseus' behavior towards himself, rather than to this sacrifice 

alone. 

The omission of lines 540 and 541 suggests a desire for a more succinct narrative. 

While the omission of line 540, TUT66V, E5EUT|0"EV 8'oir|iov aKpov IKEOBCCI, adds 

suspense, since the loss of the steering oar would have been a catastrophe, the reader or 

audience has no particular reason to suppose the rock would have struck there, so a 

statement in the negative does not seem strictly necessary. The next omitted verse, line 

541, explains how the rock, even when it landed, failed to wash up against the ship: 

EKAUOSTI BE QaXaaaa KCCTEpxonEvris UTTO TTETpns. As in the case of line 540 there is 

a certain tension added to the scene by the description of disaster averted. 

The description of Polyphemus' rock landing is simpler and arguably more direct 

in the papyrus version. The stone simply lands in the water and creates a wave that 

drives the ship along. The vulgate version abounds in details of precisely where the rock 

landed and exactly how the wave was formed. The papyrus text also streamlines the 

landing of the ship on "Goat Island", where the rest of the men are waiting. The 

formulaic line EK 5E KCC\ auToi (BfjuEV ETTI priyuTvi, "and they stepped out onto the sea's 

beach" (9.547) is eliminated to produce a more concise landing scene.196 The copyist or 

performers who influenced his tastes seems to have lacked appreciation for the fuller, 

195 Cf. Bcbpov, beginning of entry, and tEpog III.l, LSJ. 
196 See my discussion of Iliad papyrus 53 pp. 24-25 above. 
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almost redundant style of description found in the vulgate version of this scene. He is 

moving towards a more concise style of narration, away from the pleonasm of the 

traditional oral style. 

Other Variants in Odyssey 9.537-555 

fJKE Tr[[EpiaTpeyas]]as, "having spun it around," for T\K ETriSivnoaj, "having whirled 
it around," line 9.538 
The vulgate reading (ETriBivfjaas) creates an interesting sound pattern with some of the 
other verbs in the line (fciriBtvriaas, ETrEpEiaE...ccTTEAE0pov.) 

vrpat, Q for x^paov iKEaSat, "to reach dry land," line 9.542 
Scant traces of this alternative ending to line 9.452 remain. 

liudas, "us," for 66poai, "collected together," 9.544 
West argues that this is also a mistake and that the copyist's eye most likely drifted to 
flUEas in the next line. However, both readings make sense and "waited for us" adds 
tension and a sense of group solidarity. 

EXdaavTES, "having propelled," for EASOVTES, "having come," 9.546 
EA&OCCVTES seems like the more vivid choice. "Propelling" seems more forceful than 
"going/coming." One gets the sense from that reading that the men were quite eager for 
the trip to be over. 

KOtAris for yAcccpupfis, "hollow," 9.548 
These adjectives, identical in meaning, are frequently interchanged in the textual tradition 
of Homer.197 

pE^as iepa KOCIOV, "Having performed the sacrifice, I burned the sacrifices," for peaces 
uripi' EKCCIOV, "Having performed the sacrifice, I burned the thigh pieces," 9.553 
iEpd, the reading of the papyrus text, is far more common after peaces. This is the only 
passage in Homer in which uripia is known to occur instead, thus this seems a clear 
example of the scribe supplying the phrase which is more familiar to him. 

Cf. West 1967 246 
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Odyssey 10.67-79 

airrap Eyco UETE<pcbvEOV 6xv^UEVOS 
Kfjp-
" d a o d v u' ETapoi TE KOKO'I Trpos TOTOI TE 
vhrvoj 
OX^TXIOJ. aXX' &K^oao8E, <p[Xoi-
Buvauis y i p EV UUTV. 
cos E<pctur|v uaXaKoTai KaGaTrrduEVos 
ETT̂ EOOIV 
di S' ctvEco EyEvovxo- iraTTip 8' r||iEi(3ETo 
Hu9cp-
"Ipp' EK vriaou Baaaov, EXsyxioTE 
£cOOVTCOV 
ou y a p HOI OEHIS EOTI KOUI££UEV OU5' 

dTfOTTEUTTElV 
d v 8 p a TOV, 6 s KE 6EOTOIV dTrEX0r|Tai 
MaKapeaoiv. 
i p p ' , ETTE\ d t O a v c t r o i a i v &TTEx8du£vos 
T 6 8 ' IKAVEIS." 10.75 
COS ElTrCOV CTTrEITEMITE 86(iC0V (Jctp^d 
OTEvdtxovTa. 
EV9EV 8E TtpoTEpco TTXEOHEV dicaxrmEvoi 
rJTOp-
TEfpETo 8' avSpcov 8uu6g OTT' EipEofris 
aXfiyEivfis 
rtUET^prj uaTirj, ETTE\ OCTK^TI <paJvETO 
TfoUTrr|. 
And I spoke among them, grieved at heart: 
"My wicked companions harmed me and 
pitiless sleep along with them. But heal me, o 
friends; for the power is yours." Thus I spoke 
addressing them with gentle words, but they 
were silent; and the father answered with a 
speech: "Go from our island quite quickly, most 
deserving of reproach among living things; for it 
would not be lawful for me to entertain you 
hospitably nor to send on his way that man who 
is hated by the blessed gods. Go, since you 
reached this place hated by the immortals." 
Speaking thus, he sent me away from his palace, 
groaning heavily. Thence we sailed forth, 
grieved at heart. And the men's spirits were 
worn by painful rowing through our own ill-
judged action, since a conveying wind no 
longer appeared. 

auTdtp Eycb TrpoosycbvEuv UEiXixfotoiv-

"f!(3Xaydv HE ETapoi TE KOKOI Trpos TOTOI 
TE 

vhrvos M. 1 
oTvoj 10.68 

di 8' avEcoi EyEVOVTO- TraTfip 8fe rmEijiETO 
Uu9cor 10.71 
"ipp' Ey vfiaou 65aaov, EXEYXKJTE 
£COOVTCOV 

[o]uydp EUO\ 9EMIS EOTI KOU{£EIV OUSE 

aTrOTTEUTTElV 
d v S p a TOV 6 S T E 9EO7OIV dTTExBrrrai 
ua[K&pEaaiv. 10.74 

mgS COS. E'lTfCOV CtTfETTEHTTE BoHCOV UEydXa 
[aT]Evdxo[vTa. 10.76 
EVBEV 8E TrpoTEpco TTXEOUEV aKaxnMEVoi 

rJTop- 10.77 

And I answered with conciliatory words: "My 
wicked companions harmed me and wine along 
with them. But they were silent; and the father 
answered with a speech: "Go from our island 
quite quickly, most deserving of reproach among 
living things; for it would not be lawful for me to 
entertain you hospitably nor to send on his way 
that man who is hated by the blessed gods." 
Speaking thus, he sent me away from his palace, 
groaning greatly. 

Odyssey 10.67-83 provides an example of a passage that 'zooms in' on Odysseus, 

signaling this with the discourse marker ocuTccp and the zero-point markers eycb and 
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liETEcpcoveov, a first person verb changed to Trpoc^cbveuv in the papyrus text. A 

pattern of profuse, creative variation in this passage begins in the first line when the 

papyrus text reads TrpoaE<pcbvEuv uEiXixioiaiv in place of HETEcpcbvEov CXXVUHEVOS 

Kfjp. This passage is particularly remarkable for the five lines from the vulgate version 

that are missing in the papyrus version. However, modernizations of existing verb forms 

and vocabulary substitutions (in lines 68, 73, and 175) also help to establish a consistent 

pattern of textual variation in this passage. As in the case of the Greeks' flight from 

Polyphemus' island, which I discussed above, the omitted lines deal with somewhat 

extraneous, even if potentially interesting, details. The first two omitted lines, 

O"XETXIOS. CCXX' aKEoaoBe, cpiXot 5uvani$ yap EV uuTv. 
cog E<paur|v uaXaKoTai KaScnrrouEVOs EiTEEaaiv. 

.. .pitiless. But heal me, o friends; for the power is yours." 
Thus I spoke addressing them with gentle words. 

(10.69-70) 
certainly fall into this category. Line 70 repeats the information conveyed in the speech 

introduction; in the vulgate line 67 we learned that Odysseus was CCXVUUEVOS, grieving, 

as he spoke; in line 70 we learned that he addressed Aeolus and his court uaXaKoTai 

ETTEEaaiv, with gentle words, information we could have inferred from the context. The 

papyrus version of line 67 says that Odysseus' words were (JEIXIXIOI, sweet or winning, 

and this supplies the new information that in the vulgate is conveyed by line 70. Line 69 

characterizes the sleep that overtook Odysseus, mentioned in line 68, as OXETXIOS, 

pitiless, and makes an explicit plea for a second round of assistance, a plea which is 

easily implied merely by Odysseus' presence at Aeolus' court, so soon after he had set 

out for home bolstered by all sorts of divine assistance. Line 75, Epp', ETTEI 
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&0avatTOiaiv &TTEX66HEVOS T 6 5 ' kdveis, "go, since you reached this place hated by 

the immortals," is similarly redundant, or could be viewed as such, since Aeolus has 

already ordered Odysseus to go in line 72 and declared that his difficulties in travel are 

evidence of the gods' hatred in lines 72 and 74. Lines 78-79, also omitted in the papyrus 

text, mention the ancillary detail of the men's needing to row because the winds were no 

longer helping them, due to their wrongdoing (f)UETEpr) uaTir)). The omitted lines 

suggest an improvisational transmission of this passage that favors somewhat terse 

language. In light of the omitted lines I discussed above, 540 and 541, this would seem to 

be a preference expressed in other parts of this papyrus text as well. The copyist has 

possibly been influenced by Hellenistic tastes so that he naturally preferred a more 

concise style. 

Other Variants in Odyssey 10.67-83 

Modernized Forms 
The modernized verb form in line 73, KOHÎ EIV has the same number of mora as the more 
archaic KOHI'̂ EHEV, but not the same number and length of syllables. The line would still 
scan with the new infinitive form if the E on the end of OU5E were elided, as it is in the 
vulgate text. 

E(3Aayav for daodv, "they harmed," line 10.68 
Although P^djaco is fairly common in Homer, it does not become a true synonym for 
ddco until later.198 This variant would seem to be an example of the copyist having 
absorbed a more current definition for a word that works metrically and is already part of 
the body of Homeric vocabulary. 

ysydXa, "greatly," for (3apEa, "heavily," line 10.76 
This variant seems to be an example of the papyrus text substituting a more prosaic term 
for the more poetic term found in the vulgate. 

Cf. LSJ pA.djtta) III for its post-Homeric meaning of "damage, hurt." 
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The Blinding of Polyphemus and the Vulgate 

A passage that is remarkably free from textual variants is the blinding of 

Polyphemus, which in this papyrus text runs from 9.372 (the beginning of the text) -

400.199 This is an extraordinary passage in Homeric poetry, in that an Iliadic battle is 

recast into a showcase for Odysseus' metis.200 Moreover, the scene involves a remarkable 

simile, in which Odysseus is compared to a shipwright boring a hole in a ship's timber. 

This simile emphasizes Odysseus' superiority to Polyphemus, as one who is capable of 

employing technology, as does the shipwright to whom he is compared. The 

juxtaposition of the calm craftsman with the gory scene of the blinding paradoxically 

emphasizes Odysseus' 'monstrous' brutality.201 

While the language is formulaic, in the sense that all Homeric language is part of 

a formulaic system, the relative uniqueness of this passage makes improvisational 

copying more challenging, relying as it often does on knowledge of alternative formulas 

and lines. However, since the need to slay a monster arises comparatively seldom in the 

Homeric corpus, there are fewer formulas and lines for which alternatives exist.202 The 

centrality of this scene to the episode as a whole and the copyist's familiarity with it may 

also be a reason for its lack of variants. It is a very well known, meticulously created 

scene, with a strong and specific visual component. The blinding and escape are scenes 

frequently depicted on Greek vases, with a number of small differences that lead 

199 There are occasional passages elsewhere that appear to follow the vulgate, but most 
are so poorly preserved that any discussion like the one that follows would be untenable. 
200 Brown 1996 25-26 
201 On the juxtaposition of civilized technology and monstrous brutality, see Newton 1983 
138-139 
202 Cf. O'Keefe's analysis of the Metrical Preface to Alfred's Pastoral Care [O'Keefe 
1990 87], which I quote from and discuss on pp. 12-13 above. 



96 
Jonathan Burgess to question whether the scene depicted is always drawing 

specifically on Homer, or perhaps on a folktale with some similarities. Such details 

include a blinding weapon that resembles a spit rather than a stake, animal skin disguises 

rather than live animals as props, and a two-eyed Cyclops. 

As Burgess argues, these elements, appearing in vase-paintings which nonetheless 

resemble the Odyssey episode, make determining the relationship between the vase 

paintings and the poem difficult: "[I]f one regards the use of a spit as folktale-like, then 

these early Greek representations should be judged as non-Homeric. On the other hand, 

if one regards wine and live animals for the escape as Homeric, then the images should 

be judged as Homeric... .[I]f we allow that the Cyclops episode was traditionally part of 

the return of Odysseus, then the Homeric version may be building on myth about 

Odysseus and Polyphemus, not some folktale about the blinding of an ogre."203 Such 

variety in the visual representation of this story and its forerunners suggests the 

variability that is perhaps inherent in such a complex and fantastic episode. 

As I have emphasized in my introduction to this chapter, the use of discourse 

markers is a witness to the fact that all Homeric narration entails choice and selectivity. 

But the blinding of the Cyclops is a tour-de-force of descriptive details, mapping onto 

and perhaps in some sense even competing with its representations in the visual arts. 

This passage may have become fixed in this particular wording by analogy with the 

permanence of the visual arts. Making alterations to the words of Odysseus in other 

situations was possible, particularly if the variations made use of or heightened traditional 

203 Burgess 2001 110. On the structure of the episode and traditional material adapted, 
see also Dimock 1989 107-118. 
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elements of theme and style. But the narrative of the blinding, which was in implicit 

competition with alternative depictions in art, was the 'Homeric' version, not to be 

altered. 

The example of Nikola Vuljnovic and his transcription of The Wedding of 

Mustajbey's Son Becirbey, as well as the other examples I discussed in my first chapter, 

have already demonstrated that it is possible to make small changes to an epic in writing 

yet under the influence of the innate flexibility of formulaic language. But if we need an 

additional means by which an appreciation of the flexibility of Homeric language could 

have survived into the mid-third century, the persistently oral nature of Hellenistic 

education provides us with one. As the persistence of "Homeric catechism," among other 

examples, demonstrates, educational methods were inherently conservative and retained a 

strong oral component even as poetry became increasingly conceived of as literary and 

textual. The most significant evidence of this teaching method is a quiz preserved in four 

texts from the Hellenistic and Roman periods.204 A ninth-century manuscript of the D-

scholia of the Iliad preserves an extended version that contains elements of all four texts. 

Cameron translates this version, with the phrases common to all four texts italicized: 

"Which gods helped the Hellenes?" Hera, Athena, Hermes, Poseidon, 
Hephaestus. "Which gods helped the barbarians?" Ares, Aphrodite, Apollo, 
Artemis, Leto, Scamander. "Who was the king of the Trojans? " Priam. "Who 
was their general? " Hector, "Who were his counsellors?" Polydamas and 
Agenor. "Who were their prophets?" Helenus and Cassandra, children of Priam. 
"Who were their heralds? " Idaeus and Eumedes, the father ofDolon; perhaps 
Dolon as well"705 

Cameron 2004 118 
Cameron 2004 117 
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Cribiore argues that these texts reflect longstanding educational practice in 

antiquity: 

"Erotemata ("questions"), which often occur in grammatical texts of late antiquity 
and the Middle Ages and are therefore considered a late development, derived from 
pedagogical methods that were always employed in ancient classrooms. The school 
exercises show that they systematized gnomic and "historical" knowledge, besides being 
used to categorize grammatical points. Their pedagogical effectiveness is measured by 
the fact that they still functioned at higher levels of education, as two papyri with 
remnants of rhetorical catechisms show: one presents questions and answers probably 
written by a student, the other is a book of higher level with the same structure."206 

Such quizzes perhaps encouraged the student to develop an understanding of Homer that 

was similar to the "tension of essences" described by Albert Lord, his name for the ability 

of an oral poet to include all the proper and necessary elements in any particular song, 

without ever recreating the same performance twice. He emphasizes that the logic and 

habit of association that holds together the "tension of essences" in the bard's mind does 

not have to be linear. A method of quizzing like that exemplified above, that took the 

characters in Homer out of context and grouped them by association (e.g. "Which gods 

helped the Hellenes?" Hera, Athena, Hermes, Poseidon, Hephaestus") seems likely to 

have produced a somewhat similar effect. Moreover, the mining of the Homeric poems 

for such scholastic material as historical timelines and allegorical systems may have 

produced a very similar tension, with the copyist's familiarity with the same basic 

knowledge presented in different ways perhaps allowing him to produce different 

'versions' of Homer's narrative. 

206 Cribiore 2001 209: Cribiore refers to PSI 1.85 and the rhetorical catechism discussed 
in Oellacher 1937. 
210 Allibone 1965 1633 
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Conclusion 

Applying a pragmatic linguistics approach to Odyssey papyrus 31 has enabled us 

to learn much about improvisational copying. Passages of profuse, creative variation 

tend to occur when the poem was focused on the direct personal experiences of 

Odysseus, the narrator of Books 9 and 10. We observed that the beginning of such a 

passage is signaled in the text by the use of the discourse marker auTdp. This word is 

often joined with a zero-point marker such as a first person pronoun or verb. This latter 

tendency increases the sense of vividness and immediacy as the passage begins. The 

scribe's focalization of profuse, creative variation around such passages suggests that he 

saw himself as akin to an oral bard, since these passages evoke the presence of the hero 

especially vividly, and the identification of the oral bard with his hero is well established. 

Such identification is heightened in the Cyclops and Aeolus episodes, since Odysseus is 

the narrator of these episodes and therefore akin to an oral bard himself. Close reading of 

the variants revealed many instances of Homeric language continuing to change and 

evolve, coming to be used in new contexts that reflect post-Archaic usage. It will be 

important for future study of eccentric papyri and their variants to continue this 

combination of observation of overarching patterns and engagement in close reading. 



4. Conclusion 

It is said that when Richard Bentley, the discoverer of the digamma, had read 

Alexander Pope's Iliad, he remarked to the translator, "It is a pretty poem, Mr. Pope, but 

you must not call it Homer."210 One of my goals in this study has been to provide one 

more demonstration that, as with all great poems, each generation has its own Homer. 

The Homer of the early papyrus texts I discussed above was poised on the boundary 

between malleable tradition and largely fixed text. Many passages in each text would 

have been completely familiar to us from their similarity with the vulgate. However, it 

has been my intention to demonstrate that many of those most closely concerned with 

performance, such as speeches and invocations of Odysseus as the hero-narrator of the 

Apologue, were interpreted in a different way, as passages that encouraged or even 

necessitated a quasi-performative effort in creative, improvisational copying. Moreover, 

the roots of many of the variants in performance, education and the rituals of hero cult 

give us a picture of a Homer still deeply embedded in public life, with texts of the poem 

undergoing fluctuations that directly reflected this. Scribes who copied improvisationally 

neither polluted a pure textual tradition with clumsy half-lines or inappropriate 

substitutions, nor did they approach the entire text in exactly the same manner as a bard 

would approach an oral performance. Rather, in certain passages that brought the 

performative and traditional nature of the work before them to the forefront of the minds, 

they used pen and ink to engage in the traditional oral activity of recomposition. 

Much previous work on early papyrus variants has been valuable, but some of it 

has been hindered by an excessive focus upon the artistic quality of the variants (or lack 



thereof). The sheer number of such readings, drawn from an assortment of texts that 

does not appear to have undergone any kind of ancient critical editing (beyond the 

occasional alternative reading noted or enigmatic marginal sign) makes this the wrong 

place to start. To give these papyrus texts the place they deserve in our efforts to more 

fully understand Homeric poetry, it will be necessary to understand that they offer the 

same wide variety of quality as any collection of texts that has been preserved randomly. 

The most productive approach will go beyond judgment of their fitness to replace the 

readings of the vulgate, to an examination of their phenomenology - how and why they 

became part of these versions of the Iliad and Odyssey. 

It is inevitable that when a work is so deeply rooted in a particular culture, and 

subject to so many interpretations over time - in oratory, drama, contemporary 

Hellenistic poetry, comedy, and in writings on history, philosophy and religion - that 

those interpretations are refracted in some way back onto the current version of the work 

itself. We might compare early Homeric papyrus variants to changing language in 

translations of sacred texts or Norton editions of classic literature. The latter in large 

measure owe their existence to the idea that important literary texts should not be read 

without a thorough and current survey of critical literature available. We should know 

what passages the audience found significant at different periods in the work's history, 

and why. To use variant readings in early papyrus texts of Homer to obtain similar 

information about the Hellenistic audience of these texts has been the objective of this 

study. 

As a tool for obtaining such information from these texts and their variants, I 

applied to both papyrus texts Katherine O'Keeffe's theory of formulaic copying. I called 
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my version, formulated to apply to Homeric poetry rather than to Anglo-Saxon, 

'improvisational copying' because of the especially creative nature, not only of the 

variants themselves, but also of their placement in the text, particularly concentrated as 

they are in passages with a high performative impact. In my second chapter, which dealt 

at length with a single papyrus text (Iliad papyrus 12), I made use of scholarship on the 

highly emotional and judgmental nature of Homeric speeches in order to demonstrate that 

the variants in my text make its speeches more Homeric in the sense that they increase 

these tendencies. A smaller group of variants in the same text make it more Hellenistic 

insofar as they greatly increase the similarities between the funeral of Patroclus and 

Hellenistic hero cult. 

My third chapter, dealing with Odyssey papyrus 31, made use of recent work in 

pragmatic linguistics on discourse markers in Homer. I argued that the appearance of 

auTCtp at the beginning of every passage of profuse, creative variation in this text, 

frequently joined with a first-person verb or other "zero-point" indicator, suggested that 

to the copyist/performer this discourse marker indicated a significant shift in perspective. 

At moments when the poem focused especially on the personal experiences of Odysseus, 

the scribe was frequently drawn to copy the passage in question improvisationally. 

Previous scholarship on the association between poet and hero suggests that the copyist 

may have identified with the hero and thus will have moved into a particularly 'oral' or 

performative mode of reception whenever the hero's individual experiences are 

foregrounded. 

It may be objected that we cannot ever know for certain what was passing through 

a copyist's mind as he worked. But many theories that have made us better readers of 
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Homeric poetry rely on comparative evidence and a close reading of the Homeric 

text(s), including the Oral-Formulaic Theory itself. Profuse, creative variation is a 

phenomenon associated particularly with this transitionally oral time period, as I 

demonstrated in chapter 1 above. Its exclusivity to the mid-third to early second century 

indicates that it is in some way connected to the conditions under which Homer was 

transmitted at this time. Certainly, I would not pretend to be able to ascertain with any 

degree of certainty how much in each variant reading is due to the copyist's ability to 

creatively manipulate Homeric language, and how much is due to other Homeric 

performances or texts to which he may have been exposed. But there are many 

indications that there was input from both quarters in the majority of cases. What we 

have do not seem to be truly different versions of the Iliad and Odyssey, but rather 

versions in which certain passages with common features are different from the vulgate 

text. This focalization of variants is an important piece of evidence, as is the witness of 

the three comparands I have discussed - Homericizing variants in the Argonautica, 

'resinging' in South Slavic epic, and formulaic copying in Anglo-Saxon poetry. These 

three comparative situations all bear many similarities to the 'eccentric' papyri of Homer, 

and in none of them is there any reason to suppose that copyists did not play a role in the 

incorporation of formulaic variants into the textual transmission of their respective 

poems. 

The variant readings of early papyri have been hindered in their interpretation by 

an inclination to treat them primarily as individual variants, exceptions in some ways to 

the usual rules of textual criticism but largely judged by the same criteria - is it early 

enough to be a 'true'/authorial reading? Should it replace the established reading? 
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Interpretations that seek to discover what individual readings can tell us about early 

alternative traditions are indeed valuable, but those whose primary goal is to establish 

'authorial' authenticity or aesthetic preeminence over the readings of the vulgate are 

ultimately pursuing an interpretive dead end. In this study I have endeavored to advocate 

a third approach - to examine a group of readings in the aggregate (but with adequate 

attention to their individual characteristics), to consider their phenomenology and what 

they may be able to tell us about the gradual transition from oral to literate modes of 

reception for Homeric poetry. The theory of improvisational copying ultimately suggests 

that the papyrus variants spring not from almost knowing how to read, but from knowing 

how to read Homer (from a formulaic perspective) almost too well. 
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Appendix One: Iliad Papyrus 12 

The following appendix offers a comparison between Stephanie West's text of 

Iliad papyrus 12 (on the left) and Van Thiel's 1996 Iliad edition (on the right). 

Variations appear in boldface, and all translations are my own. M.2 indicates the 

papyrus' secondary hand, a hand distinct from that which produced the main text. In this 

papyrus there are also occasional notes by a third hand, designated M. 3. Marginal signs 

are marked with the letters mgs. 

TTXGOOV KO\ VEKUEJ. TOO 5' uvyoaE youvct-r' 

E-irr|5a 2.1.302 
"rrpos poov afaaovTos dv' i6uv, OUBE |iiv 

Eupu pEcou TTOTctiios- UEya y a p OSEVOJ 
InPaA' 'ASrivrj. 
OUSE SKcinavSpoj EXiyyE TO 6V PEVOJ, dXX' 

ETI paXXov 21.305 

Xc«J£To TTriXEicovi, KopuoaE BE Kuna pooio 

v\y6a' ctEip6|jEVos, 2IM6EVTI BE KEKXET' 

a u o a j - 21.307 
"q>iXE KaofyvriTE O6EVOS dvEpoj dnq>6xEpoi 
TTEp 

OXCOUEV, ETTEI T a x a dcm; UEya np idpo io 
dvaKToj 
EKTfEpOEl, TpcOEJ BE KOTO [ioBoV OU 
HEVEOuaiv. 21.310 
dXX' ETTOMUVE Taxicrra, Kai EHTT(TTXTI6I 

pEE0pa 
viSaToj EK irnyEcov, n a v T a s 8' 6p66uvov 
EvauXoug-
[Many arms and] corpses [of young men slain in 
war] were floating. And there on high the knees 
of the man rushing straight against the stream 
jumped, and the broad flowing river did not hold 
him in check; for Athena cast great strength into 
him. And Scamander did not cease from its 
anger for the present, but still more raged against 
the son of Peleus, and marshaled the flow of his 
stream, lifting it high, and ordered the Simois 
with a shout, "But mount a defense very 
quickly, and fill your streams with water from 
your head waters, and stir up all your gullies; .... 

Heid.frg. 1262a 
TT[XCOOV KOI VEKUEJ- TOU 8' uvyooE youvax ' 

EirnSa 21.302 
Tf[pos poov dtaaovTos dv' i6uv, OU8E ntv 
toXEV 
Ei/p[\!/ pEcov TroTanor UEya y a p O6EVOS 
iVfSaX' 'A9r|vr]. 
OUSE 2xdu[av5pos EXrjyE TO 6V UEVOS, dXX' 

ETipdXXov 21.305 
TO M. 1 

XCOEBCJ rTr|XEf[covi, KopuoaE 8E Kupa pooio 
uvyou dEip6[pEv]os T[ M. 2 
T T 6 V T O [ 9 E ] V E£[O[ 21.307 

"cpiXe Kaaiyvr|T[E, OSEVOJ dvEpoj d^oTEpo i 
TfEp 
ax[<£>HEV, ETTEI T a x a daTU MEya TTpiduoio 
dvaKTOj 
EKTT[E]PO[E]I, [T]pdb[ES 8E KOTO H66OV 01/ 

(iEVEOUOIV. 21.310 
dXX' ETr[d]jauv[E TOXIOTO, KOI EiiTriTrXr)8i 
plE6pa 
U8OTOS [E]K Trr|yE[cov, TrdvTas 8' 6p69uvov 
iuauXous, 
[Many arms and] corpses [of young men slain in 
war] were floating. And there on high the knees 
of the man rushing straight against the stream 
jumped, and the broad flowing river did not 
restrain him; for Athena cast great strength into 
him. And Scamander did not cease from its 
anger for the present, but still more raged against 
the son of Peleus, and marshaled the flow of his 
stream from every side... "But mount a defense 
very quickly , and fill your streams with water 
from your head waters, and stir up all your 
gullies; .... 



E§ dXXcov; ou \xiv TOI Eycb TOOOV am6s E'IMI, 

21.370 

tiaoov oi dXXoi TTOVTES, 6001 TpcoEaaiv 
apcoyoi. 21.371 
dXX' fJTot UEV iycbv ai roiraOoouai , E'I 

ou KEXEUEIJ, 

TrauEo9co 5E KO\ OUTOJ. Eycb 5' ETTI Ka\ T65" 

ououticct, 

[if\ TOT' ETTI TpcoEaaiv dXEcjr|a£iv KOKOV 
riwap, 
\ir\?>' OTTOT' av Tpolri yaXEpcp Trupi Traaa 
SdriTai 21.375 
KaioiiEVTi, Kaicooi 5' dpr|ioi UTES 'Axaicbv." 

airrdp ETTEI TO y' OKOUOE 0Ea XEUKCOXEVOS 

"Hpr), 21.377 

OUTIK' a p "H<pataTov irpooEcpcbvEEV Sv 
cpiXov uiov 

""HepaioTE, OXEO, TEKVOV dyaKXEEj- ou yap 
EOIKEV 

d6dvaTov 9EOV COOE (JpoTcov EVEKO 

OTU<PEXI£EIV." 

[Hera, why has your son attacked my stream to 
distress it] out of all others? I for my part am not 
to blame, in your view, as much as all the 
others, as many as are aids to the Trojans. But I 
myself will cease, if you enjoin me, and let him 
also cease. And I will also swear this at your 
bidding, never to ward off an evil day from the 
Trojans, not even when all Troy is blazing and 
burning with consuming fire, and the hostile sons 
of the Acheans are burning it. But when white-
armed goddess Hera heard this, she immediately 
spoke to her son Hephaestus: "Hephaestus, 
hold on, glorious child; for it is not fitting for an 
immortal god to strike out thus on account of 
mortals." 
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Heid. Frg. 1262b & Grenf. Frg. 1 
[E£ aXXcov; o]u [K]EV TOI [Ey]cb [T]6O[OV 
aiTioj EIJMI, 21.370 

Tr]dvTES M. 2 
[oooov . . . . ] . . . ir[ oaoi 
TpcoEaaiv apcoyoi. 21.371 
[dXX' f|Toi] UEV Eycb Xr^tco] p£v[os, E'I 
av/ KEXEUEIJ, 

[Trau£o9co] 8E Kai OUTOS- Ey[cb] 5' E[TTI Kai 
T65 ' 6|j]o[0|jai, 

Ê TI M. 1 
[nr) TTOT'] ETT[I] TpcoE[oa]iv CIXEE,. [OEIV 

KOK6]V fjuap, 
[nr|8' 6TT]6T' av Tpcbr| uaXEpcbi irupi 
Tr[aoa 5dri]T[ai 21.375 
[KaioluEvrii, Kaicooi 8' dpr|Yoi UTEC. 
'Axa[icov." 
[auT]dp ETTEI TO y' OKOUOE 9EO 
POCOTMS Tr6[Tvia M.2 
XEUK[COXEVO]5 "Hpri T 21.377 

.[ . .] . OTOVTT[.]OOE <pcovEioTT M.2 
[a]uTiVa MEiXixioiai Tf'pooriuSa 

<pCOVEIOTT M. 2 
q>a[(5]iM[ov] uiov 
f""Hq>]aiaTE, O[XE]O, [T]EKVOV dyaKXEE[$- ou 
yap EOIK[EV 

[d6d]vaTov 6EOV CO8E fipoTcbv EVEKO 

[aTu]<f>EX[iCEiv." 21.380 
[Hera, why has your son attacked my stream to 
distress it] out of all others? I for my part am not 
to blame in your view, as much as [all the] ... as 
many as are aids to the Trojans. But I myself 
will stop my anger, if you enjoin me, and let 
him also cease. And I will also swear this at 
your bidding, never to ward off an evil day from 
the Trojans, not even when all Troy is blazing 
and burning with consuming fire, and the hostile 
sons of the Achaeans are burning it. But when 
white-armed goddess [ox-eyed lady] Hera heard 
this, she immediately addressed her illustrious 
son with gentle words : "Hephaestus, hold on, 
glorious child; for it is not fitting for an immortal 
god to strike out thus on account of mortals." 
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cbj I<pa6\ "Hcpa iaxos BE KaTEaj3£OE 
eeoiTiBaEs irup- 21.380 
dvj/oppov 5 ' a p a KOna KCCTE'OO'UTO KaXdt 
pEsBpa. 

a u T a p ETTEI £ d v 9 o i o Sapr) PEVOS, oi \ikv 
ETTElTa 

iTauodoer iv , "Hpri y a p EpuKaKE XWOHEVTI 

TTEp- 21.383 
EV 8 ' dXXoiai GEOTOIV Ip is TTEOE (3E|3pi9uTa, 
apyaXer), Bi'xa 8 E o<piv EVI <ppEo\ 9unos 
ctrp-o. 21.385 
auv 8 ' ETTEOOV HEydAco TraTdyco, f$pdx£ 5 ' 
EupsTa xBtbv, 
> du<p'i BE adAmy^EV n s y a s o u p a v o s . diE BE 
ZEUS 
HUEVos OUXUHTTCO- EysXaaoE BE oi <piXov 
HTOp 

yr|9oauvTi,, 69' opaTo 9EOUS EpiBi ^uviovras. 
21390 

Iv9' dl Y OUKETI Brpov d(pE0Taaav fjpXE 
yap "Apr)S 
pivoropos, Kai TTpcoTos 'ABrivairi ETropouoE 

XOXKEOV Eyx°J EXC0V> K a i
 OVE!5EIOV <pdTo 

HuOov 
> "TI'TTT' OUT', co Kuvduuia, 9EOU$ EpiBi 
£UVEXOUVEIS, 

9dpaos dr|Tov Exouaa, psyas BE" OE Bupos 
dvfJKEv; 21.395 
Thus she spoke, and Hephaestus his extinguished 
his marvellously burning fire; and again the 
flow rushed down along the lovely streams. But 
when the anger of Xanthus was subdued, then 
they two ceased, for Hera restrained them, 
although she was angry; and weighty strife fell 
among the other gods, painful, and their spirit 
was blown about in their minds. And they fell 
together with a great noise, and the wide earth 
resounded,and great heaven sounded all around 
like a trumpet. And Zeus heard, sitting on 
Olympus; and his dear heart laughed with joy, 
when he saw the gods coming together in strife. 
And then they did not stand apart any longer; for 
Ares took the lead, piercer of shields, and first 
rushed at Athena with a bronze spear, and spoke 
an admonishing word: "Why, dog-fly, do you 
once again drive the gods together in strife, with 
mad boldness, and your great spirit urges you? 

[cos! Etpato, "Hq>aioTos BE KaTE[o](3EOE 
[9EO]TTISO:E[S m/p, 21.380 
[d]vyoppov 8' apa Kuna Ka[T£]o"XET[o 
KaX]'d [pEE9pa. (?) 

i M . l 
K[dtp] p 6 o v , t\ TO TfdpoiBEV "fei 
icfaXX(ppoo]v [u]Bcop. 21.382a 
auTdp ETTEI lavBoio Bdur) uilvos, ol pfcv 
ETTElTa 

Tfauado"9r)v "Hpri Y ° P EPUKOKE X I " O M ] E V [ T I 

TTEp- " 21383 
EV 8' dXXoiai 9EOT[O]IV ipts TTEOE f3E(3[.]..6u[Ta, 
[dp]ya[X]ETi, [81'xa 8]E ocpiv EVI q>pEo\ 9u|aos 
atriTO- '21385 
[auv B' ETTEOOV pEy]dXco[i] Tra[Tdy]coi, 
[^p]dx[E B' EupsTa x^cov, 
[dp<p\ BE adXTTty^Ev UEyals o[up]avos. d\'E 
8E ZEUS 
[fipEvos OuXupTTcor EyEXao]aE 8^ oi cptXov 
HTOp 

[yn.9oauvr|i, 69' opaxo 8EO]US EpiBi 
£uviov[T]as. 21.390 
[EV9' O'I y' OUKETI Brip6v d]q>E[o]Taoav 
flpIxE.ydp "Apns 
[ p i v o x o p o s Kai TrpcoTo]s 'A9r|vaiT)i 
ETr6pouo[E 
[XdXKEOV i y x o s E X " ^ Ka>l

 6]VE(8EOV tpd-ro 
M0[8O]V 

["TiTfT' OUT',] co Kuvdiaua, 9EOUS IpiSi 
^uv[EX]auvEi[s, 
[9dpoos] dr)Tov Ixo[uaa,] udyas BE OE 
9up6s dvfjK[E]v; 21.395 
Thus she spoke, and Hephaestus his extinguished 
his marvellously burning fire; and again the 
flow occupied the lovely streams. along the 
stream, where the well-flowing water goes 
back. But when the anger of Xanthus was 
subdued, then they two ceased, for Hera 
restrained them, although she was angry; and 
weighty strife fell among the other gods, painful, 
and their spirit was blown about in their minds. 
And they fell together with a great noise, and the 
wide earth resounded and great heaven sounded 
all around like a trumpet. And Zeus heard, 
sitting on Olympus; and his dear heart laughed 
with joy, when he saw the gods coming together 
in strife. And then they did not stand apart any 
longer; for Ares took the lead, piercer of shields, 
and first rushed at Athena with a bronze spear, 
and spoke an admonishing word: "Why, dog-fly, 
do you once again drive the gods together in 
strife, with mad boldness, and your great spirit 
urges you? 



fj ou UEpvrj OTE TU8E{8T]V AiourjSE' 
dcvfjKas 
> ouTdpEvai, auxri 8E iravovyiov iyxog 
iXovaa 
i6us E|iEu cboaj, 8id BE XP°ot KaAov iSa^/aj; 
T O a' atr vuv ofco ccTroxia^nEV 6 o a a 
u ' l o p y a j . 
cos Eimbv OUTTJOE KCIT' aiyi8a 
BuooavoEaoav 21.400 
> apEp8aXET|v, f|v OU8E AIOJ 8dpvr|ai 
KEpauvog-
TTJ Uiv "Apns OV/TTIOE utai<p6vos lyxet 
uaicpcp. 
ri 8' avaxaooapEVTi Xi9ov E'I'XETO xElP> 
iraxEiin 
KEIHEVOV EV TTESICO, pEXava, Tprix^v TE 
HEyav TE, 
T6V p ' Sv8pes Trp6TEpoi 6£*oav 
luHEvai oupov dpouprij- 21.405 
Tcp |3dXE 9oupov "ApT|a KaT' auxEva, XOCJE 
8E yuTa. 
ETTTa 8 ' ETTEOXE TTEXEBpa TTEOCOV, EKOVIOE 8 E 

Xaixas, 21.407 
TEUXECI T' an9apct|3r|OE- yEXaooE 8E 
TTaXXas 'A9r|vr), 
Kai o i ETTEUXOUEVTl ETTEO TTTEpOEVTa 

Trpoar|u8cr 
"VTlTTUTl' O U S E VU TTCO TTEp ETTEtppdocO OOOOV 

dpsicov 21.410 
EUXOU' Eycbv IpEvai, o n poi PEVOJ 
dvTiqsEpî Eis. 
Don't you remember when you urged Diomedes 
son of Tydeus to strike me, and you yourself, 
conspicuous, took a spear and thrust straight at 
me,and tore my fair body? Therefore in turn 
now I think you you will pay as much as you 
have done ."Speaking thus he struck her on the 
tasseled aegis, terror-striking, which even Zeus' 
lightning does not pierce; on this bloodstained 
Ares struck with his long spear. And drawing 
back, she took a stone lying in the field, black, 
rough and big, in her stout hand, that men of 
earlier times had made the boundary stone of 
a field. Then she struck impetuous Ares on his 
neck, and slackened his limbs. And falling, he 
extended over seven measures, and he covered 
his locks with dust, and his arms rattled around 
him; and Pallas Athena laughed, and triumphing 
over him she spoke winged words: "o fool, not 
even yet do you take notice of how much better I 
boast that I am than you, so that you set yourself 
against me with regard to courage. 
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[f\ ou pE]py[r|i] CITE Tu[8E]t5r|i 
AtourjSEi dvcoyas 

vrrrov6[o]q> M. 2 
[o]urdp[Evai, a]urf| 8E Travovf/iov lyxos 
EXOUOO 

8id M. 2 
[i6us EH]EU cbaas, E^E 8E XP°a KCCXOV 
E8avyas; 
['..iy.i[ 
Heid.'frg. 1262c 
cos Ei]Tr[cbv O]0TT)O[E] KOT' doTrtSa 
8uo[oavoEOoav 21.400 

T M. 1 
[apEp8aXE]r)v fiv 18] OUSE AIOJ 

a M. 1 
8d| ivr | toa K[Epauv6$' 21.401 
[f) 8' dvax]aaa[a]pEvri X(0ov E'I'XETO x^ipi 
[Tr]a[xEi'rii 21.403 
[KEIHEVOV] E[V] TfE8icot p[EX]ava, Tpr)xv[v TE 
HEyav TE, 21.404 
[TCOI |3dXE 8]o0[p]ov vApr)a K[af] avxiva, 
X[U]O[E 8E yuTa. 21.406 
[EiTTd 8' E]TTEOXE TTEXE9pa TTEOCOV, EKO[VIOE 

8ExaiTas, 21.407 
[TEvixEd T' d]pq>apdPr|[a]E- yEXaooE SE 
riaXX[ds 'A6f|vr|, 
[sai oi ETTEuxlopEvr) ETrsa TTTEPOEVTCI 

Tr[poariu8a-
["vr)TTUTl', O U ] 8 E VU TfCO T fOT' ETfECppaOCO 

6oo[ov dpEicov 21.410 
E&X°U' Eycbv] 2v[E]pai, r| poi HEVOJ 
dVTl9Ep[i^E15. 

"Don't you remember when you urged 
Diomedes son of Tydeus to strike me, and you 
yourself, conspicuous, took a spear and thrust 
straight at me and tore my fair body? Speaking 
thus he struck her on the tasseled shield, terror-
striking, which even Zeus' lightning does not 
penetrate. And drawing back, she took a stone 
lying in the field, black, rough and big, in her 
stout hand. Then she struck impetuous Ares on 
his neck, and slackened his limbs. "And falling, 
he extended over seven measures, and he 
covered his locks with dust, and his arms rattled 
around him; and Pallas Athena laughed, and 
triumphing over him she spoke winged words: 'o 
fool, never yet do you take notice of how much 
better I boast that I am than you, so that you set 
yourself against me with regard to courage 
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OUTGO KEV Xf\% U.T|Tp6s EpiVUaj 

E^OTTOTIVOIS, 

rj TOI xcoopEvri KCXKOC iar|5ETat O(/VEK" 
'Axaioug 
KOXXITTES, auTap Tpcocriv uTfEpquaXotaiv 
duuvEis." 

Kai 5' au9' r| Kuvduuia dysi (JpoToXoiyov 
"Apna 21.421 
8r|iou EK TTOAEHOIO Kara KXOVOV dXXd 
UETEXOE." 

cbj <pdT'- 'A6r|vairi SE HETEOOUTO, X°"PE O E 

9uu.cp, 
> Kat p ' ETTIEtOaHEVTl TTpOJ aTT|8£a XElP'' 

TraxEi'in 
fjXaoE- Tfls 8' auTou XUTO youvaTa Kai 
<p(Xov rJTop. 21.425 
TCO MEV dp amqico KETVTO ETT\ X^OVI 
TrouXu(3oTEiprj, 
f| 5 ' d p ETTEUXOMEVT1 ETTEa TTTEp6EVT' 

dyopEUE-

"TOIOUTOI VUV TrdvxES, oaoi TpcoEoaiv 
dpcoyoi, 
ETEV, 6T ' 'ApyEioioi paxoiaxo 
9copT|KTi5aiv, 
> CO5E TE BapoaXEOi Kai xXripovEj, cos 
'AcppoBi-tT) 21.430 
Thus you will suffer the consequences of the 
Erinyes of your mother, who, angry, contrives 
evils against you because you left the Achaeans, 
but fight for the reckless Trojans." Having 
spoken thus she turned her two bright eyes 
back... .[Hera speaks to Athena] and again 
already the dog-fly leads Ares, destroyer of men, 
out of hostile war among the press of battle; but 
follow her. Thus she spoke; and Athena dashed 
after her, and rejoiced in her spirit and gave 
chase, struck her on the chest with her stout 
hand; and her knees and dear heart were 
dissolved on the spot. Therefore both of them lay 
on the earth that feeds many, and triumphing she 
spoke winged words: "Would that all such 
individuals might be in this state, as many as are 
aids to the Trojans, when they fight against the 
armored Argives, thus the bold and enduring, 
even as Aphrodite came as an ally for Ares, 
encountering my courage... 

E..M. 2 
[OUTGO K]EV KCX[\ nr)Tp6$] Epivuas &\\> 
a[-rroT]E(v[ois, 

OUVEKO M. 2 

[ri TOI XCOOHEVT|] Ka[K]d UTIBETOI, st KEV 

'Axfaiouj 
[KOXXITTES, ai/Tap T]p[cooi]v uiTEpq5idXoia[iv 
duuvEis." 
Hibeh frg. 12 
Kai [5f| au8' T\ Kuv]d[puia dyEi 
PpoToXoiyov "Apr)a 21.421 
mgs Snfou EK TTO[X]EHOIO KO[T& KXOVOV 

dXXd UETEX6E." 

cos 9dT', 'A[6r)v]air) 5E H[ETEOOUTO, X°"PE O E 

SUUCOI, 

mgs Kai pa [ETTiE]iSolaapEvr| TTp[6s aTf)6Ea 
XEipi TraxEir)i 
riXaaE- Tfj[s] 5' OUTOU XUTO yo[uvaTa Kai 
q> iXov fj Top. 21.425 
[TCO \x]k[v] ap ' dnq>co BeTve TTOT\ x^olvi 
irouXuPoTEipr|i, 
[f) 8' dp'] ETTEuxoMEvr) ETTIEO TTTEPOEVT' 
dyopEUE-
["TOIOUTOI VUV Tr]dvTEs, oooi Tpco[Eoaiv 
dpcoyoi, 
[ETEV, 6T ' 'ApyEioioi ua]xoiaTO 
Ku8a[X(noiaiv, 
CO8E TE 9apoaXE]o[i] Kai TXr)u.ovEs, [cbs 
'A<ppo8iTri 21.430 
Thus you will suffer the consequences of the 
Erinyes even of your mother, who, angry, 
contrives evils against you if you left the 
Achaeans, but fight for the reckless Trojans." 
Having spoken thus she turned her two bright 
eyes back....[Hera speaks to Athena] and again 
already the dog-fly leads Ares, destroyer of men, 
out of hostile war among the press of battle; but 
follow her. Thus she spoke; and Athena dashed 
after her, and rejoiced in her spirit and gave 
chase, struck her on the chest with her stout 
hand; and her knees and dear heart were 
dissolved on the spot.Therefore both of them 
struck against the earth that feeds many, and 
triumphing she spoke winged words: "Would 
that all such individuals might be in this state, as 
many as are aids to the Trojans, when they fight 
against the glorious Argives, thus the bold and 
enduring, even as Aphrodite came as an ally for 
Ares, encountering my courage... 



d a i T d o i O l TfpOTt OtOTU, TToXlJ 8 ' EMTrXr|TO 

OXEVTCOV. 21.607 
ouS' a p a TOI y ' ETXav TTOXIOS Kat TE!XEOS 

EKTOS 

laeTvai I T ' dXXrjXous KCC'I yvcoMEvai, 6s TE 
TTEq>EUyOl 

6s T ' E6av' iv iroXencp- dXX' doTraaicos 
EOEXUVTO 21.610 
ES TTOXIV, 6v xiva TCOV yE TT68ES Kai youva 
aacooav. 

6s pd T' oTrcbpns ETOTV, dpicjjXoi SE oi a u y a i 
22.27 

tpaivovTai TroXXoToi MET' doTpaai VUKTOS 
duoXycp, 
> 6v TE KUV' 'COpicovos EiriicXriaiv KOXEOUOI. 
XanirpoTaToj \ikv 6 y ' EOTI, KOKOV SE TE 

ofjua TETUKTOI, 22.30 
> Kai TE q>Epei TTOXXOV TTUPETOV SEIXOTOI 

j3poToTaiv 
cos TOU X^XKOS IXaniTE iTEpi OTT|6EOOI 
6EOVTOS. 

cptico^EV 5' o yspcov, KEcpaXfjv 5' 6 yE 
KOyCTTO XEpOlV 

uvf/6a' dvaoxoiiEVOs, liEya 5' oinco^as 
EyEycbvEi 
Xioo6(iEvos (piXov uiov 6 5E Tfpoirdpoi0E 
TfuXdcov 22.35 
EOTTIKEI duoTov UEuacbj 'AxiXfli ndxEo6at-
[Meanwhile, the other Trojans, put to flight, 
came in a crowd] glad toward the city, and the 
city was filled with them cooped up. And they 
no longer dared to withstand each other outside 
the city and the wall and to know both who had 
fled and who had died in the battle; but gladly 
they poured into the city, whoever their feet and 
knees saved... .And the old man Priam first saw 
him with his eyes, rushing over the plain, like the 
star which belongs to late summer, and his very 
bright rays appear among many stars in the deep 
night which they call as a nickname Orion's dog. 
It is the brightest, and it happens to be an evil 
sign, and it brings much fever for wretched 
mortals; just so did the bronze shine on the 
running man's chest. And the old man groaned, 
and struck his head with his hands, lifting them 
high, and he groaned and shouted very much, 
entreating his dear son; but he stood unmoving in 
front of the gates, raging to fight Achilles; 
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[do-rrdoioi TfpoTi 6OTU, TTOXIJ 8'] 

EMTTIXTITO OXEVTCOV. 21.607 

[o08' d p a TOI y ' ETXCIV TTOXEOS KCC]\ TEIXEOJ 

[EKTOJ 

[HETVCU I T ' dXXriXouj Kai yvcbnEva]i 6 j KE 
TTE[q>Euyoi 

[6j T ' E6av' EU TroXEHcor dXX' ] .cos 
EOEX[UVTO 21.610 
[ES TfoXiv, 6v Tiva TCOV yE TT6]8ES Kai 
y[oOva oacbaai. 
Heid. frg. 1263a & Grenf. frg. 3 
[6s pd T" OTTcbpris ETOTV, dpi£r|Xoi 8E oi 
a ]yya i 22.27 
[epaivovTai TroXXoTai MET' doTpdai] VUKTOS 
dMoXycoi-
[6v TE KUV' 'Wpicovos ETrfKXriaiv KJOXEOUOIV. 
[XaMTrpoTaTos MEV 6 y ' EOT(, KaK]6v BE T[E 
Of)M0t TETUKTOI, 2 2 . 3 0 

[Kai TE <pEpEl TTOXXOV TTUpETOV 

ME]p6TfEoa[i PpoToTaiv 
[cos TOU XO]X[KOS EXOMTTE TfEpi OT]r|6Eooi 
6E[OVTOS. 

[CO"MCO^E]V 8' 6 [yEpcov, KE<paXf)v 8' 6 yE] 
K[6vyaTo XEpoiv 
[uvfda' dv]a[a]xoMEv[os, M^ya 8' oiMcb^as 
EysycbvEi 
[XIOOOME]VO[S q>i]Xov [ui]6v 6 8E 
[TfpoTfdpoi9E TTuXdcov 22.35 
[EQTTIKEI, OMOTOV] pEMalcbs 'AxiXflT 
MaxEoSar 
[Meanwhile, the other Trojans, put to flight, 
came in a crowd] glad toward the city, and the 
city was filled with them cooped up. And they 
no longer dared to withstand each other outside 
the city and the wall and to know who had fled 
and who had died in the battle; but . . . they 
poured into the city, whoever their feet and knees 
saved. [And the old man Priam first saw him 
with his eyes, rushing over the plain, like the 
star] which belongs to late summer, and his very 
bright rays appear among many stars in the deep 
night, which they call as a nickname Orion's 
dog. It is the brightest, and it happens to be an 
evil sign, and it brings much fever for human 
beings; just so did the bronze shine on the 
running man's chest. And the old man groaned, 
and struck his head with his hands, lifting them 
high, and he groaned and shouted very much, 
entreating his dear son; but he stood unmoving in 
front of the gates, raging to fight Achilles; 



TOV 5' 6 yepcov EXEEIVO TTpoor|u8a XE^PaS 
opEyvuj-

""EKTOP vf\ uoi uiuve, <piXov TEKOJ, dvEpa 
TOUTOV 

xoug pm Aao06r | XEXEXO xgetouaa yuvaixwv. 
22.48 

dXX' el nev t,6iovai fiexd axoaxci), f| x' av 
EJTEIXCC 

XaXxoii XE xQuaoti x' djroXuaoueG', eaxi vdg 
ev5ov 22.50 
> rcoXXd ydQ otOTaoe Jtaioi yegcov 
ovoudxXuxog 'AXXT)5. 
ei 5' rj5r| xeOvaai Kai etv AT5ao 56|xotcnv, 
aXyog EH&i Bunco Kai MITEpi rot TEKonEoBa-

XaoToiv 5' dXXoioi nivuvBaBicimpov dXyoj 

> EaaETai, rjv nr) Kat ou Bavins 'AxiXfji 
SaiiaaBE^. 22.55 
and the old man spoke pitiable words, stretching 
out his hands: "Hector, for my sake do not stand 
up to this man .... whom Laothoe preeminent 
among women bore to me. But if they are alive 
in the camp, then we will ransom them with 
bronze and gold, for it is inside; for Altes, old 
man with a glorious name, gave many things to 
his child. But if they are now dead in the house 
of Hades, there will be pain for my spirit and for 
their mother, we who bore them; but for the rest 
of the people pain will be shorter, if you do not 
die also, subdued by Achilles. 

120 
[TOV 5' 6 yE]pcov EXEEIVO Trpo[oT|u5a 
XElpaj opEyvug-
[""EKTOp, [ir\ uoi UIU.V]E, q>(Xo[v TEKOJ, avEpa 
TOUTOV 
Grenf. frg. 4 Col. I 
[xouq uoi Aao96r| XEKEXO Kpeiou]aa yu[vaiKcov. 

22.48 
[dXX' si UEV ^cooucrt u£xa crxpax]cbi, EU X' av 
EJTEixa 
foaXKoO XE xpuo-ou x' afjoXuao]uE8', son yap 

EVSOV 22.50 

[jxoXXd ydo uutaae raxiol YEQCDV ovoudxXuxoc; 
'AXxr|[5. 
[ei 8' r|8r| xeGvaou xa l elv A'feao 86]uoioiv, 
[dXyos EUCOI Buncbi Kai nr]TEpi, TOI] 
TEKOpEoBa-

[XaoToiv 5' dXXoioi nivuv6a5icbTEp]ov 
aXyog 
[EOOETOI, f|V nf) Kai ou Bdvriis 'AxiX]fj1' 
SapaaBEis. 22.55 
and the old man spoke pitiable words, stretching 
out his hands: "Hector, for my sake do not stand 
up to this man ... .whom Laothoe preeminent 
among women bore to me. But if they are alive 
in the camp, then we will ransom them with 
bronze and gold, for it is inside; for Altes, old 
man with a glorious name, gave many things to 
his child. But if they are now dead in the house 
of Hades, there will be there will be pain for my 
spirit and for their mother, we who bore them; 
but for the rest of the people pain will be shorter, 
if you do not die also, subdued by Achilles. 



KETaBai- TrdvTa 8E KaXa 9avovTt trep OTTI 

cpavriTn- 22.73 
&XX' 8TE Sfj -rroXidv TE Kdpri iroXidv 
TE yivEiov 
alSco T* aloxOvcooi KUVE; KTOHE'VOIO 

y^povTos, 
TOUTO Sri OTKTIOTOV TT^XETCXI SEIXOTOI 

PpoToToiv. 
rj p' 6 yepcov, troXids S' dp avd xpixas 
E'XKETO xEP° l 22.77 

Kat HIV SotKpU X £ ° u a ' ETTEO TTTEpOEVTa 

TTpooriuSa- 22.81 
""EKTOP TEKVOV EUOV, TOSE T' CUBEO Kai u' 

EXETIOOV 
auTf|v, E! TTOTE TOI Xa9iKT)5Ea pa£6v 
ETTEOXOV 

to lie dead; all things are beautiful for him 
though he lies dead, whatever may be visible; 
but when the dogs defile the gray head and 
gray beard and private parts of an old man 
who has been killed, this is most pitiable to 
wretched mortals .The old man spoke, and 
plucked and tore out grey hairs from his head 
with his hands.... and dropping a tear she 
addressed him with winged words: "Hector, my 
child, respect these and pity me myself, if ever I 
held out to you the breast as a soother of 
troubles; 

121 
Hibehfrg. 13 Col. I 
1 ] ' 
[KETO9O:I- TTdvTa BE KaXa 9avovTi irsp, OTTI] 

<p[a]v£lr|- 22.73 (?) 

[fj p' 6 yEpcov, TroXids 8' dp' dvd Tpixaj 
E'XKETO xtepoiv 22.77 (?) 
Grenf.frg.4 Col. II 
K[ai |iiv SdKpu XEOUO' ETTECC TtTEpoEVTa 
TrpooT|u5a- 22.81 
" "EK[TOP, TEKVOV Epov, TO5E T' OT6EO Kai H' 

EXETIOOV 

a[inf)V, EI TTOTE TOI Xa6ncr)0Ea pa£6v 
ETTEOXOV 

to lie dead; all things are beautiful for him 
though he lies dead, whatever might be 
visible;... .The old man spoke, and plucked and 
tore out grey hairs from his head with his 
hands.... and dropping a tear she addressed him 
with winged words: "Hector, my child, respect 
these and pity me myself, if ever I held out to 
you the breast as a soother of troubles; 



122 

> TCOV nvfjocti, cpiXs TEKVOV, d|juvE SE Sriiou 

ctvopa 

cos "EKTCOP OOJJEOTOV EXCOV M v̂os OUX 

UTTEXCopEI, 22.96 
TTupycp Eirt TTpouxovn q>a£ivr|v dam'S' 
EpEiaaj. 
6x8r|oa5 5' d p a ETTTE Ttpos 6v pEyaXr|Topa 
9upov 
"6 KOI Eycbv, E'I PEV KE iruXaj Kai TEIXEO 
Siico, 

TTouXu8dpas poi TrpcoTos sXsyxEiriv 
dva9r|OEi, 22.100 
OS H' EKEXEUE TpcoOl TTOTl TTToXlV 
r\yf\oaaQa\ 
V\>X8" UTTO Tn,v5' 6XoT^V, OTE T* COpETO 
8Tos 'AXIXXEUJ. 

dXX' Eycb ou in96iir)v rj T ' av TTOXU KEpStov 
f)EV. 

vuv 8' EITE! toXEoa Xaov dxaa9aXirjoiv 
EHfjOlV, 

aiSEonai Tpcoas Kai TpcpdBas 
EXKEOITTETTXOUS, 22.105 
\i\\ TTOTE T15 Emrjoi KaKcoTEpos dXXos EPETO-

""EKTCOP fjtpi pCrjcpi Tri9r)aas COXEOE Xaov." 
remember these matters, dear child and ward off 
the hostile man.... thus Hector, with 
inextinguishable courage did not recoil, leaning 
his shining shield on the jutting rampart. And he 
spoke to his own great -hearted spirit: "Alas for 
me; if I go inside the gates and walls, 
Poludamas will be the first to heap shame on me, 
since he ordered me to lead the Trojans to the 
city in the course of this destructive night, 
when shining Achilles roused himself. But I was 
not persuaded: it would have been much better. 
But now, since I have destroyed my people with 
my instances of mad recklessness, I feel shame 
before the Trojan men and the Trojan women 
with trailing gowns, that some other, lesser man 
man might say of me: "Hector, trusting in his 
own strength, destroyed his people. 

. T[COV uvfjoai, q>iXE TEKVOV, duuvE SE 5r|Vov 
avSpa 
Hibeh frgs. 13 (Col. H), 26 & Heid. frg. 1263b 
[cog "EKTCOP da(3EO"To]v ixlcov HEVOS OUX 

UTTEXCOpEl, 22.96 
[TTVpycoJi ETTI TrpoyxovTfi 9aEivr|v do-m'S' 
EpEioas' 
[d]x[9]f|oas 5' d p a ETTTE irp[6s 6v 

UEyaXr|Topa 9uuov 

" o t u o i Eycbv, r\ \xi[v KE iruXas Kai TEix^a 
Suco, 
X c o { 3 r | T 6 s KEV TTCtOl J l E T a TfpCOEOOl 

yEVoluriv (?)• 22.99a 
TTouXuBdpas noi TrtpcoTos EXEyxEiriv 
dva6r)OEi, 22.100 
6s u' EKEXEUEV Tpcooi TTOTI [TTTOXIV 

r)yf)oao9ai 
VOKTO TTOT\ 5voq>Epr|V [6T]E [T' &PETO 
5Tos 'AXIXXEUS. 

dXX' Eycb ou TriBopriv f\ T' av TTOX[U KEpSiov 
T\SV. 

vuv 8' ETTEI WXEOO Xao[v dTao]8aXiriiatv 

Enfjia[iv, 
[a]i5[E]onai Tpcb{i)as Ka[i] T[pcoid8a]s 

EXKEOtTTETrXoUS, 22.105 

[jif) TTJOTE TIS EiTrnioi KaKcoT[Epos dXXos 
EHET]O-

'"EKT[COP fjq>i (3i]r|<pi Tri9[r|oas C&XEOE Xaov'. 
remember these matters, dear child and ward off 
the hostile man.... thus Hector, with 
inextinguishable courage did not recoil, leaning 
his shining shield on the jutting rampart. And he 
spoke to his own great -hearted spirit: "Alas for 
me; if I go inside the gates and walls, I may be 
despitefully treated among all the Trojans, 
Poludamas will be the first to heap shame on me, 
since he ordered me to lead the Trojans to the 
city at the approach of dark night, when 
shining Achilles roused himself. But I was not 
persuaded: it would have been much better. But 
now, since I have destroyed my people with my 
instances of mad recklessness, I feel shame 
before the Trojan men and the Trojan women 
with trailing gowns, that some other, lesser man 
man might say of me: "Hector, trusting in his 
own strength, destroyed his people. 



cbj kpiovaw k\io\ 5e TOT' av TTOXV KepBiov 
Eiri 

dvTTiv f\ 'AxiXfja KaTaKTEivavTa vieaBai, 

>r\i KEV auTcp 6\iaBai EUKXEICOS irp6 
TT6XTIOS. 22.110 

Ei 8E KEV dcmiSa UEV KaTaSEiopai 
o^upaXoEaaav 
Ka\ Kopu6a (3piapr|v, 86pu SE npos TETXOS 

EpEioag 
auToj icbv 'AxiXfjos duupovos dvTios EX9CO 

CCUTCOS cos TE yvvoAKa, ETTE( K'CCITO TEUXEO 

5uco. 22.125 
OU |iEV TTCOJ VVV ECTTIV OCTTO SpUOJ 01/8' dtTTO 

TTETpriS 

TCO oapi^EHEvai, a TE irap6£vog r|l8e6s 
TE, 

> TTCtpSEVOS rjOEOS T' O a p l ^ E T O V 

aXXT|Xoiiv. 
[JEATEPOV OUT' IpiSi £UVEXO:UVEUEV OTTI 

TdxiOTCC 

ElSoHEV OTTTfOTEpcp KEV 'OXOliTTIOS E^XOS 

opifa" 22.130 
cog coppaivE PEVCOV, & bi ot OXESOV f)X8EV 
'AXIXXEUS 

So they will say; and for me it would be much 
better to face Achilles directly and return when I 
have killed him, or perhaps by him to be 
destroyed honorably in front of the city. But 
if I lay down my bossed shield and strong 
helmet, and leaning my spear on the wall, going 
myself, I came face-to face with blameless 
Achilles [Hector continues his monologue: Let it 
not bethat I go and reach him, but he will not 
pity me nor respect me in any way, but kill me 
unarmed] just like a woman, when I have taken 
off my armor. It is not possible for me now from 
an oak tree or from a rock to hold dalliance with 
him, in the way in which youth and maiden, 
youth and maiden, dally, each with the other of 
the pair. It is better to clash together once more 
in strife as quickly as possible; let us know on 
which of two the Olympian will bestow 
renown. He debated thus as he waited, and 
Achilles came near him 

123 
COS [EpEOUCTlV EtiOt] 5 E [ T 6 ] 5 ' Ct[v TToXu 

KEpSlOV 11E]V 

[dvTT]v ii 'Ax]i[X]fja [KccTctKTEivavTa 

VEEoSai, 

fl [aO]T&3t Tr[p6 ir6X]nos EOKXEICO[S1 
i-n-[6Xe\j8ai. 22.110 

a i M . 2 
[E'I 5E KE]V do[Tri]5[a] UEV [K]aTa6Efo|iEV 
6n<p[aXoEaoav 
[Kcri Kop]u8a ppiapr|v, S[6]pu 5E irpos 
T[ETXOS EpEiaas 

tau]Tos [i]cbv ['A]xiXf)o[s dpupovos dvTios 
EX0CO 

Heid. frg. 1263c & Hibeh frg. 13 (Col. II) 
[CCUTCOS &s TE yuv]aTKa, ETrr|V OTTO TEUXEOC 

8\i[co. 22.125 
[ou [iiv TTCOS vuv E]OTIV duo 8puos o08' d-rro 
TT^Tprils 
[c. 12 letters ](ioio UEua6TCt -
5aKpu6EVTOs 22.126a 

vai M. 1 s M. 1 s M. 1 
[TCOI oapî EME] I.let TE iTap6£vov T)f9E6v 
TE, 

[iTapSEUos lifBEols 6Tap{^ETOv 
dAX^Xoiaiv. 
[(JEXTEPOV OUT' EpiSi] ^\jvs\avvo\iev OTTI 

TdxiaTce 
[ET8OMEV 6TfiroT]Ep[co]t KpovtSris ZE&S 
KOSOJ 6pE§n[i."' ' ' 22.130 

[cos opuaivE HEV]COV, 6 8 'dpa OXE86V fjXuB' 
'AXIXXEUS 

So they will say; and for me it would be much 
better to face Achilles directly and return when I 
have killed him, or by him in front of the city 
honorably to be killed. But if I lay down my 
bossed shield and strong helmet, and leaning my 
spear on the wall, going myself, I came face-to-
face with blameless Achilles .... 
[Hector continues his monologue: Let it not be 
that I go and reach him, but he will not pity me 
nor respect me in any way, but kill me unarmed] 
just like a woman, even though I have taken off 
my armor. It is not possible for me now from an 
oak tree or from a rock striving ...the 
tearful...to hold dalliance with him, in the way 
in which youth and maiden, youth and maiden, 
dally with each other. It is better to clash 
together once more in strife as quickly as 
possible; let us know on which of two Zeus son 
of Cronus will bestow glory. He debated thus 
as he waited, and so Achilles came near 



>Toos 'EvuctXicp, KopuBaiKi TTTOXEMIOTTJ, 
22.132 

o s l u v TlriXidBa UEX(T)V KctTd S E £ I 6 V 
&IIOV 
SEIVI^V auq>\ SE x a ^ K b ; EX&UTTETO 

ETKEXOS atiyfj 
f\ TTUp6s ai6ouE*vou f\ f|EX(ou 
a v i d v T o j . 22.135 
"EKTopa 8', cos EvonoEv, E'AE TpoMoj- 6u8' 
d p I T ' ETXII 

au6i UEVEIV, om'oco 8E iruXaj XITTE, Pfl BE 
<po(3r|0Eis-

FTTIXEISTIS S' EtTopouoE iTooi KpaiTTVoToi 
TrETTOl6cbs. 
r)UTE KipKos opEatpiv EXCC<PP6TCCTOS 
TTETEr|VCOV 
pT]i5(cos OIHIIOE METa xpripcova TfEXsiav 

22.140 
> r\ 8E 8' ihraiSa q>o(3E7Tat, 6 8' Eyyu0EV 6£u 
XEXHKCOS 

rapcpE1 EiratooEi, EXEEIV TE E 0UU6S dvcbyEi-
> coj a p 6 y ' EHHEnacos 10us TTETETO, TpEOE 5' 
"EKTCOP 

> f| 8' ETEpri 0EpET irpopEEi EiKuTa xaXd£rj 
22.151 

> n x i o v l TWXPQ fl E£ u8axos KpuoxdXXcp. 
Sv6a 8' ETT' aurdcov TrXuvoi Eup&s iyyvs 
laor 
KaXoi XafvEoi, 89i E'tuaTa oiyaXoEVTa 
TTXUVEOKOV Tpcocov aXoxoi KaXai TE 
BuyaTpEj 22.155 
equal to Enyalius, the warrior with the glancing 
helm, brandishing Peleus' terrible ash spear 
at his right shoulder; and and the bronze 
gleamed like the flash of burning fire or the 
rising sun. And trembling seized Hector, when 
he perceived him; and he did not dare any longer 
to remain there, but he left the gates behind, and 
frightened, set out; and Peleus' son pursued him, 
trusting in his swift feet. As a falcon in the 
mountains, swiftest of winged creatures, easily 
swoops after a dove; she flees in front and he, 
nearby, screeching sharply, continually rushes 
towards her, and his spirit urges him to seize 
her; just so, raging, he drove straight on, and 
Hector ran ... .[One flows with warm water, and 
around it smoke goes up as from a burning fire] 
and the other even in summer flows forth like 
hail or cold snow or ice from water. And there 
near them are lovely broad stone washbasins, 
where the lovely Trojan wives and daughters 
used to wash bright clothing.... 

[Taos 'EvuaXicoi, Kopv]0dtKi 
TTToAEpicnfji, 

124 

22.132 

["EKTo]p[a 5', cos EvorjOEV, E]XE [Tponos-
ou8' dp'' ET'] E[TXTI 22.136 
au0i UEVEIV, oTria[co] 8E -rruXas XIITTE, |3fj 8E 
<po(3r)6Eis-
TTnAEfSris 8' ETropovoE Troaiv r a x ^ E a o [ i 

r)(iTE KipKos opscxpiv, [EX]acpp[6TaTos 
TfETETlVCOV, 

KapTraX(|i[cos] copuntoE uETd Tpripcova 
TTEXEIOV 22.140 

f\ 5E T" uTrai[6]a q>o(3EpTai, 6 8' Eyyu0Ev 6£u 
XEXIIKCOS 

Ta[pq>E]a ETtafaaEi v[ 
[cos dp ' 6 y ' EUUJEpacbls i8us TTETETO, TpEOE 
8' "EKTCOP 

Grenf. frg. 6 
[r\ 8'] ETEp[r| 0EpET TrpopEEi EYKuTa xaXd^r|i 

22.151 

[fj X'6]vi vf/uxpcoi. TI i% [u8axos 
KpucrdXXcoi. 
[Iv0a] 8' ETT' airrdcov TT[XUVOI Eupsss Eyyus 
Eaoi 
[KaXJoi XafvEoi, T 6 8 I E'fualTa oiyaXoEVTa 
[TTXU]VEOKOV Tpcocov dX[oxoi KaXai TE 
9uyaTpES 22.155 
equal to Enyalius, the warrior with the glancing 
helm. And trembling seized Hector, when he 
perceived him; and he did not dare any longer to 
remain there, but he left the gates behind, and 
frightened, set out; and Peleus' son pursued him, 
trusting in his speedy feet. As a falcon in the 
mountains, swiftest of winged creatures, swiftly 
swoops after a dove; she flees in front and he, 
nearby, screeching sharply, continually rushes 
towards her, [partially preserved variant line]; 
just so, raging, he drove straight on, and Hector 
ran.... [One flows with warm water, and around 
it smoke goes up as from a burning fire] and the 
other even in summer flows forth like hail or 
cold snow or ice from water. And there near 
them are lovely broad stone washbasins, there 
the lovely Trojan wives and daughters used to 
wash bright clothing.... 
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>TOOO&Kl HIV TTpOTTdpOl6EV OCTTOOTpÊ aOKE 

•FTapa96is 22.197 

f| 5' a p a TOV \xsv EXEITTE, KixtiaaTO 8' 

"Eicropa 6Tov 22.226 
Ariupoficp EIKUTO BEUOCS KOI dxEipea q>covr)v 

cog <papEvr| Kai KEp8oauvrj nyriaaT' 'A9r|vr). 
22.247 

o'i 8' OTE 8f) axE& o u rjoav ETT' dXXr|Xoiaiv 
IOVTES, 

TOV TTpOTEpOS TTpOOEElTTE H E y a j 

Kopu9a!oXos "EKTCOP -

> "ou o' ETI, T7T]XEOS U'IE, <po(3r)0"OHai, cos TO 
Trdpos TTEP 22.250 
> Tpij TTEpi daTu \iiya TTpiduou 8tov, OU8E 
TTOT' ETXTJV 

HETvai ETTEpXOHEVOV. VUV aUTE HE 0UHOS 
dvfJKE 
crriHEvai dvTia OETO- E'XOIHI KEV f\ KEV 
dXoir)v. 
> dXX' dyE Bsupo 9EOUS ETri8cbnE9a- TOI 
y a p dpioroi 
> ndpTi/poi EoaovTai Kai ETrioKOTroi 
dpnovidcov 22.255 
ou y a p Eycb a' EKirayXov OEIKICO, a! KEV EMOI 

ZEUJ 

[two lines lost here in the papyrus text] 
[As often as he he rushed toward the Dardanian 

gates to dash inside the well-built walls, if those 
above would defend him with arrows,] so often 
would he [Achilles] get there first....But she left 
him, and approached shining Hector, resembling 
Deiphobus in form and unflagging 
voice....Speaking even so Athena led him along 
by cunning. And when they were near as they 
came towards each other, great Hector with the 
shining helmet first spoke to him: "I will no 
longer flee, Peleus' son, as I fled before three 
times around the great, shining city of Priam, nor 
ever did I endure standing up to you as you 
advanced. Now, in turn, my spirit impells me to 
make a stand opposite you, whether I may kill or 
be killed. But come here, let us grant each other 
the gods as witnesses; for they will be the best 
witnesses and guardians of our covenant; for I 
will not shame you excessively, if Zeus to me ... 

Hibeh frg. 14 
TOOodKl HIV TfpOTTdpOl9EV dlTOOTplEVVaCKEV 
'AXIXXEMS 22.197 (?) 
[ ] . E l 

Hibeh frg. 15 
T\ [8' a p a TOV HEV EXEITTE, KIXTIOOTO 8' 

"EKTopa 8Tov 22.226 (?) 
Ar)f<p6(3[coi El'KuTa Bspas Kai dTEipda <pcovr|v 
Hibeh frg. 16 
[cos <panEvr| Kai KEpSoauvrji rryT|aa]T' 
'A9[r|]v[r|. ' 22.247 
[oi 8' OTE 8r) OXE86V fjoav ETT' dXXr)]Xoiaiv 
lOVTES, 
[TOV TrpoTEpos TrpoaEEiTTE HEyas 
Ko]pi/9aioXos "EKTCOP -

["ou a' ETI, TTTIXEOS U'IE, q>o(3r|aouai, cos TO] 

Tfdpos TfEp 22.250 
[Tpis TTEpi daTu HEya TTpiduou S!EO(?)O]U8E 
TTOT' ITXTIS 

[pETvai EITEPX6HEVOV vuv OUTE HE] 9UHOS 

dvcoyEi 
[aTTiHEvai dvTia OETO- E'XOIHI KEV, f\ KEV 
dXo]ir|v. 
[dXX' dyE Bsupo 9EOUS ETri8cbuE9a- TOI] y a p 
dpicnr[oi 
[HdpTupoi EOOOVTOI Kai ETrioKOTro]i 
EpHOv[idcov 22.255 
[ou y a p Eycb a' EKirayXov OEIKICO, a i KE]V 
EHOI Z[EU]S 

[As often as he he rushed toward the Dardanian 
gates to dash inside the well-built walls, if those 
above would defend him with arrows,] so often 
would Achilles get there... .But she left him, and 
approached shining Hector, resembling 
Deiphobus in form and unflagging 
voice... .Speaking even so Athena led him along 
by cunning. And when they Were near as they 
came towards each other, great Hector with the 
shining helmet first spoke to him: "I will no 
longer flee, Peleus' son, as I fled before three 
times around the great, shining city of Priam, nor 
ever did I endure standing up to you as you 
advanced. Now, in turn, my spirit impells me to 
make a stand opposite you, whether I may kill or 
be killed. But come here, let us grant each other 
the gods as witnesses; for they will be the best 
witnesses and guardians of our covenant; for I 
will not shame you excessively, if Zeus to me ... 
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VEKp6v 'AxaioTaiv Scoaco TrdXiv u ; 
5E oil pE^Eiv." 22.259 
TOV 8' dp' uiToBpa iBcbv TrpoaEtpr) TroSas 
COKUS 'AXIXXEUJ- 22.260 

""EKTop, nr| noi, aXaoTE, ouvrpoouvas 
ctyopEUE. 
cos °^K EOTI XEOUOI KOI dvBpdoiv opKia 
TTlOTCt, 

OUSE XUKOI TE Kcti dpvES 6no<ppova 9un6v 
EXOUOIV 

TfjXE 5' ctiTEiTXdyx6ri adKEos Bopu. XCOOOTO 

B' "EKTCOP 22.291 

XpuaEcti, as "H9aioxos 'I'EI X6«pov dnq>\ 
6au.Eids. 22.316 

tfj p' EJti ol uxpacax' ekao' eyxei 8iog AxiXXeuc;, 
22.326 

dvxixpu 6' djtaXoTo 8i' auxevog f\\vQ' dxcoxf)-
ou8' ap' dit' aa^agayov peXiT) xdue 
xaXxopdosux, 

dXXd ou MEV X^XKOV TE aXis x P u o o v TE 

SEBE^O, 22.340 
Bcopa Td TOI Scboouai irctTrip KCC\ 
irdrvia n^TT|p, 
I will give your corpse back to the Achaeans; 
and you, do likewise." And swift footed 
Achilles spoke to him, looking darkly:"Hector, 
do not, o wretch speak of agreements to me. As 
trustworthy oaths do not exist between lions and 
men, nor do wolves and lambs have a like-
minded spirit....golden, which Hephaestus had 
placed close together around the crest. ... shining 
Achilles eagerly drove in the spear, and the point 
went straight through the soft neck; but the 
bronze-weighted ash spear did not cut through 
the windpipe.... But you take bronze and gold in 
abundance, gifts that my father and lady mother 
will give to you, 

126 
Grenf. frgs. 7(Col. I) & 9 
Tpcoes K<X\ Tpcbcov dXoxoi 
X[EX]dxoooi 8[av6vr]a."' 22.259b 
[TOV 8' j dp' uTr68[p]a iBcbv TrpoaEcpri 
[TroSas CO]K[US 'AXIXJXEUS- 22.260 
[""Eta-op, pf) uoi, dXaa]TE, auvT)uoauv[as 
dyop]EUE-
[coj OUK

 EOTI XEOUOI KCCI d]v8pd[o]iv opK[ta 
TNO]Td, 

.[OU8E XUKOI TE KOU dpvss OM6]<p[po]v[a 
9unov] EXO[VT]ES 

Grenf.frg.7 Col. H 
T[fjXE 8' dTrETrXdyx8r| adKEos Bopu-
XcboaTo 8' "EKTCOP 22.291 
Grenf.frgs.5&8(Col.I) 
[XpuaEai, as "HepataTos 'I'EI X6q>o]v d|i[<pt 
6au]E[id]s. 22.316 
[OE(COV TTriXidSa PEX]1T|V Kara 
[8E£I6V] COUOV 22.316a 
[SEIVT^V dpcpl 81 xa^K^].S EXduTr[E]TO 
[ETKEXOJ auyfji 22.316b 
[fl irupoj ai8op£vou f) T|EX(OU] 
dvi6vT[os 22.316c 
Hibeh frg. 17 
xirji p' Eiti oT uxpacox' sXaa' E'YXEI 8Tog AxiXXevc,, 

22.326 
dvxixpu 8' djtaXoTo 81' auxsvoc; f\kvQ' dxtoxf)-
0O8' ap' djc' dac()dQaYOV peXiT) xdpe 
xaXxoPdpeia, 
Grenf. frg. 8 Col. II 
dXXd ou psv X^XKOV T[E aXis x P u o o v T£ 

8EBE£O, 22.340 
[..]XXa T [ 
Let the Trojans and the wives of the Trojans 
obtain my body." And swift footed Achilles 
spoke to him, looking darkly:"Hector, do not, o 
wretch speak of agreements to me. As 
trustworthy oaths do not exist between lions and 
men, nor do wolves and lambs have a like-
minded spirit....golden, which Hephaestus had 
placed close together around the crest. 
Brandishing Peleus' terrible ash spear over 
his right shoulder; and bronze shone round 
about like a ray of the rising or the setting 
sun.... shining Achilles eagerly drove in the 
spear, and the point went straight through the 
soft neck; but the bronze-weighted ash spear did 
not cut through the windpipe... .But you take 
bronze and gold in abundance, gifts that my 
father and lady mother will give to you 
...[alternate or changed line] 



> acb[ia BE ofcaB' i[ibv BOMEVOI irdXiv, 6q>pa 
irupos \IE 
TpcoEs Kai Tpcocov aXoxoi XEXOXCOOI 
BavovTa." 

- r | p d u E 6 a MEya KUSOJ- ETTE<PVOMEV 

"EKTopa 8Tov, 22.393 

— cp TpcoEs KOTO ciaTu Bscp cos 
EUXETOCOVTO. 

f\ pa , Kai "EKTopa 5Tov asiKEa MIIBETO Epya. 

22.395 
> dnqjOTEpcOV M E T O T T I C B E TToBcOV TETpTlVE 

T^VOVTE 

EJ OCpupOV EK ITTEpvriS, fJoEOUS 5 ' E^fJTTTEV 

ilidvTas, 22.397 
EK 8(<ppoto 8' ESTIOE, Kapr) 5' EXKEOBOI EOOEV. 

EJ Bicppov 8 ' dvafJ&s d v d r e KAI/TCI 
TEOXE' d e l p a s 
(idan^Ev p ' iXdav, TCO 5' OUK SKOVTE 
TTETEOBTIV. 22.400 

TOO 8' riv EXKOMEVOIO KOVIOOXOS, dnq>i BE 

XaTxai 
r\v TTCOS r)AiKir|V aiBEaasrai rjB' EXE^O^ 

22.419 
yfjpas. Kai BE VU xcp ys iraTnp TOIOOBE 
TETUKTOI, 22.420 
FTTIXEUS, 6 J HIV ETIKTE Ka\ ETpECpE TTHUa 
yEVEoBai 
Tpcoai. pidXioTa B' EUOI iTEpi iravxcov dXyE' 
E6T|KE-

and give my body back to my home, so that the 
Trojan men and the Trojans' wives may give me, 
dead, my due of fire." ... .We have won great 
glory for ourselves; we have killed shining 
Hector, to whom the Trojans in their city prayed, 
as to a god. He spoke, and plotted shameful 
deeds for shining Hector. He pierced the tendons 
of both feet in the backfrom the heel to the ankle, 
and fastened them to oxhide thongs, and fastened 
him to his chariot, but allowed his head to drag. 
And having mounted his chariot and lifted up 
his glorious a r m o r , he lashed the horses to 
drive them on, and then not unwillingly the two 
horses sped away. And from the one being 
dragged came a cloud of dust, and all around his 
hair .... even if he may somehow respect my 
time of life and pity my old age. And indeed 
even such a father created him, Peleus, who 
fathered him and raised him to be a source of 
grief for the Trojans. And he caused pain for me 
especially, above all; 

127 
[ocbu]a BE OHKOB' EMOV BOMEVOI TTdXiv, 

6<|>pa Trupds ME 
[Tpco]Es K[ai Tpcocov aXoxoi XEXOXCOOI 
BavovTa." 

Hibehfrg. 18 Col. I 
[ical T ] e 6 v r | 6 T a irep-. r d o a y d p Kdtc' 
EurHactT'] "Axa ioOs 22.392a 
[ ] 8 T | p sya KUSOS- ETTE(PVOMEV "EK[T]opa 
STov 
Heid. frg. 1263d Col. I 
[cbi TpcoEs Kara d c r u BECOI COS 
EUXETOCOV]TO." 22.394 

[rj pa , Kai "EKTopa STov OEIKEO MTIBETO 

Epya.] 22.395 
[dM<pOTEpcOV M E T O T T I O B E TfoBcOV TETpr)VE 

TE*]VOVTa 

[ES OCpupOV EK TTTEpVTlS, (BoEOUS 8' E f̂JTTTEV 

iMlavxas 22.397 
[ 1 
[ ]T)V. 22.400(7) 
I ]'i 
Heid. frg. 18 Col. H 

et TT[COS r)AiKir)v aiBEooETai T)S' EXErjarii 

22.419 
Heid. Frg. 1263d Col. II 
yfjpas- Kai S[E VU TCOI ys TTaTfjp TOIOOBE 

TETUKTOI, 22.420 
T7r|XEiis, 6s [i[w ETIKTE KOI ETpsqJE TrfiMa 
yEVEaBai 
Tpcoai- MdX[iaTa 8' EMOI TTEpi TTOVTCOV 
dXyE' IBriKE. 

and give my body back to my home, so that the 
Trojan men and the Trojans' wives may give me, 
dead, my due of fire." ... .even though dead; for 
so many evils he intended for the Acheans 
...great glory for ourselves; we have killed 
shining Hector to whom the Trojans in their city 
prayed, as to a god. He spoke, and plotted 
shameful deeds for shining Hector. He pierced 
the tendon of both feet in the back from the heel 
to the ankle, and fastened them to oxhide thongs 
.... if he may somehow respect my time of life 
and pity my old age. And indeed even such a 
father created him, Peleus, who fathered him and 
raised him to be a source of grief for the Trojans. 
And he caused pain for me especially, above all. 



T 6 O O O U S y a p noi irmBas dTTEKTavE 
TnXE6dovTas 
TCOV IT6VTCOV ou xoaoov oBuponcci 
aXVUMEVOJ TTEp 

cbj EV6J, o p' &x°S ° £ u KaToiaETat "Ai8os 
ETOCO, 22.425 
"EKTopog. cbj 6<PEXEV BOVEEIV EV xspaiv 
EJifjOl-

> dXX' f| y ioTov i/cpaivE uvXQ 86|aou 
uiyr|Xo7o 22.440 
BiTTXctKa Trop<pupEr|v, EV 8E 8pova TTOIKIX' 
EiraooE. 
K^KXETO 5' anqjiTroXoioiv EUTTXOK6C|JOIS 

KOTO Bcona 
dn(pt Trupi OTfjoai TpiiroSa HEyav, oeppa 
TTEXOITO 

"EKTopi 6Epnd XoETpct ndxris 
EKVOOTf|OaVTl-

virrriri, ouB' EVOTIOEV 6 piv pctXa TTJXE 

XoETpcbv 22.445 
XEpo\v 'Ax i^Xi ios BdnaoE yXauKcoTris 
'A6rjVTi. 
KCOKUTOU 5' rJKOuoE Kai oipcoyfis a ^ o 
Trupyou-
Tfjs 8' EXEXIXBT) yuTa, x a W a i 8E oi EKTTEOE 
KEpKl'S-

r\ uiv EXEOK', ETTEI ou TTOT' EVI TTXTI6U\' \iiv' 

dvSpcov, 22.458 
dXXa TTOXU irpoBEEOKE, TO 6v UEVOJ OUSEVI 
ETKCOV. 

for he killed so many of my sons in the prime of 
life. I do not mourn so much for all of them, 
although I am grieved, as for one, sharp grief for 
whom will lead me down to Hades Rector. 
Would that he had died in my arms.... But she 
was weaving a web in the inner room of the lofty 
house, double-folded, purple, and was inserting 
multicolored flowers in the weave. And she 
exhorted her handmaids with lovely braids 
throughout the house to set a large tripod over a 
fire, so that there would be hot water for washing 
for Hector when he returned from battle; fool, 
she did not know that very far from water for 
washing, flashing-eyed Athena had subdued him 
by means of the hands of Achilles. But she 
heard a cry of grief and wailing from the wall; 
and her limbs were shaking, and her shuttle fell 
to the ground... .which held him, since he would 
never remain in the crowd of men, but rushed far 
in front, yielding to no one in courage. 

128 
T o l o u j y d p [poi iraTSas dtTEKTavE 
TT|XE6dovTas-

TCOU TTO[XACOV ou xoooov oSupoucci 

dxVUMEVOS TTEp 

cos EVOS, o[v \i' dxos 6£u KaToiaETcci "AvSos 

Etaco, ' 22.425 
"EfKTopos- cos oepEXsv SCCVEEIV EV xepoiv 
EUfjiai 

Hibeh frg. 19 
[dXX' f| y]e 'IO[T]6[V u]cp[aivE uuxcoi Sopou 
uvyriXoTo 22.440 
[8iir]XaKa TTop<p[upEr|v, EV 8E 0p6va TrotKi'X' 
ETraoaEV. 
[aT]vj/a 5 ' S p ' du<pnr[6Xoiaiv 
EuTrXoKdnoioi KE'AEUOEV 
[dnq>\ Tr]upi OTf|[oai xpiiToBa HEyav, ocppa 
TTEXOITO 

["EKTOPJI esppd XfoETpd paxns EK 
VOOTf|OaVTl, 

[vr|]Tr[ir|, o]u8' Evor)[oEv 6 piv paXa TflXE 
XoExpcov 22.445 
[XEpo'] Oir"A[xi]Xfio[s 8dnaoE 
yXauKcoms 'A6f|vr|, 
[ ] . .o 8' TIKIOUOE Kai oiiicoyns d"rr6 
irupyou-
[Tfjs 8' EX]EX(X6TI yu[Ta, x a na\ 8E oi EKTTEOE 

KEpKis-

Hibeh frg. 20 
[fi uiv EXEOK', ETTEI OU TTOT' EVI TrXr)6uT 

H]E[V]EV [dvBpcov, 22.458 
[dXXa TTOXU Trpo8EEOKE, TO 6v HEVOS OU8EVI 

E!K[COV." 

For he killed such sons of mine in the prime of 
life. I do not mourn so much for many of them, 
although I am grieved, as for one, sharp grief for 
whom will lead me down to HadesJHector. 
Would that he had died in my arms... .But she 
was weaving a web in the inner room of the lofty 
house, double-folded, purple, and was inserting 
multicolored flowers in the weave. And so 
immediately she ordered her handmaids with 
lovely braids throughout the house to set a large 
tripod over a fire, so that there would be hot 
water for washing for Hector when he returned 
from battle; fool, she did not know that very far 
from water for washing flashing-eyed Athena 
had subdued him beneath the hands of 
Achilles. But she heard a cry of ...and wailing 
from the wall; and her limbs were shaking, and 
her shuttle fell to the ground.. ..which held him, 
since he would never remain in the crowd of 
men, but rushed far in front, yielding to no one in 
courage. 



cos (pauEVTi nsydpoio BIEOOUTO nmvdBi ton, 

ctuT&p ETTEI mrpyov TE ica\ dvBpcov T^EV 
8MIXOW, 22.462 
EOTTI iraTTTTivao' ETT! TEIXET' TOV 5' EVOTIOEV 

EXKOHEVOW TTp6o8EV TToXlOS- TCXXEES OE HIV 

'lITITOI 

E'XKOV OCKTIBEOTCOS KoiXas ETTI vfjas 'Axcticbv. 

22.465 

OUSEV OOI y ' otpeXos, ETTEI OUK EyKEiasai 

auToTj, 22.513 
dXXd irpos Tpcbcov Kai TpcoidBcov KXEOS 

ETvai." 
cbj §q>aro KXaiouo', ETTI BE OTEVOXOVTO 

yuvaTKES- 22.515 
> COS O'i PEV OTEVCIXOVTO KOTCt TTToXlV 

auTctp 'Axotioi 23.1 

EUTE HE TUT86V EOVTO MEVO(TIOS E§ 

'OTTOEVTOS 23.85 
fjyayEv UHETEPOVS' ctvSpoKTaoiris UTTO 
Xuypfis 
rJuctTi TCO, OTE TTaTSa KaTEKTavov 
'Anq>i5dpo:vTos 
> vriTnos, OUK E6EXCOV, a\i<f' doTpaydXoioi 
XOXCOBEIS. 

Ev9a HE BE^dpEvos EV ocbuaoiv iinTOTa 
TTTIXEUS 

Speaking thus she rushed through the hall like a 
madwoman.... But when she reached the wall 
and the crowd of men, she stood on the wall 
and looked; and she perceived him being 
dragged in front of the city; and swift horses 
dragged him ruthlessly toward the Achaeans' 
hollow ships.... [lines missing in papyrus] no 
help to you at any rate, since you will not lie 
among them, but it is an honor from the Trojan 
men and the Trojan women." Thus she spoke, 
weeping, and the women groaned with her. Thus 
they groaned throughout the city; but the 
Achaeans.... when Menoetius brought me as a 
boy from Opoeis to your land , by reason of 
grievous murder, on the day when I, a fool, 
killed Amphidamus' son, unwilling, enraged 
over a game of knucklebones. And there the 
chariot warrior Peleus received me in his home 

129 
[cos tpapEVT) pEydpoio BIEOOUTO 
ncci]vd[8i HOTI 

Hibeh'frg.21 
[can-dp ETTEI I t c a i d s ] TE irOX[as ica\] 
TrOpyov 'bcavEV, 22.462 
[EOTTI TrCCTTTT)]vao' ETTI TElxtEOl] , TOV B E 

VOTIOEV 

[EXKOHEVOV Trpoa6E]v TTOXECOS- TJOXEES SE fJiv 

'frnr[oi 
[E'XKOV diaiSEOTcos Koi]Xas [ETTI] v[f)]as 
'Axaicbv. 22.465 
Hibeh frg. 22 
[OUBEV ooi] 6q>EX[os, ETTEI OUK EyKEiaEai 

auToTs, 22.513 
[dXXd Tripos Tpcb[cov Kai TpcoTdScov KXEOS 
Elvai." 

[cos 4p'i]q>il KX[aiouo', ETTI BE OTEvdxovTO 

yuvdiKES. 22.515 
[COS o l W M OTEV[dxOVTO KOTO TTToXlV 

auTdp 'Axaioi 23.1 
Heid. frg. 1264a 
[EUTE ME TUT86V EOVTO MEVOITIOS £E, 

'OTT6E]VTOS 23.85 
[rjyayEV upETEpovB' dvBpoKTaoiris UTTO 
Xuypfis,] 
[ripaTi TCOI OTE TraTBa KOTEKTOVOV 
'AmpiBdJuavTos, 
[vriTfios, OUK E9EXCOV, auq>'] doTpayd[Xoioi 
XO]XCO6EIS-

[EV0a ME BE^dnEvosl EV Bcbpaaiv iiTTroTa 

nipXEi/s M. 2 
Speaking thus she rushed through the hall like a 
madwoman... .But when she reached the Scaean 
gates and the wall, she stood on the wall and 
looked; and she perceived him being dragged in 
front of the city; and swift horses dragged him 
ruthlessly toward the Achaeans' hollow ships.... 
[lines missing] no help to you at any rate, since 
you will not lie among them, but it is an honor 
from the Trojan men and the Trojan women." 
So she said, weeping, and the women groaned 
with her. Thus they groaned throughout the city; 
but the Achaeans.... when Menoetius brought 
me as a boy from Opoeis to your land , by reason 
of grievous murder, on the day when I killed 
Amphidamus' son, on the day when I, a fool, 
killed Amphidamus' son, unwilling, enraged 
over a game of knucklebones. And there the 
chariot warrior Peleus received me in his home 



ETpEcpe T" EVBUKECOS KOI oov OEpdirovT' 
6V6HT|VEV. 23.90 

> cos 5E Kai oaxsa vcoiv 6[if\ aopos 
dutpiKaXvTTTOi, 

--XP^OEos dutpicpopEus, T 6 V T O I Trdpe 
TT6TVIO nr^TTip." 23.92 
TOV 5' diTawEip6nEV05 TrpooEtpri TroSas 
COKUJ 'AXIXXEUJ-

> "TiiTTE poi, r)8Ein KEtpaXri, Ssup' 
EiXr|Xou9as 
Kai |ioi Tauxa EKaax" ETNTEXXEOI; a u x a p 

Eycb TOI 23.95 
TfdvTa naX' EKTEXECO Kai iTEioonat, cos au 
KEXEUEIJ. 

OEipdj T' EUTTXEKTOUS- irpo 5' a p oupf}ES Kiov 
a\!nxbv. 23.115 
iToXXct 5' dvavTa KaTavTa irdpavTd TE 
BoxMid T" fjX6ov 
dXX' OTE 5f) Kvrmous irpooEfJav 
TroXurriSaKos "18ris, 
auTiK' d p a 8p0s uvyiKonouj TavariKEY 
XaXKcp 

> Tdnvov ETTEiyduEVor Tat SE HEydXa 
KTUTTEOUOai 

TTTTTTOV. Ta j MEV IiTEiTa Sta-rrXriooovTES 
'Axaioi 23.120 
and raised me with goodwill and named me 
your attendant. And so would that the same urn 
might conceal the bones of us two, golden, with 
handles on both sides, which my lady mother 
gave you." And swift footed Achilles spoke in 
response: "Why, respected head, have you come 
here and give orders to me regarding each of 
these things? But I will bring all things to pass 
for you and obey you, as you order.... and well-
braided ropes; and the mules went in front of 
them. And they went far uphill, downhill, along-
hill and across-hill; but when they reached the 
spurs of Ida with many springs, immediately 
with sharp bronze they made haste to cut lofty 
oak trees; and the trees were falling, crashing 
loudly. Then the Acheans, having split them in 
pieces, 

130 
[ETpaq>E T' EVSUKECOS Kai oo]v 

BEpdTTOVT' OVOU[r|VEV 23.90 

[cos 5E Kai oaTEa vuYjv opf) [a]opos 

&Mq>iKaX\iTTTT)i." 23.91 

[TOV 6' diranEiPoiiEvos] -rrpoaEtpri TroSas 

COKUS 'AXIXXEUJ, 23.93 

[f\h\j p d X a KVCOOOCOV E)V 6vEipEfriioi 
TruXrjicnv 23.93a 
["TITTTE HOI, f\Bz\T\ KEtpaXri, 5E0p' 
EiXr|]X[o]u6[as, 
[ ' " ] 
[ , , , ] 

[TfdvTandX' EKTEXECO Kai TTEiaou.ai, cos ou 

KEXEU]EIS. 23.96 (?) 

[ ] 
[ ]o 
[ ]TO 

Heid. frgs. 1264a & 1264c 
OEipds [T' E]UTTXEKT[OUS- Trpo 8' dp oupii.Es 
KIOV auTcov. 23.115 
TfoXXd 5' [d]vavTa KaT[avTa TrdpavTd TE 
BoxMid T' rjXBov 
d[X]X' 6T[E 8]T) KV[TIU]OUS [TrpooEfJav 
TfoXuTfiSaKos "IBTIS, 
[a]uT[(K' d ]pa 5p[0s] uvyilKopous TavariKEY 
Xa]X[Kcoi 

M. 2 ETfEiyo 
T^M[VO]V dpEip[6]nEv[oi- Tai 5E HEydXa 
KTUTTEOUOai 

a M . 2 M . 2 ] E S 

TTI[TTTOV]TES UEV ETfEiT[a 5iaTfXr^aaovT]ai 

' A x a i ° ' 23.120 
and raised me with goodwill and named me 
your attendant. And so let the same um conceal 
the bones of us two, And swift footed Achilles 
spoke in response, sleeping very sweetly in the 
gates of dreams: "Why, respected head, have 
you come here .... But I will bring all things to 
pass for you and obey you, as you order.... and 
well-braided ropes; and the mules went in front 
of them. And they went far uphill, downhill, 
along-hill and across-hill; but when they reached 
the spurs of Ida with many springs, immediately 
with sharp bronze they took turns to cut lofty 
oak trees; and the trees were falling, crashing 
loudly. Then the Achaeans split them in pieces, 
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131 
EKSEOV riniovcov xai 8E x^ova trooai 
BaTEUVTO 
EABopsvai TTEBIOIO 8id pcoirriia m/Kvd. 

irdvTES 5' U \ O T 6 H O I 9iTpous 9Epov cbj 
y a p avcbyEi 

MripiovTis, 0EpdiTcov dyairrivopos 
'ISouEvfjoj. 

KaS 5' a p ETT' ocKTfJs p&AAov EiriaxEpco, EV8' 
dp 'AXIAAEUS 23.125 
9 p d o a a T o ITaTpoKAcp usya ripiov T|8E OT 
auTcp. 
a i r rdp ETTEI Trdvnr) TrapaKd(J(3aAov 
dOTTETOV (JAriV, 
E'IOT' dp auBi HEVOVTEJ OOAAEES. aCrrdp 

'AXIAAEUS 

ai/TiKa Mvpn iSdvEoa i q>iAoTTToA^uoioi 
K^AEUOE 

XCCAKOV £cbvvua6ai, £EO£at 8' UTT' OXE091V 
EKaaTOv 23.130 
'I'TTTTOUS- dl 5' copvuvxo ical EV TEUXECTCJIV 
E8UVOV, 

> av 8' E^av EV S t f p o i o i Trapai(3dTai 
fivioxoi TE. 
•npooQs MEV iTTTrfjes, HETO 8E VE90S E'I'TTETO 
TTE^GOV, 

> nupior EV 8E HEOOIOI 9Epov TTdxpoKAov 
ETalpoi. 

bound them on the mules; and and they tore the 
ground with their feet, hurrying toward the field 
through the thick brushwood. And all the 
woodcutters were carrying logs; for so Meriones 
ordered, attendant of courteous Idomeneus. And 
they threw them on the beach one after another, 
where Achilles planned a large grave mound for 
Patroclus and himself. But when they had 
thrown down the countless wood in readiness on 
every side, they sat down there and stayed all 
together. But Achilles immediately ordered the 
battle-loving Myrmidons to gird themselves in 
bronze, and for each man to yoke his horses 
under his chariot; And they roused themselves 
and put on their armor and climbed onto their 
chariots .fighting men and charioteers. The 
chariot warriors were in front, and a cloud of 
foot soldiers followed, in countless numbers; and 
in the middle his companions were carrying 
Patroclus. 

o 
[EKSEOV njniovcov xai [8E x^ova TTOOO'I 
BlctTEUVTO 
i e [ . . . . ] a i TTE5(OV8E [8id pcoTrri'l'a 
TTUK]vd 
mgs . o . . . 1 

TrdvTEj 8' a>|ioiaiv 9ix[pous 9)E[pov 

" "]£ 1 
£>S yd]p dvcoyEV 

A mgs 
[...] rjTpoj, OEpdtrcov [dyctTT]f|vopos 
'l8[o]uEvfjos. 
K[d]8 8' Epa ETT' [d]KTfjs [(JdAAov] 
ETnaxEp[cb]i, EV9' dp ' 'AXIAAEC/J 23.125 
9pdooaTo naTpoK[Acoi \xiya ripi]ov TJBE 
Kcc\ auTcoi. 
a i r rdp ETfEpt TrdvTTii TrapaKdppaAo]v 
doTTETOv uArjv, 
E'IOT' dp ' au8[i HEVOVTEJ doAAEEj.] a i rr[dp 
IAAEUJ M. 2 

' A l x a i o T j 23.128 
K£KXETO , [c. 20 letters ]o TE UETEA9COV 

[ c. 25 letters ] a v o u [ 23.130 
[ c.25 letters ]8 i£ [ 23.130a 
Hibeh frg. 23 (Col. I) & Heid. frg. 1264b 

]as EKEA[EUOE M.2 

[ c. 27 letters ]TE [.]. [.] EVT[ 23.131 
[av 8' sfiav] EJ S(<ppou[s (?) ] T)[vi]oxoi TE, 
[TTP6O6E HEV iTTTrfiEj, HETO 8E VE905 EIITTETO 

TTE^COV, 

[nupior EV SE PEOOIOI 9Epov TTdTpoKAov 
ET]aTpor 

bound them on the mules; and and they tore the 
ground with their feet,... toward the field 
through the thick brushwood. And all were 
carrying logs on their shoulders; for so ordered 
... attendant of courteous Idomeneus. And they 
threw them on the beach one after another, where 
Achilles planned a large grave moundfor 
Patroclus and even for himself. But when they 
had thrown down the countless wood in 
readiness on every side, they sat down there and 
stayed all together. But he ordered the 
Achaeans...and climbed into their chariots , 
fighting men and charioteers. The chariot 
warriors were in front, and a cloud of foot 
soldiers followed, in countless numbers; and in 
the middle his companions were carrying 
Patroclus. 
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> 8pi£i 8E iTdvTa VEKUV tcaTaEfvuov, as 
EiTE|3aXXov 23.135 
KEiponEVor 6TTI8EV 8E Kdpn. EXE Slog 
'AXIXXEUS 

axvunEwoj- ETapov yap duupova TTEUTT' 

"AI86O8E. 

di 5' OTE x&pov 'IKOVOV, 66i 09101 TTEcppaB' 
'AXIXXEUS 

> KOTSEOOV a tya 8E oi MEVOEIKEO vr|Eov 
uXriv. 
EV8' OUT" dXX' EVoriaE TroSapians 8T05 
'AXIXXEUS' 23.140 
axas diTdvEu8E Trupfis £av6r)v diTEKEipaTo 
XaiiT|v, 

cog EITTCOV EV xEP° l Kotiriv ETapoio 91X010 
23.152 

8fjKEV, TOTOI BE Ttaoiv ucp' 'iu.Epov cbpoE 
yooio. 
Kai vu K' oBuponEvoioiv E8U 9005 IIEXIOIO, 

> E'I IIT\ 'AXIXXEUS aTi|/' 'AyanEnvovi ETTTE 

irapaoxds' 23.155 

"'ATPEIST), 001 yap TE ndXioTd yE Xaos 
'Axaicbv 
> TTEi'aovTai uu9oiar yooio UEV EOTI KOI 
daai. 
And they clothed the whole body with their hair, 
which they cut off and cast upon it; and at the 
back shining Achilles held his head grieving; for 
he was sending his blameless companion to 
Hades. And when they reached the place 
Achilles had designated, they laid him down. 
And immediately they piled up abundant wood 
for him. Then again swift-footed shining 
Achilles; standing away from the fire, cut off a 
sandy lock....[Speaking thus the lock in in the 
hand of his dear companion] he placed, and the 
desire for lament arose in them all. And now 
the sun's light would have set on them as they 
wept, if Achilles had not quickly said to 
Agamemnon, standing next to him: "Atreus' son, 
for the host of the Achaeans obey your words 
particularly; it is possible for them to take their 
fill of lament. 
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[8pi£l 8E TrdvTa VEKUV KaxaEfvuoav, 
a]j ETTEfJaXXov 23.135 
[KEiponEvor 6TTI9EV 8E Kdpr) IXE STOS 

'AXIJXXEUS 

[au<poT£pr|ioi 8E X E P ° ^ K6UT|V 
r)ioxuv]E 8at£cov 23.136a 
[axvupsvos- ETapov yap du.uu.ova Treu.Tr' 
"A]T86SSE. 

[oi 8' OTE x6>P°v mavov 69i 09101 TfE9pa8' 
'AXIXX]EUS. 
[KdT6Eoav, aTvya BE' oi U.EVOEIKEO vr|£ov] 
uX[r|v. 
[EVB' OUT' dXX' EVOT|OE Tfo8dpKTlS 8T0S 
'AXIX]X[E]U[S- 23.140 
[OTOS dirdvEuBE Trupfjs £av8r|v OTTER] sipaTo 
Xa[iT]r)v, 
Heid. frg. 1264c, d, e 1266a, d, Grenf. frg. 10 & 
Hibeh frg. 25 
/ [cos EtiTcbv EV xEPa i

 KOUTIV ETdpoio 91'Xoio 
23.152 

8fj[KEv, TOTOI 8E TTSOIV 1/9' 't'nEpov cbpoE 
yooio. 
Ka[i vu K' 68upouivoioiv ESU 9005 r|EX(oio 
"e'i u[f] 23.155 
eo [M. 2 
KXa[ ] a T p EI [ 
. .]vovacooTrp . . . . [ 23.155a 
["'ATpEi8r), 001] p£v TE udXioTd y[E] 
Xaos Axaicbv 
> [TTEiooVTOl HuSoiOl (?)] . .OIOU.EV 8 T T I 

T&xioTa 
And they clothed the whole body with their hair, 
which they cut off and cast upon it; and at the 
back shining Achilles held his head and 
disfigured his hair, tearing it with both hands, 
grieving; for he was sending his blameless 
companion to Hades. And when they reached 
the place Achilles had designated, they laid him 
down. And immediately they piled up abundant 
wood for him. Then again swift-footed shining 
Achilles; standing away from the fire, cut off a 
sandy lock....[Speaking thus the lock in in the 
hand of his dear companion] he placed, and the 
desire for lament arose in them all. And now 
the sun's light would have set on them as they 
wept, if .... "Atreus' son, the host of the 
Achaeans, on the one hand, obey your words 
particularly...as quickly as possible 
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vuv S' diTo TTupKaTfJs OKEBOOOV Kai BETTTVOV 

avcoxOi 
6irXEo6ai- TOSE B' ducpnTovrioonES', oloi 
ndXiaTa 
> KT|8E6S EOTI VEKUS" Ttapd 8' oi T<xyo\ 
&\i\xi UEW6VTCOV." 23.160 
auTap ETTEI TO y' 6KOUOEV dva£ dvBpdbv 

auTiKa Xaov HEV OKEBQOEV KOTQ vfjas Eioag-

KTJBEMOVEJ BE Trap' au6i IJEVOV KCCI vrjEov 
uXr|v, 
TToirioav BE irupfiv EKOTOHTTEBOV Ev6a Kai 
Iv9a, 
EV BE TTupfj uTrdnj vEKpov Qeaav dxvunsvoi 
Kfjp. 23.165 

iToXXd BE icpia y.fjXa Kai EiXiiToBas EXIKOJ 

PoOs 
TTp6a6E TTUpflS SBEpOV TE KCCI d|iq>ETTOV EK B" 

dpa iTavTcov 
Briiaov sXcbv EKOXU^E VEKUV piEyd9unos 
'AXIXXEUS 

But now disperse them from the funeral pyre and 
order them to prepare the main meal; and we, to 
whom the dead man was especially beloved, will 
labor over these things; and let the 
commanders stay with him. And when 
Agamemnon, lord of men, heard this, he 
immediately scattered the host to the well 
balanced ships; but the kindred mourners 
remained there and piled up wood, and made a 
pyre one hundred feet square, and on the top of 
the pyre they placed the corpse, grieving in 
their hearts. And they flayed and attended to 
many well-grown sheep and shambling oxen 
with twisted horns in front of the pyre; and great 
hearted Achilles, taking the fat of them all, 
covered the corpse 
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[ ] T . i [. .] etc Uvea ica[\ 
8ETTT]VO[V avcoxOi 23.158 
[6TfXEo6ar] TOBE 8' duq>iTrovri[o6n]E9' 
oTai n[dXioTct 
[KT|8E6S EO]TI UEKUJ' TTEp\ 8av.[ 23.160 
[ KT)5]EU6VEO- OK£5CXOOV[ 23.160a 
[auTdp ETT]E\ TO y' OKOUOEV dva£ 
[dvBpdbv 'AyanEnvcov, 
[auTi<a X]aon UEV oKlalE[SaaEV KOTO vfjaj 
Efoaj, 

oiM.2 
[KdiTVioo]dv TE KaTd KXiao ic[a\ 
BEUTVOV gXovTO. 23.162a 
[KTIBJEPOVES BE K<XTaC8i UE[VOV Ka\ VTJEOV 

UXTIV 

[-rroilrioav BE Trupf|v EKOITOMTTEBOV Iv9a Kai 
Ev8a, 
[ . . . ] . . . s . [.]paXu [. . .] vEKpo[v 

0Eoav dxvuMEVOi Kflp. 23.165 
uupi" [6vE(]aTa x^pcAv aiiT|od[u.EVoi 
KaT^SriKav, 23.165a 
TroXXd BE upia [..] iif|[X]a [Kai EiXiTroBas 
E'XIKOS (3O0$ 

Tfpoa9E Trupfjs [IBEpov TE Kai ducpEirov EK B' 
dpa TfdvTcov 
Bripov EXCOV [EKdXuyE VEKUV HEyd9uno$ 
'AXIXXEUS 

But now disperse them from the funeral pyre and 
order them the main meal ...order them to go 
...even dinner... to prepare; and we, to whom 
the dead man was especially beloved, will labor 
over these things ; around ...kinsmen; scatter 
... And when Agamemnon, lord of men, heard 
this, he immediately scattered the host to the 
well balanced ship, they made a fire and went 
down to the huts? and they took their meal. 
But the kindred mourners remained on the spot 
and piled up wood, and made a pyre one hundred 
feet square, and ... they placed the corpse, 
grieving in their hearts. They collected and set 
down countless good things with their hands, 
and they flayed and attended to many well-
grown sheep and shambling oxen with twisted 
horns in front of the pyre; and great hearted 
Achilles, taking the fat of them all, covered the 
corpse 



134 

> is iToBag EK KEcpaXfft, TtEpi 8E 8paxd 
acbuaTa vr|Ei. 
EV 8' ET(9EI HEXITOJ KO\ dXEitpaToj 

anq>iepopfias, 23.170 
> irpos XEXEOC KXIVCOV m a u p a s 8' 
epiauxEvaj 'ITTTTOUS 

soa\i[iivo3S EVEJBOXXE "m/pii, nsydXa 
OTEvax'Ccov. 

"xaips uoi cb TT&TPOKXE KOI E'IV 'AiSao 
86uoior 23.179 
trdvTa y a p rj8r| TOI TEXECO, TO TrdpoiGEV 
UTTEaTTlV. 23.180 
BCOSEKCC HEV Tpcbcov |iEya6uucov \i\ia<; 
EO6XOUS, 

TOUJ a n a 001 TrdvTac. irup Eo9Ur "EKTopa 
5' ou TI 

> 8cbaco TTpianlSriv t rupl S O I T T ^ U E V , 
OtXXd KUVEOOIV." 

cos <pdT' dTTEiXriaas- TOV 8' ou KUVES 
aUCpETTEVOVTO. 

dXXd Kuvas ^EV CXXOXKE Aios 6uydTnp 
'AcppoBiTri 23.185 
from the head to the feet. And he piled the 
skinned bodies all around. And he placed within 
jars of honey and unguent, leaning them on the 
bier; and he quickly threw on the pyre four 
horses with high-arched necks, groaning a great 
deal.... Farewell, Patroclus, even in the house of 
Hades; for now I am fulfilling all the things 
that I promised before. The fire is consuming 
twelve excellent sons of the great hearted 
Trojans, all of them along with you; but I will 
not at all give Priam's son Hector to fire to 
consume, but to dogs." Thus he spoke, 
threatening; but the dogs did not deal with him. 
No, rather Zeus' daughter Aphrodite held off the 
dogs 

Heid.frg.l265aCol.I 
[E$ iroBas EK KE<paXfjs, m p i 5E Spaxd 
ocbpaT]a vr|Ei. 
[EV 5' ET(6EI UEXITOS KOI dXsicpaTos 

d|iq>iq>o]pfjas, 23.170 

[irpos XEXEO KXIVCOV Triaupas 5' Epiauxevas 
'iTr]Tr[o]us 
[ 1 
[EOOUPEVCOS EVE^OXXE irupfji nsydXa 
OTEv]axi[Cco]v. 

t 2 lines ] 
I ] . [. -lap 
[ 3 lines ] 

] .XX[ 23.178 (?) 
["xaTpE yoi, co n]d[Tpo]K[XE, Ka\ E'IV 'AtSao 
BoJnoioiv 23.179 
[TrdvT]a y a p r|8r| TotTETEXEa[u£va cos 
TTEp UTrlEOTTlV. 23.180 
[8cb8EK]a MEV Tpcbcov u[Eya]6uncov u['iE]a[s 
EO9]XOUS 

OUK[! M. 2 
[rjous a\ia ooi TrdvTas ir[0]p ducp^irEi, 

O U K [ I M . 2 

"EK[Topa] 8' ouxt" 
[ T ] 6 V 8 E y i p o u Scbaco m/Ip]! Kai\iev, 

]vecj.. M. 2 
dXXd . [.]y[. .] . . 1 . " 
[cburjolTotTs 9 a y ^ e i v x 6 o [ a ] y a p 
KOK' E H / I O O T " ' A t x J a i f o i O s . " 23.183a 
[cos <PaT' d]TTEiXf|aas- TOV 8' ou KUVES 
dtiCpETTEVOVTO, 

= mgs 
[dXXd K\iv]as HEV OXOXKE AIOS BuydTrip 
'Acppo8[i]Tn 23.185 
from the head to the feet. And he piled the 
skinned bodies all around. And he placed within 
jars of honey and unguent, leaning them on the 
bier; and he quickly threw on the pyre four 
horses with high-arched necks ... groaning a 
great deal.... 
"Farewell, Patroclus, even in the house of Hades; 
for now everything has been fulfilled as I 
indeed promised. The fire laps around twelve 
excellent sons of the great hearted Trojans, all of 
them along with you, but not Hector, for I will 
not give this man to the fire to burn, but ...to 
flesh-eaters to eat; for he intended just as 
many evils for the Achaeans." Thus he spoke, 
threatening; but the dogs did not deal with him. 
No, rather Zeus' daughter Aphrodite held off the 
dogs 



> finctTa Kcti vuKTaj, (DOBOEVTI BE XP^ev 

eXaicp 
du(3poa(cp, 'iva HT] uiv dTro8pu<poi 
EXia/aTd^cov. 
Tcp 8' ETTI KudvEov VE905 fiyayE Ooipoj 
'ATTOXXCOV 

oupav69EV TTEBIOVBE, KOXUV̂ E SE X & P O V 

airavTa, 
ooaov ETTETXE VEKUJ, |ifi irpiv pdvoj f|EXioio 
OKTIXEI' dutpi TTEpi XP° a

 WEOIV T)8E PEXEOOIV. 

23.190 

(JopEri Kai ZEepupco, Kai OTTIOXETO
 l EP a 

KaXd- 23.195 

TroXXd BE Kai OTTE'VBCOV xpvoE'cp Be'iraY 
XirdvEUEV 
EXS^MEV, otppa TdxioTa Trupi q>XEyE9oiaTo 
VEKpOl, 

UXTI TE OEuaiTO KariiiEvau COKEO S' Tlpi$ 

dpdcov diouaa iiETayyEXos fjA9' 
dvEpoiaiv. 
ol HEV dpa ZEcpupoio BuaaEog d9pooi EVBOV 

23.200 
EiXaTrivriv BaivuvTO- 9Eouaa BE

 Tlpts ETTEOTTI 

PTIXCJJ ETTI XIOECO. TOI 5' cos iSov 6<p9aXpoToi, 
by night and day, and anointed him with rose-
scented ambrosial oil, so that Achilles might not 
tear his skin as he dragged him. And Phoebus 
Apollo brought a dark cloud from the sky to the 
field, and covered the entire place, as large an 
area as the corpse rested upon, lest the sun's 
strength make inroads around his flesh on his 
sinews and limbs....to Boreus and Zephyrus, and 
he promised lovely offerings, and pouring 
abundantly with a golden cup he entreated that 
they come, so that the bodies might be 
consumed as quickly as possible, and the wood 
might begin to burn. And swiftly Iris, hearing 
his prayers, went as messenger to the winds. 
They, together inside the house of ill-blowing 
Zephyrus were partaking of a feast; and Iris, 
having run, took up a position on the stone 
threshold. And when they saw her with their 
eyes, 

135 
[finaTa Kai] VUKTOJ, po[86]EVTi BE 

XPIEITEV EXaicoi 
[du.(3poaicoi, 'iva U]T) IJIV diroBpucpoi 
£X>cuaTd£cov. 
[TCOI O' ETTI KudvEov v]E[q>os fj]yayE OoT^os 
'ATTOXXCOV 

[oupavoBEV TTEBIOVBE, KdX]uyE BE xcop[ov 
dtr]avTa 
[oaoov ETTETXE VEKUJ, ur) trpilv uivoj f|EXicno 
[OKTIXEI' dnq>\ TTEpi XPo a iweaiv] T)8E 

PEXEO[OIV. 23.190 

Heid. frgs. 1265a (Col. II), 1265d, 1266A, Grenf. 
frg. ll(Col.I) 

T\ 

fioppdi Kai ZE<pupcoi, Kai UTT^OXETO 'lEpd 
KaXd, 23.195 
dpvcov Trtp]coToy6vcov p££eiv 
KXE[i]rfiv EKaxdnPriv 23.195a 
TroXXd 8' a-rrooTr£v[S]cov npdoaTO 
8[Tos 'AJXIXXEOS 
EX8ETV 8 T T I TdxiaTa Trupi 9XEyE9oiaTO 
VEKp[oi, 
uXr|i TE ooEuaixto] Kair)p[Ev]ai. c&Ka BE 
TlpiS 
EOXcoXfis dfouaa u.ETdy[yEXos] r|A0' 
dvEU.OlOlV. 

oi HEV dpa ZEcpup[oio Buoasoj d]9poo[i 
EVBOV 23.200 
EiXaTrivriv 8[aivuvTo- Bsouaa BE Tlpi$ 
ETTEOTTI 

|3r)XoO ETTI XX[IBE"OU- TOI 8' cos &̂ov 
6cp9aXu.oTai, 
by night and day, and anointed him with rose-
scented ambrosial oil, so that Achilles might not 
tear his skin as he dragged him. And Phoebus 
Apollo brought a dark cloud from the sky to the 
field, and covered the entire place, as large an 
area as the corpse rested upon, lest the sun's 
strength make inroads around his flesh on his 
sinews and limbs.... to Boreus and Zephyrus, 
and he promised lovely offerings, to sacrifice a 
glorious hecatomb of first-born lambs and 
pouring abundantly, shining Achilles asked 
them so that the bodies might be consumed as 
quickly as possible, and the wood might begin to 
bum. And swiftly Iris, hearing his prayer, went 
as messenger to the winds. They, together inside 
the house of ill-blowing Zephyrus were 
partaking of a feast; and Iris, having run, took up 
a position on the stone threshold. And when 
they saw her with their eyes, 



TT&VTES dvr|i£av, KOXEOV TE \I\V E'IJ E 

EKaOTOJ. 

fi 8' au0' E^EoBai MEV avrivaxo, ETTTE BE 
(iOBov 

"oux E'SOJ- slpi y a p auxig ETT' 'WKEOVOTO 

pEESpa, 23.205 
AIBIOTTCOV EC yaTav, 681 ps^oua' EKaTon^as 
dSavotTois, 'iva Sf| KOCI Eycb liETaSaiaonai 
ipcov. 
dXX' 'AXIAEUJ BopETiv T)SE ZEtpupov 
KEXOBEIVOV 

EAGETV ctpaTai, Kai OTriaxETai 'lEpd KaXd, 

6q>pa iTupriv 6por)TE KariUEvai, ijj EVI KETTOI 

23.210 
ndxpoKXos, TOV TtavTEj dvaoTEvdxouoiv 

'Axatoi." 
"r| MEV a p cog E'ITTOUO' dTTE(3r|aETO, TOI 5' 
OpEOVTO 

T\XQ 6EaiTEoii3, vEq>Ea KXOVEOVTE irdpoi6Ev. 

auj/a BE TTOVTOV ucavov driiiEvai, copTO BE 
Kupa 

Trvotrj UTTO Xiyupfj- Tpoiriv B' Epi^coXov 

hcdo8n.v. 23.215 
EV BE "rruprj TTEodTT|V, ^Eya B' KaxE 
0EOiTiBaEs m/p. 

they all rose quickly, and each called her to 
himself. But she refused to sit down, and made a 
speech: "No seat; for I must go back to the 
streams of Ocean, to the land of the Egyptians, 
where they are performing hecatombs to the 
immortals, so that I may partake of the sacrifices. 
But Achilles entreats Boreas and Zephyrus to 
come, and he promises holy offerings so that you 
may set the pyre burning, on which Patroclus 
lies, whom all the Achaeans lament." Having 
spoken thus, she left, and they arose with noise 
befitting gods, the two driving clouds in front of 
them. And they quickly reached the sea to blow 
on it, and a wave arose under the whistling 
breeze; and the two reached very fertile Troy. 
And the two fell upon the pyre, and the divinely-
blazing fire roared loudly. 
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TfdvT[ES dvriit^av, KOXEOV TE mv E'IJ E 
EKaOTOJ. 

fl B' [au0' E£EO8CCI ^EV dvrivctTo, ETTTE BE 

liOBov 

"oux [EBOJ- ETUI y a p a u n g ETT' '(JOKEOVOIO 

pEE6pa, 23.205 
Ai[8ioTfcov EJ yaTav, 681 pE^oua' EKaTon|3ac 
d8[avd"rois, 'iva Bf) ica\ Eycb UExaBaiaonai 
ipcov. 
d[XX' 'AXIXEUS Bopsriv T)BE Zdcpupov 
KEXOBEIVOV 

EX[8ETV d p a x a i , Kai \!rrrio"XETai 'lEpd icaXd, 
d p v [GOV TrpcoTo]y[6vcov p ^ E i v 
KXEiTfjv EKaT6uPr|V, 23209a 
ocppa [TTupfiv] Epor|TE Kair|n[E]va[i, fji EVI 
KETTOI 23.210 

T7aTp[oKXos, T]6V TfdvTEj dvaaTEv[dxouaiv 
'Axaioi." 

r| H[EV dp ' cos Eijiroua' dTTEfiriaaTo, 

i M . 2 
TOlvI B' [6pEOVTO 
fixni 8[EOTfEai]r|i, VEq>Ea KXovEOVTa 
Tfdp[o]l[8EV. 
a t y a [BE] TTOVTOV 'IKOVOV df|HEvai, 

cbpTo M. 3 
fiA0e BE K[0pa 
TTVoifi[i U]TTO XXiyvpfjr Tpcoiriv 8' Epi^coXov 
' (K[OVTO. " 23.215 

EV BE [Tru]pai ITTEOOV, usya 8' iaxE 
8EOTriBaEs Tr[up. 
they all rose quickly, and each called her to 
himself. But she refused to sit down, and made a 
speech: "No seat; for I must go back to the 
streams of Ocean, to the land of the Egyptians, 
where they are performing hecatombs to the 
immortals, so that I may partake of the sacrifices. 
But Achilles entreats Boreas and Zephyrus to 
come, and he promises holy offerings, to 
conduct a celebrated hecatomb of first-born 
lambs so that you may set the pyre burning, on 
which Patroclus lies, whom all the Achaeans 
lament." Having spoken thus, she left, and they 
arose with noise befitting gods, the two driving 
clouds in front of them. And they quickly 
reached the sea to blow on it, and a wave came 
under the whistling breeze; and they reached 
very fertile Troy. And they fell upon the pyre, 
and the divinely-blazing fire roared loudly. 



TTCCVVUXIOI B' d p a TO! yE m/pfjs duuSij 
cpXoy' EJ^aXXov, 
qJUOCOVTEJ XiyECOf 5 BE TTOtWUXOg COKUS 
'AXIXXEV/S 
XPUOEOU EK KpTlTfipOS, EX°°V SETTaj 
anq>iKUTTEXXov, 
olvov dcpuaaonEVOs x aM°^ lS XEE> ^SUE SE 
yaTav, 23.220 

>Kjn/xf|V KIKXTJCTKCOV TTaxpoKXfios 
SEIXOTO. 

cbj BE iraTnp ou TtaiBos oSupETat OOTECC 
Kaicov, 
vunqnou, 05 TE 6avcbv SEIXOUJ ocKaxTiaE 
TOKfjaj, 

cog 'AXIXEU; ET&poio 65upETO oaTEa Kaicov, 

Eptru^cov i r a p a TrupKaTnv dSivd 
aTEvaxt'Ccov. 23225 
>rJMog 5' Ecoacpopps sTai q>6co$ EpEcov ETT'I 
yaTav, 
6v TE HETO KpoKOTTETrXos UTTE'IP aXa 

KiSvaxai r)cb<;, 

And all night they beat on pyre's flame, blowing 
shrilly; and all night swift Achilles, with a 
golden cup, drawing wine from a golden mixing 
bowl, sprinkled it on the ground, and wetted the 
earth, the soul of wretched Patroclus calling. 
And as a father mourns, burning the bones of his 
son, a bridegroom, who dying causes his 
wretched parents to grieve, so Achilles grieved 
for his companion as he burned his bones, 
moving slowly and heavily beside the funeral 
pyre, groaning vehemently. But when the 
morning star, which Dawn in a saffron peplos 
follows over the sea, 

137 
Trav[vuxJi°i 5' d p a TCOI ye frupfij anu5i[s] 
<p[Xoy' I|3]a[XXov, 
tq>uocbv-r]Es Xiyscoj- 6 SE Trdvvvxoj COKUS 
'AX[I]XXEI!/S 

x[p]ua[Eou E]K KpriTfjpos, EXCOV SETTO^ 
&nepiKu[TrEXXov, 
[cn]vov d<pu]aa6nEvos x aUaSis 
XEE5 M. 1 

8[. . . . ]UE 5EyaT[av, 23.220 
KitcXfiaKcov uyux^v T7a[T]p6ic[Xou 
TE8]VTICO[TOS. 

. . m/£cov Trap[.] IT. pK[ M. 2 
cbj BE Traxf|p ou ira[iB6s oBupETai 
oaTEa Kaicov, 

[vuii]<p[iou], 65 TE Oavcbv [SEIXOUS aKaxTiaE 
TOKfjag, 
Grenf. frg. 11 Col. II 
X^pcoaev 5[fe y u v c u K a uuxcoi 
6 a X d u o i o vioxo 23.223a 
a p r | T [ 6 ] v 5 E T [ O K E U O I y 6 o v Ka\ 

TT£V6OS ISriKEV, 23.223b 
C05 'A[XIXE]US ET[dpOlO 6BupETO OOTEO 
Kaicov, 
EpTfu^cov Trap[d TfupKaVriv, dBivd 

GTEvaxiC"v. 23.225 
f)|io<; S' Ecoo9opo[s Elai 90C05 Epscov ETTI 
yaTav, 
6v TE HETO Kp[oKOTrETfXos UTrelp aXa 
KiSvaTai f)cbs, 
And all night they beat on pyre's flame, blowing 
shrilly; and all night swift Achilles, with a 
golden cup, drawing wine from a golden mixing 
bowl, sprinkled it on the ground, and wetted the 
earth, calling the soul of dead Patroclus. And 
as a father mourns, burning the bones of his son, 
a bridegroom, who dying causes his wretched 
parents to grieve, and he makes his wife 
desolate in the inner chamber of the new 
bedroom and he lays acccursed lament and 
longing on his parents, so Achilles grieved for 
his companion as he burned his bones, moving 
slowly and heavily beside the funeral pyre, 
groaning vehemently. But when the morning 
star, which Dawn in a saffron peplos follows 
over the sea, 



Tfjuos -m/pKcftf) ipapaivETo, Trauaaxo 81 
cpX6£. 
61 8' dvEpoi irctXiv auTig Hfiav OTKOV5E 
VEEO0at 

'"ATPEI'STI TE Ka\ dXXoi dpiaTTJES 

TTavaxa icov , 23.236 
•npcoTov psv Kaxa Trupicalffiv ofiiaar' 
alSoTTi oiivcp 
Traaav, oTroaaov ETTEaxE Trupo$ PEVOJ-
a i r rdp ETTEITO 

OOTEO riaTpoKXoio MsvomdBao XsycopEV, 
EU SiayiyvcbaKovTEj. dpicppaSe'a BE 

T^TUKTai- 23.240 
EV liEOOTI y a p EKEITO TTUpfj, TOl 5' dXXoi 
6VEU6EV 

EaxaTifj KOIOVT', ETrip\5 '{TTTTOI TE Ka\ 

d v o p E j . 
Ka\ Tot plv EV xpuoErj q>idXrj KO\ 5mXaKi 
Sripcp 

> 6EIO|JEV, E'IJ 6 KEV aurog Eycbv "Ai8i 
KE\jr6couai. 

> Tup[3ov 5' ou pdXa TTOXXOV Eycb 
TTOVEEOSCCI dvcoya, 23.245 
dXX' ETTIEIKEO ToToV ETTElTa 8 E Kal TOV 

'Axotioi 
EUpUV 0' UV^XOV TE Tl9f)HEVCU, Ol KEV E|iElo 

SEUTEPOI EV vr)Eoai TroXuKXnioi XiTrr)a9E." 
goes spreading light over the land, at that time 
the pyre died down, and the fire stopped. And 
the winds set out to return back home.... 
"Atreus' son and the best of all the Acheans, 
first quench the whole pyre with shining wine, 
as far as the strenth of the fire reached; but then 
let us gather the bones of Patroclus, Menoetius' 
son, distinghuishing them well. And they are 
easy to discern; for he lies in the middle of the 
pyre, and the other burned far away on the outer 
edge, horse and men jumbled. And let us place 
them in a golden urn and double-folded fat, until 
the time when I myself am enclosed in Hades. 
And I do not order you to build a very big grave 
mound, but as big as is proper; and then, 
Achaeans, you who are left among the ships with 
many row-locks after me, make it wide and 
lofty." 
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Tfj[|ios] TrupKcc[Tr| EpapaivETO, TtauoaTo SE 
tpX6£. 
to" 8' d]vEpoi Trd[Xiv auTi$ sljlav OTKOVSE 
vEEo6ai 

Heid. frg. 1265e _ 
["ATpEf&ri TE KCCI dXXot EOKVI'IUISEIS 

' A x a i o t , 23.236 
[irpcbTov psv KctTd] TrupxaYriv ap^OET' 
ca6oTn oivcoi 
[Trdaav, OTToaaov ETTEOJXE m/pos PEVOJ-
aUTdp ETTElTa 
[oarea TTaTpoKXoio ME]voiTidSao Xsycopsv 
[EU BiayiyvcbaKovTEj' dpi]<ppa5dco? y a p 
EKEITO- 23.240 
EV pEaoT)i y a p E]KEITO Tru[p]fji, TOI 5' dXXoi 
dvEuSsv 

Tfipi^M.2 
[EaxaTi]fi KaiovTo E a u T o i TE Kal 
"(TTTfOl. 
[<ai Ta p£]v Ey xpucffji cpidXrii Kal BiirXaKi 
Brjpcbi 
[SEI'OPEV,] EIJ 6 KEV au[T6j] E[y]cbv "AT8I 
KXEOOCOPOI. 

[Tu]pfSov 8' OU pdX[a TTOXXOV Eycb 

TrovE]Ea6ai dvcoya, 23.245 
dXX' ETTEiE[i]KEa T[OTOV ETTEITO 8E Ka\ T]6V 

'Axaioi 
[Eupuv 8' u]vy[r)X6]v T[E Ti]6f)pEvai, O'I KEV 
EPETO 

[SEUTEPOI EV vriEooi TroXu]K[X]r|Toi XiTTriaeE." 
goes spreading light over the land, at that time 
the pyre died down, and the fire stopped. And 
the winds set out to return back home...."Atreus' 
son and the other excellent well-greaved 
Achaeans, first you will quench the whole pyre 
with shining wine, as far as the strenth of the fire 
reached; but then let us gather the bones of 
Patroclus, Menoetius' son, distinghuishing them 
well. And they lie easily discernible; for he lies 
in the middle of the pyre, and the other burned 
far away on the outer edge, themselves and the 
horses —And let us place them in a golden urn 
and double-folded fat, until the time when I 
myself go to Hades. And I do not order you to 
build a very big grave mound, but as big as is 
proper; and then, Achaeans, you who are left 
among the ships with many row-locks after me, 
make it wide and lofty." 



cos E<pa6\ di B' ETTISOVTO TTOBCOKET TTriXEicovi. 

i rpcoTov UEV KOTct TrupKa'ifjV OJBEOCCV a i 6 o i n 

oUvco 23.250 

o o a o v ETTI q>X6£ f)X9E, jBaSeTa 5e KCCITTTEOE 

TECppT). 

KXaiOVTEJ 8' ET&pOlO EVT)EOS OOTECC XEUKCt 

TCO irpcoTcp- c tTap a v Top BEUTEpcp nr i rov 

EBrjKEV 23.265 

E^ETE' a5yr|Tr]V, ^pEtpos fiuiovov KUEOUOCCV 

> a u T a p TOO TpiTctTcp a t r u p o v KOTESTIKE 

XE(3r|Ta 

xaXov, T E o a a p a [iETpa KExavBoxa, XEUKOV 

IT ' auTcoj-

IOTE yd.Q, OOOOV £|10l dQ£Tf|l JtEQLpdXXETOV 

LJOTOL- 23.276 

d O d v a t o i T E y d o EUJI, noa£i6&a>v 6e EJTOQ' 

avxoiic, 
naxgi epxp Ilr|Xf)[i, 8 6' avx' EJIOI EYTUOXL^SV. 

dXX' f|xoi |XEV eytb U.[EVEGO xal pxbvuxEc; uroroi-
23.280 

> xoiov ydo xJkEog EOOXOV dnuXEoav 
T]VI.6XO[LO 

yo M. 1 
Timou, 6g otjjwiv u&Xcx jtoXXdxu; vyQO\ sXaiov 
He spoke, and they obeyed the swift-footed son 
of Peleus. First they quenched the pyre with 
shining wine as far as the fire extended, and the 
deep ashes fell. And weeping [they gathered] the 
white bones of their amiable companion.... to 
the first place winner; but for the second place . 
winner he designated a horse, six years old, not 
broken in, pregnant with mule offspring; but for 
the third place winner he designated a lovely 
tripod never put on the fire, with a four measure 
capacity, still white as it ever was... for you 
know to what extent my horses are pre-eminent 
in excellence, for they are immortal, and 
Poseidon gave them to my father Peleus, who 
put them into my hands in turn. But my horses 
with uncloven hooves and I stay here, for they 
have lost the excellent glory of so great a 
charioteer, kindly, who oftentimes soft olive oil 
on them... 
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[coj IcpaB', oi 6' ETTISOVTO TTOSCOIKET 
T7r)XEtcovi. 
[TTpCOTOV ME]v KCCTCt Tru[pKCtY]f|V O^EOaV 

cri6oTrt oivcoi, 23.250 
[oooov ETrt $X6£] rjX6E, paSsTa TE KdirrrEOE 
TECppiT 

[KXCUOVTES 5' EjTapoio B a t i p p o v o j OOTEO. 

XEUKCJ 

Hibeh frg. 24 
[TCOI trpcoTcoi- a T a p a u TCOI 5EU[TE]P[COI 

'I'ITTTTOV I[6r)KEV 23.265 

[E£ETE' d8nr|]Tnv, (3pE(p[os] nyiovov 
KUEouaa[v 
[auTap TCOI TpiT]aTcoi d-rrupoy KaTsBriKE 
XEJ3[r|Ta 
[KCCXOV, TEoaapa pETpa KExa]vB[oT]a, 
XEUKOV ET' auT[co]s-

ffibeh frg. 25 
[LO]TE ya.Q [6]aaov [EUXDI dQETf|i JtsQifidXXETOv 

ijutOL- 23.276 
d8dvaxo(TE [ydo ELOL, IIooEiodcov 5 E TOQ' 

ovinovg 
JKXTQI EUXI) riT|Xfi[t, 6 6' aiix' EUOI eyYudXi^Ev. 

&g t(b y 'dOdvatoi x[ai dyriQaoi, OVSE EOIXEV 

23.278a 
9vT]Toi)S dSdvaoia i [Sefia; x a i zibog EDI^EIV. 

23278b 
dXX' f|xoi uiv eycb U.[EVEO) xa l uxbvuxec, ijntoi-

23.280 
> TOIOY Y&Q wOevog EGOXOV drabXEaav 

f)vioxo[io 
YQ M. 1 

f)mov;, 65 acfico'iv \16Xa jtoXXdxic, itypov EXCUOV 
He spoke, and they obeyed the swift-footed son 
of Peleus. First they quenched the pyre with 
shining wine as far as the fire extended, and the 
deep ashes fell. And weeping [they gathered] the 
white bones of their skilled companion... .to the 
first place winner; but for the second place 
winner he designated a horse, six years old, not 
broken in, pregnant with mule offspring; but for 
the third place winner he designated a lovely 
tripod never put on the fire, with a four measure 
capacity, still white as it ever was.... for you 
know to what extent my horses are pre-eminent 
in excellence, for they are immortal, and 
Poseidon gave them to my father Peleus, who 
put them into my hands in turn. Thus they are 
immortal and ageless, nor do they seem, being 
mortal, to vie with the immortals in form and 
appearance. But my horses with uncloven 
hooves and I stay here, for they have lost the 
excellent vigor of so great a charioteer, kindly, 
who oftentimes soft olive oil on them... 

file:///16Xa
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Appendix Two: Additional Variants in Iliad Papyrus 12 

Modernizing Variants 

TE]VOVTCX for TEVOVTE, "tendons," line 22.396 (p. 116) 

'I'K[OVTO, "they reached," for iKEa6r|v, "the two reached," line 23.215 (p. 125) 
ETTEOOV, "they fell," for TTEO-ETTIV, "the two fell," line 23.216 (p. 125) 
These variants use the same vocabulary item and almost identical morphology, but 
change the number to a singular (22.396) or plural (23.215,216) from the dual number 
found in the vulgate text. Since the dual declined precipitously from the archaic period 
onward, this is an indication of a late date for those variants at least. Another such 
substitution (of plural for dual), at line 22.128, was noted above.211 

XCOESGO for XCOETO, "raged against," line 21.306 
This is a mistake, which the original scribe has corrected to the vulgate reading (XCOETO) 

above the line. 

•n"dvTo[0E]v E£O[, "from every side..." for uyoo' aEiponEvoj, "raising it high," line 
21.307 
Since most of the papyrus version of this lines is missing, my comments will necessarily 
be tentative. If the remainder of the line was identical or similar to the vulgate version of 
21.307, TrdvTo[8E]v would seem to be a reasonable alternative to uyoa' aEipojasvos. 
The former appears in a similar context at //. 13.28, in which Poseidon's sea beasts gather 
on every side out of the ocean's depths. Thus, on the basis of the available evidence, 
both readings would seem to work equally well here. 

Tu[BE]i5r|i Aio|ar|8r|Et ctvcbyas for Tu5EiSr|v AIOU^SE' dvfiKas, "you urged 
Diomedes, the son of Peleus," line 21.396 
West points out that the avcbya with the dative is used only once in the vulgate text of 
Homer, at Odyssey 20.139. The word order in the papyrus text suggests that the copyist 
was thinking ahead to the end of the line, planning to employ this rather rare 
construction. 

Ares' Rebuke of Athena 
In the papyrus text three lines are eliminated: 
Line 21.399, TCO a' ecu vuv ofco CCTTOTIOEVEV daaa [X sopyag, "therefore in turn now I 
think you will pay as much as you have done," 
Line 21.402, Tfj niv "Apris OUTT)0"E piaicpovos EyxEY yccKpcp, "on this bloodstained 
Ares struck with his long spear," 

1 For an overview of the gradual decline of the dual, see Christidis 2007 412 
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Line 21.404, TOV p' dvBpes TrpoTEpoi 8eoav EUMEVCU oOpov apoupris, that men 
of earlier times had made the boundary stone of a field." 
All three add minor, unnecessary details to the preceding sentence, and the text may be 
stronger and certainly makes good sense without these lines. The variant aoiriBa for 
aiyiSa which occurs at line 21.400 is less character-specific to Athena and less vivid 
than the vulgate reading. 

TTOT', "ever," for rap, "even," line 21.410 
There seems little to choose between these two readings. Both convey the same sense 
within the line, that Ares has never been and will never be aware of his own inferiority to 
Athena. 

EV[E]HCU for EMEvai, "be," line 21.411 
The papyrus reading may be a mistake, since eveum does not make a great deal of sense 
within the line. This reading is highly insecure anyway, since all but the first epsilon are 
reconstructions or educated guesses based on letter traces (as signified by the dots 
beneath these letters in the text.) 

Kcti uriTpos, "even of (your) mother," for Tfjs |_ir|Tp6s, "of your (the) mother," line 
21.412 
A third possibility, Efjs nrjTpos, has been added above the line by a second scribe. The 
original papyrus reading, KCU urixpos, is weaker than the vulgate reading Tfjs ur]Tp6s; 
the KCU is redundant, as West argues. 

avy a[TTOT]E(v[oi5 for E^CCTTOTI'VOIS, "you will suffer the consequences," line 21.412 
I agree with West that in this line also the papyrus reading is weaker than the vulgate 
reading, with the redundant ay. The papyrus reading also eliminates the hapax 
legomenon Ê OCTTOTIVCO. The existence of weak readings among the papyrus variants 
does not invalidate my findings. Many of the papyrus readings are well composed and fit 
well in their context. Moreover, it stands to reason that there are lines in the vulgate 
tradition whose weakness or awkwardness is not recognized because we have nothing to 
which we can compare the existing reading. 

9ETVE TTOTI, "struck against," for KETVTO ETTI, "lay on," line 21.426 
I concur with West that the papyrus reading is repetitive and causes the TCO UEV...rj 5E 
opposition to make less sense. But she argues that both the papyrus and vulgate readings 
may be problematic substitutions for a lost older reading. 

Ku5a[Xi|aoioiv, "glorious," for 9copr|KTfjaiv, "armored," line 21.429 
Iliad papyrus 12 seems to have a preference for KuSog-words, and for the replacement of 
neutral words with words that suggest heroism generally. Cf. the papyrus reading in 
22.130 above. 
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KE for TE, line 21.609 
This is a scribal error. 

HE]p6TrEao[l, "human beings," for SEIXOTOI, "wretched," line 21.31 
Here the papyrus text replaces an emotionally colored word, "wretched," with the more 
neutral term uspovy, generally considered to be a derivative of HEipoucci, meaning 
"articulate," and equivalent to avSpcoTTOi in the substantive.212 

Lines 22.74-76 
A total of ten letters are legible in the fragment that may represent lines 22.73 and 22.77, 
so that the papyrus text may have substituted an optative for a subjunctive at the end of 
line 22.73, q>ctvEir| for the vulgate reading 9avrjrj. Lines 22.74-76, in which Priam 
describes the pitiable desecration that befalls an old man's corpse, may be missing. But 
the scanty textual remains make all of this speculative. 

Isolated plus verse, 22.99a: XcofJriTos KEV uSai UETCC T[pcoEoai yEvoinriv, "I may be 
despitefully treated among all the Trojans." This plus verse follows a frequent line of 
thought for Hector, who is frequently concerned over how he is or will be perceived by 
the other Trojans. There are no similar lines in the Homeric poems, but the adjective 
XCO(3T]T6S is used at//. 24.531. 

vuKTa TTOTI 8voq>Epriv, "at the approach of dark night," for vux©' UTTO TT|V8' 6Xor|v, 
"in the course of this destructive night," line 22.102 
If we take into consideration only the meanings that 8vo<pEp6s and 6X065 have in the 
vulgate Homeric tradition, then the papyrus reading is weaker, as West suggests. The 
former term tends to refer to physical darkness rather than any meaphorical negativity in 
the canonical text of Homer. But we might also wish to consider figurative post-Homeric 
use of 8vo9Ep6s, in which case both readings may be appropriate.213 The use of a 
vocabulary item that suggests a post-Homeric usage might be compared to the changing 
to singular or plural of items that use the archaic dual in the vulgate text. 8voq>Ep6s still 
fits the line metrically, and the meaning 'physically dark and (metaphorically) dark, 
grievous' night would be comprehensible to a Hellenistic Greek speaker. Moreover, in 
the Iliad this adjective is always used in a context that specifically references grief, a 
mini-simile in which the tears of a mournful hero are compared to a spring running with 
dark water (II. 9.15,16.4). 

AxiXXeu[s, "Achilles," for Trapa<p9a$, "first," line 22.197 
The 'eccentric' papyri tend to increase the incidence of proper names in the text, most 
likely in the interests of clarity. 

212 Cf. LSJ UEpoy. 
213 The figurative uses occur at Pindar Pyth. 4.112 and Aesch. Pers. 536. Cf. LSJ 
8voq>Ep6$. 



Epuovfidcov for apuovtdcov, "covenants," line 22.255 
This is a scribal error. 

ETrf)v, "even though," for ETTE(, "when," line 22.125 
West identifies this as a modernizing variant, commenting that it may have replaced ETTEI 

(KE) in all the passages in which it occurs in the vulgate text.214 

Isolated plus verse, line 22.392a: [KCCI T]E0vr|6Ta TTEp- roaa yap KOK' E|ar)[aaT'] 
'Axaious, "even though dead; for so many evils he intended for the Achaeans." 
As West points out, this line does not make much sense if it immediately followed 
22.392a, but it may have been preceded by another plus verse. There is a metrical issue 
in the violation of Hermann's bridge caused by EiarjaaT', but this would be eliminated if 
the unaugmented form were used. The same phrase, TOOCC yap KOK' 

E(jr)[aaT'] 'Axaiouj, is used at 23.183a, where Hermann's bridge is also violated. The 
violation of Hermann's bridge is not unknown in Homer, it is very uncommon in 
Hellenistic hexameter poetry.215 

[...]XXa T[ for Scbpa TCC TOI Scbaouai Tra-rfip Kai "rro-rvia ur|TTip, "gifts which my 
father and lady mother gave me," line 22.341 
]T\V for ES Bicppov 8' dva(3a$ dvd TE icAuTa TEUXE' aEipas, "having mounted his 
chariot and lifted up his glorious armor," line 22.399 
In lines 22.341 and 22.399, it is clear that the papyrus reading was different from the 
vulgate, but no more than a handful of letters survive. 

EI, "if," for f\v, "even if," line 22.419 
The identification of this line is uncertain.216 

xoiou<; ydp uoi TraT5as dTTEKTavE TT|AE9dovTas, "for he killed such sons of mine in 
the prime of life," 
for T6aaous ydp uoi TralSas diTEKTavE TriAESdovTas, "for he killed so many of 
my sons in the prime of life," line 22.423 
The papyrus and vulgate readings seem equally strong here. I see West's point about the 
weakening of the numerical contrast with 22.424 and 22.425 with the papyrus reading 
Toiouj, but the reader or listener would surely have been aware of Priam's extraordinary 
number of sons by this point, and could have supplied the interpretive gap without too 
much trouble. Emphasizing the quality of the dead sons is equally poignant and perhaps 

214 West 1967 ad loc. Throughout this discussion of the additional variants, it may be 
assumed that when I refer to West, it is to her comment on that line in her 1967 edition. 
215 For Hermann's bridge in Homer, cf. Nagy 1990 456. For the close adherence to 
Hermann's bridge e.g. in Callimachus, cf. Hopkinson 1984 51-54 
216 Cf. West 1967 169 
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emphasizes his particular love of Hector to an even greater degree. It should also be 
noted that Griffin makes a convincing argument for emotional coloring in Homeric 
speakers' use of TOI'OJ' correlative 0T05.217 

[ccT]ya 5' dp' dnq>nr[6Xoioiv EuirXoKanoioi KEXEUOEV, "and so immediately she 
ordered her handmaids with lovely braids," for KEKXETO 5' ducpnroXoioiv 
EOTrAoKauois KaTd Sco^a, "and she exhorted her handmaids with lovely braids," line 
22.442 
Both readings seem equally strong here. They use the same vocabulary (diacpiiroXoioiv 
EOTrXoKd|joiai / EuirXoKdiaois) or closely related vocabulary (KEXEUOEV, KEKXETO). 

Both KEXEUOEV and KEKXETO occur frequently in the Homeric corpus. 

[XEpo'] uTr"A[xi]Xfjo[s, "beneath the hands of Achilles," for xepoiv 'AxiXXfps, "by 
means of the hands of Achilles," line 22.446 
As West points out, the papyrus reading here would actually follow a more normal 
Homeric construction with the verb oa|_id£co, even though the specific phrase x^P0 

uTr"AxtXfjo5 does not occur anywhere in the vulgate text of Homer. 

[ccuTdp ETfEi ZKOtids] TE TruX[as KCU] irupyov TKOCVEV, "But when she reached the 
Scaean gates and the wall," for ctirrdp ETTEI irupyov TE KCCI dvBpcov T̂ EV opiXov, 
"But when she reached the wall and the crowd of men," line 22.462 
The papyrus reading is more place-specific, referring to the Scaean gates by name rather 
than to the tower. 

[cos dp'E]q>r| for co? EcpctTo, "thus she spoke," line 22.515 
I am inclined to agree with West that the vulgate reading is stronger since cos E<pctTO 
often occurs in this position before KXCUCOV or KXaiouoa elsewhere. 

TTEBIOVBE for iTESioio, line 23.122 
This variant does not change the meaning of the passage appreciably, and both forms are 
Homeric. 

dvcoyEV for dvcoysi, "he ordered," line 23.123 
This variant is insignificant in terms of meaning; it is impossible to know if the papyrus 
reading (dvcoyEv) was an attempt to avoid hiatus, since the beginning of the first word of 
23.124 is not preserved in the papyrus text. 

Epa for dp, line 23.125 
This is a scribal error. 

Griffin 1986 46 
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Isolated plus verse 23.136a: anq>OTEpr|iai 8e XEP°i K6MHV T]TOXUV]E 5ai£cov, "and 
he disfigured his hair, tearing it with both hands." 
West suggests the alternative reconstruction OKcnfj, Bê iTEpfj 5E KO|ir)v to eliminate the 
illogicality of Achilles tearing his hair while holding Patroclus' head with both hands, but 
favors it less than the first option, the line quoted above, which she uses in her text. 

Lines 129-132 
The papyrus text had different readings from the vulgate text in these lines, and probably 
a plus verse, but the traces of these lines are extremely scanty, seven letters in all. 

EuxcoAfis, "his prayer," for dp&cov, "his prayers," line 23.199 
Both readings work equally well. &Qf| and euxwAfi are essentially synonymous and are 
both used several times elsewhere in the Homeric corpus. 

rjA8E, "it came," for cbpTo, "it arose," line 23.214 
Another hand has added the vulgate reading cbpro as an alternative reading in the 
papyrus text. I agree with West that the vulgate reading is stronger in this instance 
because it is more specific. 

KiKXriiaKcov vyuxnv TTa[T]p6K[Xou TE9]vr|cb[Tos, "calling the soul of dead Patroclus," 
for yuxriv KIKXTJOKCOV TTccTpoKAfios SEIXOTO, "the soul of wretched Patroclus calling" 
line 23.221 
The two versions of these lines are equally strong, the only real difference being between 
TE0vr|cbTos and BEIXOIO. I find it highly unlikely that the meaning 'cowardly' would be 
active for 6EIX6$ in this context, but, as West points out, the papyrus reading does 
remove any ambiguity. 

Isolated plus verses 23.223a-223b: xiipcoaev 5[E yvvaixa uuxooi 8aX&uoio VEOIO 

dpr)T[6]v 5E T[OKEUCN yoov KCCI TTEV6OS EBTIKEV, "and he makes his wife desolate in the 
inner chamber of the new bedroom and he lays acccursed lament and longing on his 
parents." 
These two plus verses closely resemble //. 17.36-37. An Iliad quotation in Plutarch 
(Consol. adApoll. 117D) has 23.223b and another plus verse after that, suggesting that 
some version of these plus verses may have been fairly widely accepted at this point in 
the text.218 

EUKVTIHIBES 'AXCUOI, "well-greaved Achaeans," for dpioTfjej TTavaxaicov, "best of all 
the Achaeans," line 23.236 
Both versions are equally strong. This variation is common in the textual tradition.219 

Cf. West 1967 186, who feels that the lines were added independently in the two texts. 
West 1967 187 



opeoET for apiaar, "quench," line 23.237 
The papyrus text uses the future tense to express a command, which, as West and Monro 
note, does not occur in Homer.220 

&pi9pa5ecos yap EKEITO, "they lie easily discernible," for apuppccBECt 5E TETUKTCCI, 

"they are easy to discern," line 23.240 
The adverbial form of the adjective does not appear in Homer, appearing only twice in 
Greek literature, at Apollonius Argonautica 3.315 and Theocritus Idyll 25.175. It seems 
the use of this adverb here may an example of modern diction advancing into the 
Homeric text. 

Xpuafj for xpvcE'ri, "golden," line 23.243 
The contracted form of this adjective occurs in several places elsewhere in the vulgate 
text of Homer.221 

KAEUO"COUCU, "go to," for KEu9co|jai, "am enclosed in," line 23.244 
There are two additional possibilities, Aristarchus' reading KXEU9COHCCI and the minority 
manuscript reading pAEicoiiai. The verb used in the papyrus is known otherwise only 
from Hesychius.222 

TE for SE, "and," line 23.251 
Both readings seem equally strong. 

Sa'fcppovos, "skilled," for EVTIEOS, "amiable," line 23.252 
The vulgate reading seems stronger. Evriris is an adjective that applies only to Patroclus 
and Nestor.223 However, Griffin notes that it is more usual to see this adjective in 
speech.224 

Isolated plus verses 23.278a-b: cog too yaSdvatoi n[ai ayriQaoi, ovbe eoixev / 
OvnTcug aOavaoiai [Sfiuag xai el6og EQI^EIV, "Thus they are immortal and ageless, 
nor do they seem, being mortal, to vie with the immortals in form and appearance." 
These plus verses, if the reconstuction is correct, closely resemble Od. 5.212-213, in 
which Calypso asserts her superiority to Penelope. These line may herald the emergence 
of the interpolation-like variation we see in the post-150 BCE papyri. 

00EVO5, "vigor," for xXeog, "glory," line 23.281 
aOevog eaOXdv is a more unusual phrase than xXeog eaQXov. However, as West points 
out, oOevog is often used pars pro toto to describe a person's essence or spark of life. 

220 Cf. West 1967 187 and Monro 1891 317. 
221 ibid. 
222 West 1967 187-188 
223 Cf. West 1967 188 
224 Griffin 1986 43 
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Appendix Three: Odyssey Papyrus 31 

The following appendix offers a comparison between Stephanie West's text of 

Odyssey papyrus 31 (on the left) and Van Thiel's 1991 Odyssey (on the right). Variations 

appear in boldface, and all translations are my own. Marginal signs are marked with the 

letters mgs. 

0EcnTEo~irv TOT' av ou TOI airooxEoBai q>iXov 
fjev. 9.211 
TOU cpEpov £(iTTAf|aas aoxov liEyav, EV 8E xai 
rja 
KcopuKcp- auriKa yap iaoi ofoaTo 8uu.6s 
dyrivcop 
av8p' ETTsXevaEa&ai p£ydXr)v ETTIEIPEVOV 

dXiaiv, 
aypiov, OUTE Siicas EU E'ISOTO OUTE SEHIOTOS. 

9.215 
KapiraXiiicos 8' EIS avTpov dcpiKouEB', OUSE 
piv Iv5ov 

EuponEV, dXX' EVOHEUE vou.6v Kara tTiova 
Mf)Xa. 
EXBOVTEJ 5' E'15 avTpov E8r)Euu.Ea8a EKaoTa-

Tapaoi |iEV Tupcov (JpTBov aTEivovTO 8E 
OT|KOl 

apvcov f)8' Epupcov BiaKEKpiuivai 5E 
EKaaTai 9.220 
EPXOCTO, X^P'S MEV TTpOyOVOI, X^P'S SE 
METaooai, 
enchanting; it was not pleasant to refrain. I 
carried a large wine skin filled with this, and also 
snacks in a bag; for my brave spirit thought I 
would shortly come to a man clothed in great 
strength, wild, knowing neither justice nor laws. 
And we came quickly to the cave, and we did not 
find him inside, but he was herding his 
properous flocks. And going into the cave we 
marveled at each thing; for baskets were 
weighted with cheeses and the pens enclosed 
young sheep and goats; Each group was divided, 
the young offspring separate, the older livestock 
separate, 

[SEOTTEOITT T6T' av ou TOI dTroaxEoBai 
q>(Xo]v r)EV. 9.211 
xoO cpipov EuirXriaaj daxov liEyav, EV] 8E 
[[..]] [KOI fjia 
[KGopuKcor auTiica y a p poi otaaTO 8uu.6s 
ay]f|Vcop 
[dv8p' ETfEXeuaEoBai ueydXriv ETTIEIMEVOV] 
aXicriv, 
[dypiov, OUTE SiKaj EU E'ISOTO OUTE 

6Enicn-as.] 9.215 
[KapiraXiucos 8' sis avTpov dq>iKou.E6', OU8E 
Uiv EV8 M. 1 
[ [ T 6 T QUT]]6V 

[EUpOHEV, CtXX' EVOUEUE VOUOV KOTO TTIOVa] 
unXa. 
[EXBOVTEJ 8' E'IJ avTpov EBriEupEoBa 
EKaa]Ta' 
[Tapaoi UEV Tupcov {JpTBov OTEI'VOVTO 8E 
OT)K]O\ 
[apvcov r)8' Ep(q>cov 8iaKEKpinEvai 8E 
EKaajTai 9.220 
[IpXaTo, X"P'S WE" frpoyovoi, X^P'S °£ 
MET]aoaai, 
enchanting; it was not pleasant to refrain. I 
carried a large wine skin filled with this, and also 
snacks in a bag; for my brave spirit thought I 
would shortly come to a man clothed in great 
strength, wild, knowing neither justice nor laws. 
And we came quickly to the cave, and we did not 
find him then, but he was herding his properous 
flocks. And going into the cave we marveled at 
each thing; for baskets were weighted with 
cheeses and the pens enclosed young sheep and 
goats; Each group was divided, the young 
offspring separate, the older livestock separate, 



Xcop\$ B' au6' k'poai- vaTov 5' opcp dyyEa 
TTOtVTa, 
yauXoi TE aKacpiBEj TE, TETuyuEva, TOIO' 
EvduEXyEV. 
Iv6' EHE PEV TTpCOTloB' ETCCpoi XiOOOVT' 
ETTEEOOl 
Tupcov aivunEVoug IEVCCI trdXiv, auTap 

ETTEiTa 9.225 
KapiTaXipcos ETTI vfja 6of)v spiepouj TE KCCI 
a p v a s 
OTIKCOV E^EXdoavTag ETTITTXETV dXjiupov 
OBcop-

dXX' Eycb ou TTI86HT|V, —rj T' dv TTOXU 

KEpBlOV rJEV, — 
69P' auxov TE ISOI^I, Kai si noi £eivia SOITI. 
ouB' dp ' EMEXX' ETdpoioi (pavEts EpaTEivog 

EOEoBai. 9.230 
Iv6a BE Trup KeiavTEj EBuoa^Ev T)BE Kai 
auToi 
Tupcov aivunEvoi 9dyouEV HEVOUEV TE piv 
EVBOV 

flUEVOl, EC05 ETTf)X0E VEUCOV. 9EpE 5' 6(3piMOV 
dx6os 
i/Xris d^aXET)s,'i'va oi TTOTiBopTnov efr). 

EKTOOSEV 6' dvTpoio [JaXcbv opupayBov 
E0T1KEV 

HUETS BE BEIOOVTES diTEaouiiES' EJ uuxov 
dvTpou. 
a i r rdp 6 y ' E'IS Eupu OTTEOJ rjXaoE iTiova 
UflXa, 

And the youngest in turn separate; and all his 
vessels, milk pails and milk pans, into which he 
milked, well-made, were overflowing with whey. 
There from the very first my companions 
beseeched me in words to take cheese, come 
back, but then having quickly driven away lambs 
and kids from their pens to sail the salt sea; but I 
did not obey them - it would have been far better 
- until I might see him, and he might give me 
guest-gifts. He was not destined to be lovely to 
my companions. And there having kindled a fire 
we sacrificed, and taking cheeses we ate and we 
waited for him inside sitting, until he came back 
from the meadows. And he was carrying a 
heavy burden of dry wood, so he could use it to 
make his dinner. And having thrown it down 
inside the cave he made a din; and frightened we 
rushed back into the inner part of the cave. But 
he drove his prosperous flocks into the wide 
cave, 

148 
[Xcopis B' au8' Epoar vaTov 8' opdbi 
d y y s a Trdv]Ta, 
[yauXoi TE OKacpiBEj TE, TETuynsva, TOTO' 
EvdlpsXyEv. 
[EV6' EME liEV TTpcOTloB' ETOtpOl XiOOOVT' 
ETTEEO]OlV 
[Tupcov aivunEvous iEvai TfdXiv, auTap 

ETTlElTCC 9.225 
[KapiraXincog ETTI vf}a 8or)v Epiepouj TE Kai 
dp]vaj 
[OTIKCOV E^EXdoavTaj ETTITTXETV dXjjupov 
u]Bcop-

[dXX' Eycb ou TTIBOHTIV, — fj T ' dv TTOXU 

KEpBlOV rJEV, — ] 
[6q>p' au rov TE ISOUJI, Kai EI lioi tJEivia Boir|.] 
[ouB' dp ' IPEXX' ETdpoioi 9avEi$ EpaTEivoj 

EOE]a6ai. 9.230 
[Iv9a BE Trup KTIOVTEJ EBUOOUEV TI.BE Kai 
au]Tot 
[Tupcov aivunEVoi epdyopEV, PEVOUEV TE \\\]V 
EVBOV 

[flUEWOl, ET05 ETTfjXSE VEU.COV. <pEp]E 8 ' 

6(3pi[nov dxBoj 
[UXT)5 d^aXETis, 'iva oi TroTi]8[6pTTiov eKrj. 
[EVTOOBEV 8' dvTpoio (3a]Xcbv 6punay86[v 

IBTIKEV 9.235 
[TIHETJ BE BEIOOVTES] dTTEOouuEB' EJ U[UXOV 

dvTpou. 
au[Tap 6 y ' e'15 Eupu OTTEO]$ fiXaaE Triova 
[unXa, 
And the youngest in turn separate; and all his 
vessels, milk pails and milk pans, into which he 
milked, well-made, were overflowing with whey. 
There from the very first my companions 
beseeched me in words to take cheese, come 
back, but then having quickly driven away lambs 
and kids from their pens to sail the salt sea; but I 
did not obey them - it would have been far better 
- until I might see him, and he might give me 
guest-gifts. He was not destined to be lovely to 
my companions. And there having kindled a fire 
we sacrificed, and taking cheeses we ate and we 
waited for him inside sitting, until he came back 
from the meadows. And he was carrying a 
heavy burden of dry wood, so he could use it to 
make his dinner. And having thrown it down 
inside the cave he made a din; and frightened we 
rushed back into the inner part of the cave. But 
he drove his prosperous flocks into the wide 
cave, 

http://ti.Be


•jTdvTa ndX', 600' TiueXyE, x a 5' a p a s v a 
XETTTE 6upT)<piv, 

apvEiouj TE Tpdyouj TE, (3a6EiTi.5 EKTOBEV 
auXfJs. 
a u r d p ETTEIT' ETTE6riKE 8upEov ndyav uyoa ' 

dEipag, 9.240 
6(3pi|aov OUK av T 6 V y s Buco KCCI ETKOO' 
d y a ^ a i 
EoSXai TETpctKUKXoi CCTT' OUBEOJ oxXiooEiav 

TOOOTIV r)Xi(3aTov TTETPT)V ETTESTIKE 8uprjaiv. 

E^OHEVOJ 5' riuEXyEv 6rj Kai uriKaSaj aTyag, 

TT&VTa KOTO MoTpOV, Kal UTr' EllPpuOV fJKEV 

EKdoiTj. 9.245 
auTiKa 5' T\\HOV \ikv SpEvyaj XEUKOTO 
ydXaKTOj 

TTXEKTOTC, EV TaXdpoiaiv d(ir|adnEVOS 
KOTEGTIKEV, 

TIUIOU 5' OUT' EOTTJOEV iv dyyEoiv, 6q>pa oi 

ETTI 

TTIVEIV a lvun^vcp Kai oi iroTiSopTTiov EIY). 
a i r rdp EiTEi 5f) OTTEUOE TrovriodnEvog TO a 

I p y a , 9.250 
KOI TOTE TTUp dvEKOlE KCt\ ETOIBEV, EipETO 8 ' 

ii.HEas-
"<& £ETVOI, T(VE5 EOTE; TT68EV TTXET9' uypd 

KEXEUSO; 

f\ TI KccTa Trpfj^iv f\ na\fiSicos dXdXr)o8£ 
all the flocks which he would milk, but he left 
the males outside, the goats and rams, inside the 
large courtyard. And then he took a huge door 
stone, lifting it aloft, weighty; twenty-two 
excellent wagons with four wheels could not 
have raised it at any rate from the ground; such 
a rock he put in his doorway. And sitting down 
he milked the sheep and lady goats, all in order, 
and he set a nursling under each. And right 
away having drawn off half of the white milk, 
having collected it he placed in wickerwork 
baskets for cheeses, and half in turn he kept in 
the milk pails, so he could have it for taking 
and drinking, and it would be for dinner. But 
when he had busied himself about his tasks, even 
then he kindled the fire and looked, and saw us, 
"Strangers, who are you? From what place have 
you sailed over the watery roads? 

149 
TrdvT[cc lidX', ooo' f|HEXy]E, TCC 5' 
dpoEva XERTTE 8upnq>iv, 
dpvEio[us TE Tpdyouj] TE, (3a6Eir|s EKTO8[EV 
auXfjs. 

carrdp [ETTEIT' ETTE8TIK]E BupEov iieyav v[y>6a' 

aEipaj, 9.240 

6[3pin[ov OUK av T 6 V ] 8 E BUGO Kai EKKOOT 

a[na£a i 
Ea8Xai [TETPOKUKXOI] aTr' OUBEOJ 

6xXio[oEiav 
[T6]OOT|[V iiXi(3aTov TfE]Tpr)v ETrE8riKE 
[8upTjoiv. 
E£6H[EVOS 5' fiuEXyEjv oTj Kai ^ r a S a s 
t'atyas, 
TrdvTa [KOTO (ioTpav, Ka]i UTT' InfJpuov 
fi[KEV EKdoTTJ. 9.245 
auTiKa [S' tiniou HEV 9pEvy]as XEUKOTO 
ydXaKTOj 

HEVos M. 1 
TTXEKT[OTO EV TaXdpoiaiv a u r | o d ] T O 
KaT[E8r|KEV, 
fipiou B' [OUT' EOTrjOEV EV dyyEoiv, 6]q>[p' 
E]TTI 8 O [ 

TTIVOI a l [vuu.dvos Kai oi TroTiSop-mov Ein.. 
a i r rdp ETT[EI Bfi OTTEUOE Trovr)oduEvos TCC a 

i p y a , 9.250 
[KO]\ TOT[E TrOp dvEKaiE Kai EIOIBEV, EIPETO B' 
nusas-

"& £ETVOI, TI'VES EOTE; IT68EV TTXETS' uypd 

KEXEUSO; 

TI TI KOTO Tr[pfj£iv fj tiayiBicos dXdXr|a8E 
all the flocks which he would milk, but he left 
the males outside, the goats and rams, inside of 
the large courtyard. And then he took a huge 
door stone, lifting it aloft, weighty; twenty-two 
excellent wagons with four wheels could not 
have raised this from the ground; such a rock he 
put in his doorway. And sitting down he milked 
the sheep and lady goats, all in order, and he set 
a nursling under each. And right away having 
drawn off half of the white milk he collected 
and placed it in wickerwork baskets for cheeses, 
and half in turn he kept in the milk pails, so he 
could have it drink it, having taken it, and it 
would be for dinner. But when he had busied 
himself about his tasks, even then he kindled the 
fire and looked, and saw us, "Strangers, who are 
you? From what place have you sailed over the 
watery roads? 



fi TI KCtT& Trpfj^iv f\ navytBicos dXdXr)o0E 

old TE XriTOTfipEs uiTEip SXa, TO! T ' 
dXocovTai 

[one hundred lines missing] 
f |Su TfOTOV TTIVCOV Kai u' f|TEE BEVTEpOV 

OUTIS-

86s poi ETI Tfpoq>pcov Kai noi TEOV ouvotia 
EITTE 9.355 
auTiKa vuv, 'iva TOI 5co ̂ Eiviov, CO KE au 

Kai y a p KuKXcbiTEoai cpspEi ^siBcopos 
dpoupa 
dfvov EpioTdcpuXov, Kai ocpiv Aids 6n(3pos 
di^Er 

dXXd T 6 5 ' dn|3pooir)s Kai vEKTapos EOTIV 

dtroppcb^.' 

cos Ecpax'- a u x d p oi OUTIS Eycb iropov 

ai6oTra olvov 9.360 
TpiJ pEV IBcOKO q>EpC0V, TpiS S' EKTflEV 
d9pa5irjoiv. 
a i r rdp ETTEI KUKXCOTTO TfEpi eppsvas r|Xu0EV 
oTvos, 
* a \ T 6 T E 8i*j uiv I i rEaa i irpoariuBcov 
HEiXiXioiar 
"KUKXCOV^, EipcoTfis u.' ovopa KXUTOV; a u r d p 
Eycb TOI 
EcjpEco- O\J BE HOI Bog ^Eiviov, cos TfEp 

UTTEOTTIS. 9.365 

Are you on some business or do you wander idly 
like pirates who wander [new passage begins] He 
drank and asked me to give him the drink again a 
second time, "Give it to me again with a forward 
mind and tell me your name immediately, so I 
may give you a guest-gift in which you may 
rejoice. For the grainbearing earth of the 
Cyclops bears rich wine for them and Zeus 
makes it grow; but this is an outpouring of 
ambrosia and nectar. Thus he spoke; and I gave 
him the shining wine again; and I brought it to 
him and gave it three times, and three times he 
drank in his foolishness. But when wine had 
gone around the Cyclops in his wits, even then I 
addressed him with pleasing words, "Cyclops, 
you ask my glorious name; and I will tell you; 
but you give me a guest-gift, as you promised. 

150 
f\ TI KOTO Tflpfj^iv n naun8icos 
dXdXr|a6E 
[old] TE Ar|ta[TfjpES UTreip dXa, TOI T ' 
dXocovTai 
[one hundred lines missing] 
[f)Bu TfOTOV irivcov Kai] HE TJTEI SEUTEPOV 

OUTIS-

["Bog H°i £TI Trpocppcov Kai] yoi TEOV 

ouvona EITTOV 9.355 
[auTiKa vuv, 'iva TOI 8cb] £EI'VIOV, COI KE au 

Xaipnis. 
[KO'I y a p KUKXCOTTEOOI q>Ep]Ei £Ei8[co]pos 
d p o u p a 
[olvov EpioTd<puXov, Kai atpiv Aids 6n(3pos 
dE^EI'] 
[dXXd TOB' dK^poairis Kai VEKrapoj EOTIV 

dTroppcb]£." 

[cos I<paT'- auTap ol OUTIS Eycb iropov 

aTBoTra olvov] 9.360 
[TplS MEV EScOKa qJEpCOV, TpiS B' EKTflEV 

d<ppaBir|ia]i. 
[auTap ETTEI KuKXcoTfa TTEpi <ppEvas TIXUOEV 
oTvos,] 
[ ?]EiTra 

["KUKXCOVV, EipcoTais u' ovo\ia KXUTOV; 
auTap Eycb TOI] 
[E^EPECO- au BE HOI BOS C^EIVIOV, &$ -n-Ep 

UTTEOTTIS] 9.365 

Are you on some business or do you wander idly 
like pirates who wander [new passage begins] He 
drank and asked me to give him the drink again a 
second time, "Give it to me again with a forward 
mind and tell me your name immediately, so I 
may give you a guest-gift in which you may 
rejoice. For the grainbearing earth of the 
Cyclops bears rich wine for them and Zeus 
makes it grow; but this is an outpouring of 
ambrosia and nectar. Thus he spoke; and I gave 
him the shining wine again; and I brought it to 
him and gave it three times, and three times he 
drank in his foolishness. But when wine had 
gone around the Cyclops in his wits, ...spoke, 
"Cyclops, you ask my glorious name; and I will 
tell you; but you give me a guest-gift, as you 
promised. 



OUTIS Euoiy' ovopa; OUTIV 8E PE 
KIKXTIOKOUOIV 

KETT' aiToBoxMcboas TTOXUV auxEva, KaB BE 

Uiv UTTVOS 9.372 
ipEi TravBandtTcop. tpdpuyos B' E£EOOUTO 

OTVOS 
vycouoi T' avBpoMEOi- 6 B' EpEuyETO 
oivo(3apEicov. 
Ka'i TOT' Eycb TOV poxXov UTTO OTTOBOO 

f\Xaaa TToXXfls, 9.375 
EICOS 6EpnaivoiTO- ETTEOOI BE TrdvTas 
ETaipouj 
Odpauvov, |iT| TI'S uoi uTroBBEiaas dvaBur). 
dXX' OTE Sr) TOCX' ° U°X^S eXdivog EV Tfupl 
HEXXEV 

ayEo8ai x ^ p o ? TreP £&v, SiE<paivETO S' 
aivcbs, 
Kai TOT' Eycbv daaov q>Epov EK Trupos, dnq>\ 
B' ETaTpoi 9.380 
'IOTOVT'- auTap 6dpoo5 EVETTVEUOEV M^ya 
Baipcov. 
of |iEV poxXov EXOVTEJ iXdivov, 6§uv ETT' 

aKpcp, 
6q>6aXucp EVEpEiaav eycb 8' E<puTTEp8£v 
dEp6Ei5 
SivEOV, cos OTE T1S Tpuircp Bopu vf|iov dvfip 
Nobody is my name; and my mother and father 
and all my other companions call me Nobody. 
Thus I spoke, and he answered with a ruthless 
spirit, "I will eat Nobody last among his 
companions, and the others beforehand; and this 
will be my guest-gift to you. He spoke and fell 
prone faceup, and thenhe lay down, drooping at 
his thick neck, and all-subduing sleep seized 
him, and wine rushed out of his gullet and bits of 
flesh; and he belched, heavy with wine. And 
then I drove the bar under plentiful ash, until it 
was heated. And I encouraged all my 
companions in words, so that no one might 
become frightened and withdraw. But when the 
olive wood bar was just about to be seized in the 
fire, although it was green wood, and it glowed 
brightly, just then I brought it close, from the 
fire, and my companions stood around, and a 
divinity inspired us with great courage. They 
took the olive wood bar, sharp at its tip, and 
pressed it into his eye; and I, rising above, 
whirled it around, as when someone drills a 
timber for a ship with a drill, 

151 
[CKrns EHOI y' ovopa; Ouriv BE HE 
KiKXr|OKouai]v 
[possible traces of 367-371] occur here 
KETT' dTToBoxucboas Traxuv cruxEva, <dB BE 
Hiv UTT]VOS 9.372 
[fiipEi TravBandTcop- <pdpuyos 8' E^EOOUTO 
oTvos] 
[ycouoi T' dvBponEoi- 6 8' EpsuyETo 
oivo|3apEi]cov. 
[Kai T6T' Eycb TOV UOXXOV OTTO aTro86v 
nXaoa TroX]Xf)v, 9.375 
[E'ICOJ 0EpiaaivoiTO- ETTEOOI 8E TrdvTag 
ETaipous] 
8dp[ouvov, [if\ TI'S MOI UTToBBEioas dva8ur|.] 
dXX' [5TE Bfi Tax' ° U°X^°S EXOTVOJ EV m/pl 
HEXXEV] 

avyE[a8ai xXcopoj TTEp ECOV, SiEcpaivETo 8' 
aivcbs,] 
Kai TO[T' Eycbv daoov cpEpov EK Trupog, dn<pi 
8: ETaTpoi] 9.380 
'lOTavT'- auTdp 8dp[oo$ EVETTVEUOEV UEya 
Baipcov.] 
oi HEV uoxXov EX6[VTES EXOVVOV, 6£UV ETT' 
aKpcoi, 
6(p8aX|icbi EVEpEioa[v Eycb S' Eq>UTTEp8EV 
EpEia8EtS 
BivEov, cbs OTE TIS T[puTfai 86pu vr|Tov dvrip 
Nobody is my name; and my mother and father 
and all my other companions call me Nobody. 
Thus I spoke, and he answered with a ruthless 
spirit, "I will eat Nobody last among his 
companions, and the others beforehand; and this 
will be my guest-gift to you. He spoke and fell 
prone faceup, and then he lay down, drooping at 
his thick neck, and all-subduing sleep seized 
him, and wine rushed out of his gullet and bits of 
flesh; and he belched, heavy with wine. And 
then I drove the bar under plentiful ash, until it 
was heated. And I encouraged all my 
companions in words, so that no one might 
become frightened and withdraw. But when the 
olive wood bar was just about to be seized in the 
fire, although it was green wood, and it glowed 
brightly, just then I brought it close, from the 
fire, and my companions stood around, and a 
divinity inspired us with great courage. They 
took the olive wood bar, sharp at its tip, and 
pressed it into his eye; and I, fixed above, 
whirled it around, as when someone drills a 
timber for a ship with a drill, 



TpUTfdvCO, o'l 8E T' EVEp0EV UTTOOOEIOUOIV 

iuavTi 9.385 
d^dliEVOl EKCCTEpBE, TO 8E TpEXEl EUUEVEJ 
aiei-
cos TOU EV 6<p9aXncp Trupif)KEa poxXov 
EX6VTE5 

8IVEOUEV, TOV 8' alya TtEpippEE Sspuov 
Eovxa. 
Trduxa SE oi (3XEcpap' cc|aq>\ KCC\ 6<ppuas EUOEV 
auT[if] 
yXrivris KaioMEVTis- aq>apayEUVTo 8E oi iTupi 
piCat. 9.390 

cog 8' 6T ' ctvrip X^XKEUS TTEXEKUV \iiyav T)E 

OKETTapVOV 

E'IV U8OTI vyuxpcp (JdTTTTj jiEydXa idxovra 
tpappdaocov TO yap OUTE oiStpou ys 
KpdTOS EOTiv 
cos TOU ai£' 6q>6aXuos EXOTVECO irspi poxXcp. 
onEpSaXsov SE \i£y' cpuco^Ev, Kept 8" TaxE 
irdTpri, 9.395 
riMETs SE BEIOOVTES dTTEOounE6'- airrap 6 

E^spuo' 6q>9aXuoTo TrE9upnEvov ai'iicm 
TToXXcp. 
TOV UEV ETTEIT' EppiyEV OTTO EO XEpO"lV 
dXucov, 
auTdp 6 KUKXCOTTCTS usydX' flirv/EV, oY pd 
Uiv d|i9is 
CJJKEOV EV OTTTiEaai Si' dxpias riVEtiOEoaas. 

9.400 
and those beneath keep spinning it with the 
thong, touching it on either side, and it runs 
continuously always. In such a way we took up 
the fire-pointed stake and whirled it around in his 
eye, and the hot blood flowed around it. The 
breath of the burning eyeball singed his upper 
and lower eyelids and brows, and the roots 
crackled in the fire. As when a bronze smith 
dips a large axe or an adze in cold water and 
hardens it as it hisses loudly; for this is the 
source of iron's strength; thus his eye hissed 
around the olivewood stake, and terribly he 
groaned a huge groan, and the rock re-echoed 
it. And we were frightened and ran away; but he 
drew out the stake from his eye bright with 
plentiful blood. Then, he threw it from himself, 
signaling his distress with his arms, and he 
shouted loudly to the other Cyclopes, who 
dwelled on either side in caves on the windy 
hilltops. 

152 
TpuTrdvcoi, oi SE T' EV[EP6EV 

UTroooEiouoiv ipdvTi 9.385 
mgs x dvydnEvoi EicdTEp6[E, T 6 8E TPEXEI 

E141EVES aiei-
cos TOU EV 6q>6aXncoi Tf[upir)KEa uoxXov 
EXOVTES 

E M . 1 
8IVEOUEV, TOV 8' aln[a TTEpippEE 0Epn6v 
EOVTCt. 

TrdvTcc 8E oi pX^ap ' [duq>\ Ka\ ocppuccs 
EUOEV dOTIifl 
yXf|vris KaiopEvris- [ocpapayEuvTO 8E oi mrpi 
piCai. 9.390 

dvrip M. 1 
: cos 8' 6T[E TISI dvfip XO:X[KEUS TTEXEKUV 

liEyav f\k OKETrapvov 
iM. 1 
EV u8axi vjn/xpcoi (3dTr[TT|i MEydXa idxovTa 
[ep]apudoacov TO yap OU[TE oiBripou yE 
KpdTOS EOTl'v 
C0[S TOU a!£' 6960X^65 EXaTVECOl TTEpi 
[ioxXcbi. 

^UspSaXEOv 8E cpincô EV x<*[ 9.395 
A mgs TineTs SE BSEIOOVTES dTTEoou[|iE6'. 

auTdp 6 noxXov 
Ê EpuoE 6q>6aXnoTo TfE<pu[pnEVov a'l'paTi 
TTOXXCOI. 
TOV UEV ETTEtT' EPI4/EV OTTO EO XEpOlV dXuCOV, 

auTdp 6 KuKXcoTras UEydX' fi["rruEV, 01 pd 
piv dnq>is 
COIKEOV EV OTrr|Eooi 8i' otKpia[s TjVEnoEooas. 

9.400 
and those beneath keep spinning it with the 
thong, touching it on either side, and it runs 
continuously always. In such a way we took up 
the fire-pointed stake and whirled it around in his 
eye, and the hot blood flowed around it. The 
breath of the burning eyeball singed his upper 
and lower eyeleds and brows, and the roots 
crackled in the fire. As when a bronze smith 
dips a large axe or an adze in cold water and 
hardens it as it hisses loudly; for this is the 
source of iron's strength; thus his eye hissed 
around the olivewood stake, and terribly he 
groaned ...,. And we were frightened and ran 
away; but he drew out the stake from his eye 
bright with plentiful blood. Then, he threw it 
from himself, signaling his distress with his 
arms, he shouted loudly to the other Cyclopes, 
who dwelled on either side in caves on the windy 
hilltops. 
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di 8E fiofjs diovTEj Ecpoixcov OXXO6EV SXXOS-

ioTOCMEVOl 8 ' EipoVTO TTEpi OTTEOJ, OTT1 E 

KT)8oi-

"TiiTTE TOOOV, FToXucpTiu', apniiEvos co8' 
EfSoriaas 

VUKTO Si" dkifJpoairiv Ka\ duirvous SUHE 
x(6r|a0a; 
fj uf} TIS OEU nfjXa (JpoTcov OEKOVTOS 

EXOUVEI; 9.405 

H nr) T!S a' OUTOV KTEJVEI 86Xcp f|E (Jirjqu;" 

TOUS 8' OUT' E£ avxpou TTpoo£<pr| KpaTEpos 
noXueprinos-

"cT> <p(Aoi, O O T I J HE KTEIVEI 86Xcp O\!/8E 

ol 5 ' dTrapEi(36nEvoi I i r e a T T T E P 6 E V T ' 
6 t y 6 p e u o v 
"E'I PEV 8T| \IT\ xij OE pia^ETai oTov EOVTO, 

9.410 
voOoov y ' ou TTCOS EOTI Aioj usydXou 
dXEao6ar 
&XXa aii y ' EUXEO TTCCTP\ FToaEi8dcovi 

dvaKTi." 

cog ° P Ecpav dmovTES, EMOV 8' eysXaooE 
cpiXov Kfjp, 
cos OVOH' E^aTrdiTiOEV EUOV Kai HTJTIS 

dnuucov. 
KUKXCO^ 8E aTEvdxcov TE Kai coSivcov 

68uvrjoi, 9.415 
And hearing his cry they came, some from one 
side, some from the other, and they stood around 
the cave and asked him what troubled him:"Why 
so greatly distressed do you thus cry ou through 
the ambrosial night and render us sleepless? Is 
some one among mortals driving away your 
flocks? Is someone killing you yourself by 
stragem or by strength?" Strong Polyphemus 
answered them from the cave: "Friends, 
Nobody is killing me by craft and not by 
force." And they, replying, spoke winged 
words: If no one injures you, being alone, 
sickness is from great Zeus, not to be avoided." 
But you, pray to your father, Lord Poseidon." 
Thus they spoke, going away, and my dear heart 
laughed, that my name and excellent scheme 
tricked him. But the Cyclops, groaning and 
suffering agony in anguish, 

153 
oi 8E Pofjs dfovTEs Ecpoixcov [&XXO9EV 
ccXXos' 
icrrdnEvoi 5 ' EKPOVTO Trspt OTT[EOS, OTTI E 

KT|8or 

"TITTTE TOOOV, rFoXu[<p]ri|iE', dpr|[MEVos co8" 
EJJorioas 

opcpva M. 1 
VUKTO 5i" [dnPpooJir|v Kai duirv[ous aun£ 
Ti9r)o6a; 
[rj iifi TIS OEU] ufjXa (Jpoxcov OEKIOVTOS 

EXCXUVEI; 9.405 

. mgs fj \I[T\ T!S o'] auTov KT[E(VEI] 56XCOI 

[r)E piriq>i;" 
TOUS 8' [OUT' E£] avTpou TTpooEcpr) 
K[paTE]pos rioX[uq>rmos-

a X a u . ..8 . . . . T .X 

["si HEV B]f) pf| TI'S OE [3id£[E]Tai [oTo]v 
EOVT[a, 9.410 
[voOJoov ye ou TTCOS EOTI Aios [nEy]dX[ou 
dXEao6ar 
[aAX' e u l x o u ad y ' SireiTa rTooEi8dcov[i 
dvaKTi. 

[ T O U ] y d p 8r) i r d t j i o a ( , i r a T ^ p 8 E 

065 E t u x E T a i sTvai ." 9.412a 
[cos a p s]<pav dmovTEs, EMOV 8E y £ A a o e 

[<piXov Kfjp, 
[d>S OVOH'] E^aTfdTT|OEV E|iOV KOI UTJTIS 

[dnuucov. 

v M . 1 
[KUKXCOV^] 8E OTEvdxco TE Kai cb8ivcov 
6Su[vr|ioi, 9.415 

And hearing his cry they came, some from one 
side, some from the other, and they stood around 
the cave and asked him what troubled him: 
"Why so greatly distressed do you thus cry ou 
through the ambrosial night and render us 
sleepless? Is some one among mortals driving 
away your flocks? Is someone killing you 
yourself by stragem or by strength?" Strong 
Polyphemus answered them from the cave: . . . If 
no one injures you, being alone, sickness is from 
great Zeus, not to be avoided." But you, then, 
pray to Lord Poseidon. For you are his child, 
and he claims to be your father." Thus they 
spoke, going away, and my dear heart laughed, 
that my name and excellent scheme tricked him. 
But the Cyclops, groaning and suffering agony in 
anguish, 



XEpo\ yr)Aaq>6cov, d i r d pew X(9ov ETXE 
9updcov , 
a u x 6 j 5 ' EIVI 9uprjoi Ka8£(JETO xE^PE 

iTETdooas , 
EI xtvd TTOU psx' OEOOI Xd(3oi OTEixovra 

Bupa^E-
OUTGO y d p TTOU n' f^XlTEX' EVI q>pEOl VT|1TlOV 

ETVCU. 

auxdp Eyco (SOUXEUOV, OTTOOS OX' dpiaTa 

yevoiTO, 9.420 
EI TIV' Exaipoiaiv 9avdxou Xuaiv r)B' Epo'i 
auxcp 
EupoiuTiv iTavxas BE BOXOUJ Kai pfjxiv 
fopaivov, 
coj TE TTEpi yuxns - UEya y d p KCXKOV Eyyu0EV 
fJEV. 
TIBE BE HOI Kaxd 9upov dpiaxn <paivExo 
(JouXiy 
dpasvEs OIEJ floav EuxpEtpsEj BaaupaXXoi, 

9.425 

KaXoi XE nsydXoi XE, ioSvE9E$ ETpog EXOVXEJ-
xoug OKECOV auvEEpyov EuaxpEcpEEoai 
Xuyoiai, 

xfjs ETTI KUKXCO^ E 0 5 E TreXcop, dSEuiaxia 

EiBcbs, 
auv xpsis aivunEvog- 6 psv EV PEOCO dvBpa 

X&> 8' EXdpOO EKdTEp9EV \TT\V OcboVTEJ 
Exaipouj. 9.430 
xpsTs Be EKOOXOV 9oox' OIEJ 9Epov auxdp 

EycoyE — 
feeling about with his hands, took the 
doorstone, and stretching out his hands put it 
in the doorway, in case he might grab anyone 
making their way outside with the sheep; for thus 
he expected me to be senseless in his mind. But 
I had made a plan, so that matters might turn 
out for the best if I should find an escape from 
death for my companions and my very self; and I 
wove all wiles and stratagem, as for my life; for 
great evil was near. This plan seemed best to my 
spirit... there were well-nourished, thick-fleeced 
male sheep, nice and big, with violet-dark wool; 
I silently bound them together with braided 
withes on which the Cyclops, monstrous, having 
no regard for for what is right, was accustomed 
to sleep, taking three together; the one in the 
middle kept on bearing a man, and the other 
two went on either side, saving my 
companions. And every third sheep bore a man; 
but as for myself -
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EI Tivd TTOU HEX' OEOOI Xd|3oi axsixovxcc 

Bupa^E- 9.418 
oirrco y d p TTOU p' TIXTTEX' EVI cppEoi vrimov 

ETVCCI. 

auxdp Eycb (3OUXEUOV, OTTCOS OX' dp ioxa 

yEVTjTai, 9.420 
EI XIV' Exaipoioiv Bavdxou Xvioiv T\B' Epoi 
auxcoi 
EiVpoiuriv Travxag BE BOXOUS Kai pfjxiv 
fopaivov, 
cos T E TEpi WXf iS ' MEya y d p KOCKOV Eyyu0EV 

TIEV. 

fjSE BE HOI Kaxd 9upov dpioxr) q>aivExo 
(JouXiV 
dpOEVEj OTEJ i r | o a v EuxpE<pEEs BaoupaXXoi, 

9.425 
EUTp M. 1 

xaXo! XE uiiEydXoi XE, I ' IOBV^ES Tpo$ 
EXOVXEJ-

XOUJ OKECOV OUVEEpyOV E0OXpE9EEaai 

Xuyoioiv, 

u 
ITOTJ ETTI KiiKXcovy ..1 TTEXCOP d9Epioxia 

EiScbs, 

[ojuvxpsis aivupEvoj- 6 p£v EV PEOGOI dvBpa 
<p£pEOKEV, 

xcb B' a p a EIT' EKdxEpBsvToav 
ou i^ovTES Exaipouj. 9.430 

xpETj B ' a p ' EKOOXOV epcox' OIEJ q>Epov 

auxdp EycoyE — 
in case he might grab anyone making their way 
outside with the sheep; for thus he expected me 
to be senseless in his mind. But I had made a 
plan, so that matters might turn out for the best 
if I should find an escape from death for my 
companions and my very self; and I wove all 
wiles and stratagem, as for my life; for great evil 
was near. This plan seemed best to my spirit... 
there were well-nourished, thick-fleeced male 
sheep, nice and big, with violet-dark wool; I 
silently bound them together with braided withes 
on which the Cyclops, monstrous, having no 
regard for for what is right..., taking three 
together; the one in the middle kept on bearing 
a man, and two went on either side, saving my 
companions. And every third sheep bore a man; 
but as for myself -
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dpvEios y a p ETIV pr|Xcov 6 x ' a p i o T o j 

dirdvTcov — 
TOO Kaxa vcoxa Xaficbv, XaaiTiv UTTO 
yaoTEp' EXUO9E\S 

KE(|iTlV aUTOtp X^POIV dcoTOU 8£OTTEa(oiO 
VCOXEKECOS oxpE<p0E\s EXOHTIV XEXXTIOXI 

Bunco. 9.435 
cos TOTE psv axEvaxovTEj EHEivapEV 'Hco 
Slav. 
fjlioj 8' npiyEVEia cpdvr) poSo8dKxuXos 
'Hcbs, 
Kai XOX' ETTElTa VOUOVS' E^OOUTO 
a p o e v a ufjXa, 
6T\XEICXI SE H^UHKOV avrt|4EXKTOi -rrepl 
OTI.KOUS-

ovQara y a p aq>apayEVVTo. avaE, 8' 
OSUVTJOI Kaxfjoi 9.440 
xEipopEvog iravxcov ofcov ETTEuaiETo vcoxa 
opBcov Eoxaoxcov xo 8E vrjirioj OUK 
EVOTJOEV, 

coj °i UTT' EipoTrdKcov oicov oTEpvoiai 
8E5EVXO. 

UOTOTOS dpvEios pr|Xcov EOXEIXE Bupa^E, 
XdxVCp OTEIv6|iEVOS Kai EUOl TfUKlvd 
eppovEOVTi. 9.445 
xov 5' ETTiLiaaodnEvos Tfpooeqm Kpaxspos 
noXu<pT)nos-

"KplE TTETTOV, XI MOl CO8E 5ld OTTEOS EOOUO 
MTjXcov 
uaxaxos ; ou xi iTdpos y£ XEXEIHUEVOS Epxsai 
oicov, 
for there was a ram, the best of ail the flocks by 
far - grasping him on the back, turned under 
the hairy belly I lay; and with enduring hear 
turned faceup I held onto him by his 
marvellously abundant fleece. Thus at that time, 
groaning, we waited for shining Dawn. When 
rosy-fingered early-bom dawn appeared, just 
then the early-born male flocks rushed out to 
pasture, and the unmilked females were 
bleating around the pens, for their udders were 
full to bursting. And their lord, afflicted with 
evil pains, felt the backs of all the sheep, 
standing upright. But he foolishly did not know 
this fact, that they were bound under the chests 
of the wooly-fleeced sheep. Last among the 
flocks the ram went out the door, weighted by 
its wool and by me, thinking furiously. And 
strong Polyphemus, feeling him, spoke to him: 
"O good ram, why do you thus as last of the 
flocks rush out through the cave? You never 
went left behind by the other sheep before, 

155 
dpvEios y a p ETIV, 6% UTTEipoxos ETEV 

aTrdvxcov — 
[x]ou Kaxa vcoxa TfEacbv, Xaoiriv 

XuM.2 
UTTO yaaxEpa E|pEi|a0E\s 
[K]EIHTIV a u x a p xepatv dcbxou BEOTTEOIOIO 

T)vM. 2 
[V]COXEKECOS e x p e c t s EXOHIEHJ XETXT|6TI 

Buncoi. 9.435 
[cos] TOXE PEV oxEvdxovxEs EpEivapEV 'Hco 
olav. 
[fjllios 8' fipiyEVEta E<pdvr] poSoBdKxuXos 
'Hcbs, 
[KOI] xox' ETTEixa VOMOV8E E^/jXaoe i r t o v a 
nijXa, 
o09axa y a p oxpapayEVxa. avaE, 8' 
OSUVTUOI KEKtpoi 9.440 

XEipOHEVOS TfdvXCOV ofcOV ETTEpaiEXO 
vcbxcov 
6p6cbv EOTaoxcov xo 8E VTITTIOS OUK 
EVOTIOEV, 

cos °i WTT' EipoTTOKcov ofcov OTEpvoiai 
8E8EVXO. 

uaxaxos dpvEios ur|Xcov EOXEIXE Bupa^E, 
pXriXMCOi TE d x 8 6 p E v o ; Kai noi TTUKIVO 
9povEovxi. 9.445 
xov 8' ETriiiaoadpEvos TrpoaE<pr) Kpaxepos 
noXu9nii[o]s -

"KpiE TTETTOV, XI HOI CO8E 8ld OTTEOS EOOUO 
MTlXcOV 
uoxaxos ' ou xi Trdpos ys XEXEIPHEVOS EpxEOtl 

oicov, 

for there was a ram, who was preeminent, best 
of all the flocks - falling on his back, fixed 
under the hairy belly I lay; and with enduring 
heart turned faceup I held onto him by his 
marvellously abundant fleece. Thus at that time, 
groaning, we waited for shining Dawn. When 
rosy-fingered early-born dawn appeared, just 
then he drove the fat flocks out to pasture... for 
their udders being full to bursting. And their 
lord, afflicted with evil pains, felt the backs of 
all the sheep, standing upright. But he foolishly 
did not know this fact, that they were bound 
under the chests of the wooly-fleeced sheep. 
Last among the flocks the ram went out the door, 
burdened by its fleece and by me, thinking 
furiously. And strong Polyphemus, feeling him, 
spoke to him: "O good ram, why do you thus as 
last of the flocks rush out through the cave? You 
never went left behind by the other sheep before, 



dXXd TTOXU Trpcoxos VEUECXI TEpEv' av9ea 
TTOITIS 

yctKpd P^ds , irpcoxos BE pods TTOTCCHCOV 

d<piKdvEts, 9.450 

trpcoTos BE oTa6tiov8E XIXCCIEQI dirovEEo6ai 

iaiTEpiog- vuv auTE iravuoTaTOs. f\ ov y" 
dvaKTog 
6q>6aXuov TTOBEEIS; TOV dvfip KOKOS 
E§aXdcooe 
auv XuypoTs ETdpoiai, BapacaduEvos 
q>p£vas oivcp, 
OUTIS, 6v ou TTCO cpriui TTEcpuyuivov ETvai 
6XE6pov. 9.455 
Ei 8f| 6uo<ppov£ois iTOTicpcovriEij TE yEvoio 
E'ITTETV, OTTTTT] KETVOS EHOV |i£vos riXaoKd^Er 

TCO KE oi EyKEcpaXoj yE Bid OTTEOJ dXXuBis 
dXXrj 
BEIVOHEVOU paioiro TTpos OUBET, KdB BE K' 
i[iov Kf)p 
XcoqirjoEiE KQKCOV, xd |ioi ouTiBavos iropEv 
OUTIS" 9.460 
COS E'lTTCOV TOV KplOV dlTO EO TTEHTTE S u p a ^ E . 

eXGovxes 8'fipaiov dito aneiovg TE xal auXf|c; 
jiQwxog vn' dgvetoO Xi>6u.r|v, imeXuaa 5' 
exaigovq. 
but you first by far graze on the fresh flowers of 
the grass, stepping high, and you first reach the 
streams of the rivers, and first long to return to 
the pen in the evening; but now you are dead 
last. Surely you are pining for the eye of your 
lord? An evil man blinded it along with his 
baleful companions, having subdued my wits 
with wine, Nobody, who I declare has not yet 
escaped destruction. If only you could 
sympathize with me and could become 
endowed with speech, so that you could tell me 
where he skulks in order to evade my anger; 
then when he had been struck, the contents of his 
skull would be broken in pieces on the floor 
throughout the cave, some here, some there, and 
my heart would find relief from the evils, which 
worthless Nobody brought me. Speaking thus, he 
sent the ram out the door from him. And having 
gone a little way from the cave and the 
courtyard, first I released myself from the ram, 
and then I released my companions. 
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/mgs dXXd TTOXU TrpcoTos VEKECCI TdpEv' 
Sv9Ea TTOITIS 

M. 1 cov 
HCtKpd (3if$ds, irpcoTos BE pods TTOTCCHIIOU] 

depiKdvEis, 9.450 
101 M. 1 

TrpcoTos BE OTCt6u6!v5El XiXaiEctt 
EuvriSfjvai M. 1 
EdTrovEEo9ail 
EOTTEpiOS- VUV aUTE TravUOTCtTOS. fj OU y" 

avctKTos 
696aXn6v TTO9EEIS; TOV dvrip KOKOS 
E^aXdcooEv 
ouX XuypoTs ETdpoiai, SauaaaduEvos 
cppEvas oivcoi 
OUTIS, 6v ou TTCO (prim TTEcpuynEvov ETVCCI 

oXEBpov. 9.455 
E'I BE 6 n i fpovrUi; TTOTiq>covf|Eis TE ysvoio 
E'ITTETV, oTnrni KETVOS EUOV vdov I ] 
nXaaKd^Ei-
TCO KE oi EyKE9aX6s yE Bid OTTEOS dXXuBis 
dXXrii 
/ BEIVOHEVOU paioiTo Trpos OUBET, KdB BE T' 
E[iOV Kf)p 

Xco<pr|OEiE K[CTKCOV, ra poi ouriBavos TropEv 
OUTIS." 9.460 
COS ElTfcbv T [ 6 v KplOV dlTO EO TTEHTTE Bupa^E. 

EX[66]VTE5 5'[f)pai6v duo ajiEioug TE xai 
auXtig 
jtgcbxog u[jt' aovEiou Xu6nr)v, •OjteXvoa 8' 
exaiQcug. 
but you first by far graze on the fresh flowers of 
the grass, stepping high, and you first reach the 
streams of the river, and first long to return the 
pen in the evening; but now you are dead last. 
Surely you are pining for the eye of your lord? 
An evil man blinded it along with his baleful 
companions, having subdued my wits with wine, 
Nobody, who I declare has not yet escaped 
destruction. If only you could think like 
thoughts and could become endowed with 
speech, so that you could tell me where he skulks 
in order to evade my mind; then when he had 
been struck, the contents of his skull would be 
broken in pieces on the floor throughout the 
cave, some here, some there, and my heart 
would find relief from the evils, which worthless 
Nobody brought me. Speaking thus, he sent the 
ram out the door from him. And having gone a 
little way from the cave and the courtyard, first I 
released myself from the ram, and then I released 
my companions. 



KapiraXincos 8E x a pfjXa TavaurroBa, 
iTiova Brmcp, 
TToXXd TTEpiTpOTTEOVTES EXOLFVOHEV, 6q>p' E1T1 
vfja 9.465 
I K 6 U E 8 ' ' ao iT&aioi 5 E tpCXoig i r d p o i o i 
(pdvTiiaEV, 
di (puyoiJEV 9dvaTov TOUJ BE OTEVOCXOVTO 
yOCOVTEJ. 
dXX' Eycb OUK EICOV, dvd 8' ocppuai VEUOV 

EKOOTCO, 

KXOIEIV dXX' EKEXEUOO 6ocbs KaXXiTpixa 
urjXa 
JTOXX' ev vnfc PfaXovTas enutXetv dX^iugov 
T35(OQ. 9.470 
oL 5' all))' efopafivov xal eitl xXritai xaGi^ov-
E£T}S 5' E£6HEVOI iToXifiv dXa TUTTTOV 

ipETiioTg. 
dXX' OTE TOOOOV dTriiv, oooov TE yEycovE 
0or |aas , 
Kai TOT' Eycb KUKXCOTTCC TTpocmuScov 
KEpTopioiai-
"KUKXCOV}/, OUK dp IU.EXXES dvdXKiBos 

dvBpos ETOtipous 9.475 
SSpEvai EV oirflt yXaq>upcp KpaTEpfjqn 
Pmcpi. 
Kai Xirjv ai y ' EMEXXE KixnoEoBai KOKO i p y a , 
OXETXI', ETTEl ̂ ElVOUS OUX dCEO °^P *vl °'Ktp 
EOBEHEVOI- TCO aE ZEUS TIOOTO Kai 8EO\ 

dXXot." 

cog E<pduxiv, 6 5' ETTEITO x°XcboaTO KTipoBi 
paXXov 9.480 
And swiftly we drove off the long-stepping, rich 
with fat sheep, looking around us often, until we 
reached the ship; and we, who had escaped 
death, appeared as welcome to our dear 
companions, but they wept and groaned over the 
others. But I would not permit them to weep, 
and I nodded upwards with my brows to each 
man. But I ordered them swiftly to toss onto the 
ship the many fine-fleeced flocks, and to sail the 
salt sea. So they quickly embarked and sat down 
on the benches, and sitting in order they beat the 
gray ocean with oars. But when I was as far 
distant as a shouting man can shout, just then I 
spoke to the Cyclops with mocking words: "O 
Cyclops, you did not intend to eat the the 
companions of a spiritless man in the hollow 
cave through strong force. Your evil deeds were 
destined to rebound on yourself, cruel one, when 
you did not shrink from eating guests in your 
own home; and so Zeus and the other gods 
exacted a penalty from you." Thus I spoke, and 
then he grew angrier in his heart; and he broke 
off a peak of a massive mountain and threw it, 
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KapTTaXi[ico[s 5E Td liflXa TavautroBa, 
Ttiova Brmcoi, 
TToXXd TTEpIlTpOTTEOVTES EXOCUVOHEV, 6<pp' 
ETTI vfja 9.465 
[ iK6uE6aolu[ 
lf)HETsl di q>uy[opiEV 6dvaTov TOUS BE 
OTEVaXOVTO yOCOVTEJ. 

dXX' Eycb OUK [ETCOV, dvd 5' 6<ppuai VEUOV 
EtcddTCOl, 
<mgs KXCCIEIV dXX' [EKEXEUOO 6ocbs 
KaXXiTpixa nfjXa 

JTOXX' ev vnt PfaXovtag erajiXelv dXuuodv 
tiScoQ. 9.470 
ol 6' cmj>' EiajJa[i,vov xa i era, xXn,iai xaGl^ov 
E f̂is 8' E£6U[EVOI TTOXITT.V dXa TUTTTOV 

EpETnoTg. 
dXX' OTE TOOOOV [aTffiv, ooaov TE yEycovE 
JSoriaas, 
Kai TOT' Eycb Ku[KXcoTra TrpoaTiuScov 
KEpTOIilOIOl-
"KUKXCOVJ/, OUK d[p EHEXXES dvdXKiBos 

dvBpoj ETaipous 9.475 
EOBE^EV EV aTf[f)T yXacpupcbi KpaTEpfj<pi 
Piriq>i. 

TlM.2 
Kai Xi[a|v ar\- y ' [EIJEXXE KixriasoBai Kara 
Ipya , 
OXETXI', ETTE'I KB [ 

Ea8Eu.Evar TCO [OE ZEUS TEiaaTO Kai 9EOI 

dXXoi." 
cos Ecpdpnv, 6 8' [ETTEiTa xoXcbaaTo KripoBi 
UdXXov 9.480 

And swiftly we drove off the long-stepping, rich 
with fat sheep, looking around us often, until we 
reached the ship; and we, who had escaped 
death..., but they wept and groaned over the 
others. But I would not permit them to weep, 
and I nodded upwards with my brows to each 
man. But I ordered them swiftly [to toss onto the 
ship] the many fine-fleeced flocks, and to sail the 
salt sea. So they quickly embarked and sat down 
on the benches, and sitting in order they beat the 
gray ocean with oars. But when I was as far 
distant as a shouting man can shout, just then I 
spoke to the Cyclops with mocking words: "O 
Cyclops, you did not intend to eat the the 
companions of a spiritless man in the hollow 
cave through strong force. Your evil deeds were 
destined to rebound on yourself , cruel one, when 
...; and so Zeus and the other gods exacted a 
penalty from you." Thus I spoke, and then he 
grew angrier in his heart; 



fiice 5' &TToppr|£as Kopucpfjv opEos pEydXoto, 

Ka5 5' EJ3aXe TTpoirdpoiSe VEOJ 

KuavoiTpcbpoio 
"cb TTOTTOt, rj pdXa 5f| HE iraXaitpaTa 
6EO<pa6' tedvEi. 
EOKE Tig Ev6a5E pdvTis dvrip r|us TE psyas 
TE, 

TriXEiaoj Eupup(5ris, 6s pavToauvrj 
EKEKOOTO 

KCCI pavTEuopEvos KaTEyripa KUKXCOTTEOOIV 

9.510 
6s poi E<pri rd5E irdvTa TEXEUTfiaEoBai 
oiTiaoto, 
XEipcbv E£ 'OSuafjos dpapTT|aEo8ai 
oiTcoirns. 

dXX' a'lEi Tiva epcoxa psyav Kai KaXov 
ESEYUTIV 

Ev9d5' EXEUOEOBOI, HEydXriv ETTIEIPEVOV 
dXi<f|v 
vuv 5E p' ECOV oXiyos TE Kai o imoavos Kai 

OKIKUS 9.515 

699aXuou dXdcooEV, ETTE! H' 
e S a n d o a c t T o olvop. 
dXX' a y s 5EUP', 'OSUOEO, 'i'va TOI Trap §Eivia 

BEICO, 

TropTrriv T ' OTpuvco SopEvai KXUTOV 
Evvooiyaiov 

TOO y a p iycb Tfdij Etui, iraTrip 6' Epos 
EUXETai ETVOI. 

and he broke off a peak of a massive mountain 
and threw it, and it struck in front of the dark 
prowed ship .. ."Why, indeed a prophecy spoken 
long ago has come upon me. There was a certain 
excellent and mighty prophet here, Telemus son 
of Eurymus and he reached old age prophesying 
among the Cylcopes, who told me all these 
things would be fulfilled in the future, that I 
would lose my sight at the hands of Odysseus. 
But I had always expected some tall and 
handsome man to come here, garbed in great 
courage; but now, although little and worthless 
and feeble, he has blinded me in my eye, when 
he had subdued me with wine. But come here, 
O Odysseus, so that I may set beside you guest-
gifts, and urge the glorious earthshaker to 
speed you on your way; for I am his son, and he 
declares that he is my father. 
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•f|KE Se diTopr|[£as Kopuq>f)v opEoj 
UEydXoio, 
Ka5 5' I(3aXEv Tf[poiTdpoi8E VEOS 
Ki/avoTTpcbipoio 

["cb TfOTfoi, fj pdXa 5r| WE TraXai9aTa 

8Eoq>a6' iicdv]Ei. 9.507 
[EOKE TIJ EVBOOE udvTij] dvf)p r)us TE psyas 
TE, 

[TriXspos EupupiSris, 65] pavToauvr)i 
EKEKaaro 
[KO\ pavTEuopEvos KajTEynpa 
KUKXCOTTEOOIV 9.510 

[65 poi E<pr) TOSE TfdvTa] TEXEUTnaEoBai 
OTTioaco, 
[XEipcov E£ 'OBuofios 

avTa M. 1 
dpa]pTr|a[Eo6aiI OTrcoTrfJs-
[dXX' a'lEi Tiva cpcoTa pEyav] Kai KaXov 
ESEyprjv 
[Ev9dB' EXEUOEOBOI, pEyd]Xr|v ETTIEIPEVOV 
dXKT|V 
[vuv SE p' ECOV oXiyos TE Kai] OUTISOVOS Kai 

OKIKUS 9.515 

6q>9aXpoO d X d c o a a s , ETT]EI pe 
E S a p d a a a o olvcoi. 
[dXX' a y s SEOP', 'OSUOEU, 'iv]a TOI Trap 

trivia 9E(CO, 

6v M. 1 
[TTOUTTTIV T ' 6]Tp[uvco 56p]Evai KXUTICOII 

OV M. 1 
Evvooiyailcoij-
[TOU y a p iycb Trials Eipi, [Tfa]Tfip 5' Epos 
EUXETOI ETVOI, 

and he broke off a peak of a massive mountain 
and threw it, and it struck in front of the dark 
prowed ship ..."Why, indeed a prophecy spoken 
long ago has come upon me. There was a certain 
excellent and mighty prophet here, Telemus son 
of Eurymus and he reached old age prophesying 
among the Cylcopes, who told me all these 
things would be fulfilled in the future, that I 
would lose my sight at the hands of Odysseus. 
But I had always expected some tall and 
handsome man to come here, garbed in great 
courage; but now, although little and worthless 
and feeble, you have blinded me in my eye, 
when you had subdued me with wine. But 
come here, O Odysseus, so that I may set beside 
you guest-gifts, and urge the glorious 
earthshaker to speed you on your way; for I am 
his son, and he declares that he is my father, 



auxos B', ai K' EBEXTIO', iriaETai, OUBE TIS 

dXXos 9.520 
OUTE BECOV uaKdpcov OUTE 8VT)TCOV 

OCvSpCOTTGOV." 

u ; i9aT*, a u r i p Eycb my 
GtUEl[36uEVOS TTpOOEElTTOV 

a! yap Bf) yuxflj TE KO\ aicovos OE 8uvainr)v 

EUVIV iToiriaas TTEUvyai Bouov "AiBos ETOCO, 

cos OWK 696aXn6v y' iriaETai ou8' 
Evoaix9cov." 9.525 
COS EtpCtHTlV, 6 5 ' ETTElTa FIoOElBaCOVl CtvaKTl 

EUXET°. XE P̂ opEycov eis oupavov 
aaTEpoEVTa-
"KX09I, ffooEiBaov yaiTpxE Kuavoxanra-

E'I ETEOV yE oos eiui, Ttarrip S' EUOS EUXEOI 
ETVOI, 

Bos W 'OBuaarja TTToXiTr6p6iov OIKOS' 
iKEo9ai, 9.530 
[uldv Aa^pTEco, 'ISdKrj ivi OIKI" 
ixovxa . ] 
dXX' ET ol poTp' EOTI q>(Xous T' IBEEIV KOI 
iKEoBai 
OTKOV EUKTIUEVOV Kai it\v ES TTaTpfBa yalav, 
But you yourself, if you wish, heal me, not 
anyone else either of the blessed gods or of 
mortal men." Thus he spoke, and I answered 
him: "Would that I could make you bereft of 
soul and lifespan, just as not even the 
earthshaker will heal your eye." Thus I spoke, 
and then he prayed to Lord Poseidon, stretching 
his hands to starry heaven: "Listen, O Poseidon, 
dark-haired earth-bearer; if I am your offspring, 
and you declare that you are my father, grant that 
city-sacking Odysseus does not reach home, son 
of Laertes, whose home is on Ithaca. But if it 
is his fate to see his friends and to reach his well-
built home and his own homeland, 
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[5s Kai EUO\] TdSE Trdv[Tct] 
TE\EUTriOEo8ai iqxxatCE. 9.519a 
[auxos 8", ai] K' E6EXT)I, if|[oET]ai, OUBE TIS 

dXXos 9.520 
[OUTE 9ECOV] uaKdpcov O[UTE 6]vr|Tcbv 
dv6pcoTrcov." 
cos E<paT', airrdp Eycb ui[v duE]i(56uEvos 
TrpoaEEiirov M.2 
[cos 2q>aT*, dX]X' o\> TTET6EW [EUO]V 
UEyaXr)Topa 8uu6v-
[dXXd uiv dvyojppov -rrp[oa^q>r|]v 
KEKOTT)6TI 8uucor 9.522a 
["ai yap Br| yuxfis TE Kai aicovols OE 
Buvaiuriv 
[EUVIV troirioas Treuyai Bouov "AijBos EIOCO, 

[cos °UK 6q>6aXuov y' iriaETai ouB' 
E]VOOIX9COV." 9.525 
[COS E<J>0CUT1V» ° 8' ETTElTa TToOElBdcOVl] 
dvaKTi 

[EUXETO, xE^p' opEycov E'IS ojupavov 
aaTEpoEVTa-
["KX08I, TTooEiSaov yaif|oxE KuavoxlalTa-
E['l ETEOV yE OOS E'M'. TTOTflp B' EUOS EUXEOl 
ETVOI, 9.529 

pM.2 
Bos poi 'OBuoofia Tr[ToXiTr6p8iov ofoaB' 
iKEo6ai. 9.530 

EI 8 ' apa TOI uoTp' EOTI q>(X[ous T' IBEEIV 

Ka\ iKEoBai 9.532 
OTKOV EUKTIUEVOV KOI if\v [ES TraTpiBa yaTav, 
who says he will bring all these things to pass 
for me. But you yourself, if you wish, heal me, 
not anyone else either of the blessed gods or of 
mortal men." Thus he spoke, but he did not 
persuade my great-heared spirit, but I 
answered him in turn with a spirit that 
cherished wrath: "Would that I could make you 
bereft of soul and lifespan, just as not even the 
earthshaker will heal your eye." Thus I spoke, 
and then he prayed to Lord Poseidon, stretching 
his hands to starry heaven: "Listen,O Poseidon, 
dark-haired earth-bearer; if I am your offspring, 
and you declare that you are my father, grant for 
me that city-sacking Odysseus reach home. And 
so, if it is his fate to see his friends and to reach 
his well-built home and his own homeland, 



oye KCTKCOS EXBOI, 6XEO"CTS STTO TrdvTas 
ETaipouj, 
vr|6s ETT' dXXoTpiris, Eupoi S" EV irriiJaTa 
okcp." 9.535 
cos E<pccr' Eux6|iEvos, TOU 5' EKXUE 
Kuavoxatxris. 
auTap 6 y' E^auTis TTOXU UEî ova Xdav 
asipa; 

fJK' ETtlBlVT^CTaC, ETTEpElOE 8 E Tv' dTTEXE0pOV 

KCJ5 8' E^aXsv KET6TTIO6E VEOS 

KuavoTrpcbpoio 
TUT86V, ESEUTIOEV 5 ' olrpov dicpov 
ttcdoBai. 9.540 
EKXUOBTI BE BdXaaaa KaTEpxou£vris 
UTT6 it^TpTis-
xf)v BE TTpooco q)EpE Kupa, BEHCOOE BE 

X^poov IK£O8<XI. 

dXX' OTE Bfi TT)V vfjaov a<piK6uE0', EVBCT 
TTEP dXXai 
vfJES EUOOEXMOI HEVOV dBpdai , dnqsi 8' 
ETaTpot 
Eiar" oBuponEVoi, rinsaj TronBEynEvoi aiei, 

9.545 
vfla HEV IvB' EX86VTE5 EKEXOOMEV EV 

<ya|jd8oioiv, 
EK BE KOC\ avrTol PniiEV ETT\ pnyuTvi 
BaXdoaris. 
UfjXa SE KUKXCOTTOS yXa<pupf|s EK vrps 
EXOVTEJ 

may he come home late, miserably, having lost 
all his comrades, on a ship belonging to another, 
and may be find an instance of evil in his home." 
Thus he spoke, praying, and the dark-haired one 
heard him. And he lifted up a far greater stone, 
whirled it round and threw it, and put his 
strength into it very greatly; he threw it a little 
behind the dark-prowed ship, and it fell short 
of the tip of the steering oar. And the sea 
washed up under the stone as it came down; 
and a wave bore the ship forward, and carried it 
to reach dry land. But when we reached the 
island, then indeed the other well-benched ships 
remained collected together, and my 
companions sat around grieving, always waiting 
for us, then we came to that place and beached 
the ship on the sands, and we stepped out onto 
the sea's beach. And we took from the hollow 
ship the Cyclops' flocks 
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6yE KOCKCOS EXBOI, oXdoccs diTO Tf[dvTas 
ETaipous, 
vr)6s ETT' dXXoxpiris, Eupoi 8' EH Trf|[naTcc 
okcoi." 9.535 
coj Eq>aT' EUXOUEVOS, TOU 8' EKXUE 

Ku[avoxaiTT|s. 
av/Tap 6 y' E£OCUTIS TTOXC/ HE!£OVCT Xd[av 
dsipas 
k% auXfjc dvEXcov 60i oi 8vpe6s IT a . 
oo E[.] .[ V.537a 

iBivris M. 1 
rke Tr |EpiOTp^las, ETTEPE\OE BE {BE} TV' 

dTrUXEBpov 
E^oTrioco M. 1 

K&8 8' ipaXlsv TrpoTrdpoiBE] VEOS 
Kuav[oTfpcbpoio 9.539 

A mgs TTjv 8E Trpoaco q>EpE id>na, BEHCOOE 8E 

VTioa[ 9.542 
dXX' OTE 8f) TTIV vfjaov &q>iK6uE8a, EvBa 
TT[EP dXXai 
vf|Es EU[OO]EXHOI HEVOV Tineas, dmpi 8' 
ETa[Tpoi 

EUXTO 6[S]upOUEVOL, T|HEaS TfOTl8EyHEVO[l 

a'lEi, 9.545 
VETCT HEV EVB' EXdoavTES EKEXOCIHEV EV 

[vyaimBoiJoiv, 

HflXa SE KUKXCOTTOS KOIXTJS iy vr)6s 
EX6VT[ES 9.548 
may he come home late, miserably, having lost 
all his comrades, on a ship belonging to another, 
and may he find an instance of evil in his home." 
Thus he spoke, praying, and the dark-haired one 
heard him. And he lifted up a far greater stone, 
picking it up from the enclosure where his 
doorstone ... whirled it round and threw it, and 
put his strength into it very greatly; he threw it a 
little in front of the dark-prowed ship,... and a 
wave bore the ship forward, and carried it... But 
when we reached the island, then indeed the 
other well-benched ships awaited us, and my 
companions sat around grieving, always waiting 
for us, then we propelled the ship to that place 
and beached it on the sands. And we took 
from the hollow ship the Cyclops' flocks 



8aoodnE6', cos |ar| T!S M°' dTEp(36nEVos KIOI 
ions. 
apvEiov S' £\io\ oicp EUKVIIHISES ETaTpoi 

9.550 
iar|Xcov BaiopEvcov 56oav itjoxa- TOV 8' ETTI 
6IVI 
Zr)vi KEXaivEtpEi KpoviSri, 6s Traaiv dvdaoEi, 

pe^aj unpf ^Kaiov. 6 5' OUK EUTTCÎ ETO 
Ipcov, 
dXX' 6 ys HEp^piL^EV, OTTCOS airoXoiaxo 
iraaai 
vfjEj EUOOEXHOI KOI EHO'I epiripes ETaTpoi. 

9.555 
cog TOTE \ikv irpoirav rjpap ES T]EXIOV 
KaxaBuvTa 
fitiE0a SaivuuEvoi Kpda T' aaTTETa Kai PE8U 
T)8u-
rjnos 5' TJEXIOS KOCTESU KOI ETTI KVÊ pas fjX6E, 

5f) TOTE KoinriBrmEV ETTI priypiTvi 6aXdooT)s. 

fiiaos 5' ripiyEVEia (pdvri poSoSdioruXos 
•Hcbs, 9.560 
8fi TOT' Eycbv ETapoiaiv ETTOTpuvas 
EKEXEUOO 

auTous T' dn(3aivEiv dvd TE Trpuu.vr|aia 
XOaai. 
01 5' divy' Efofiaivov Kai ETTI KXTITOI Kd0i£ov, 

Ê fJS 8' E^OHEVOt TToXlflV OtXa TUTTTOV 
EpETpoTs. 

and divided them, so that no one might go 
defrauded of an equal share. But my well-
greaved companions gave the ram to me alone, 
preeminent over the flocks that had been divided; 
and I sacrificed him on the beach to Zeus of the 
dark cloud, son of Kronos, who rules al, and 
burned the thigh pieces. But he did not pay 
attention to my sacrifices, but was pondering 
how they might be destroyed, all the well-
benched ships and my faithful companions. So 
then for quite all the day to the setting sun we sat 
feasting on endless meat and sweet wine; and 
when the sun set and darkness came, then we 
went to bed on the sea beach. And when rosy-
fingered early-born Dawn appeared, then I woke 
my compantions and ordered them to go on 
board and to release the stern cables. And they 
went on board quickly and sat down on the 
benches, and sitting in order they beat the gray 
sea with their oars. 
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8aood|iE6a, cos Mf| TIS UOI dTEn|36nEvos 
[KIOI ICJTIS. 

apvEiov 8' E[io\ oicoi EOKVTIPI8ES ETaTpoi 
9.550 

unXcov SaioiiEvcov 86oav ££oxa- TOV 8' ETT[I 
9IVI 

Zr|vi KEXaivE<pET Kpovi8rii, 65 Traaiv 
dvdoo[Ei, 
pE^as Upa KaTov 6 8' OUK [Euird^ET]o 
Scbpcov, 
dXX' 6 yE UEpurjpi^EV, 6TT[COS aTroXJoiaTO 
Traa[ai 
vfJES EUOOEXHOI Kai EU.OI Ep[iY)pEs] ETaTpoi. 

9.555 
[cos TOTE uiv Trpoirav fpap H HEXIOV 
Ka]Ta8[uv]Ta 
[fjUEBa 8OIVUU.EVOI Kpsa T' aaTTETa Kai UE]9U 
r)8u-
[rju.os] 8' TIEXIOS KO[TE8U KOI ETTI icv£<pas 
n]X6EV, 
[8fi TO]TE KoiiariBnuEV [ETTI priynTvi 
9aXdo]or)s. 
[fjnos 8]E fipiyEVEi' Ecpdvr] po8o8dKTuXos 
'Hcb]s, 9.560 
[8f| TOT'] Eycbv ETdpoioiv [ETTOTpuvas 
EKEXE]UOO 

[auTous] TE enjJaivEiv dvd T[E Trpuy.vr|aia 
X0]aau 
[o]i [8' a]Tvy' Elo(Jaivov KOI ETTI KXT|T[OI 

K]a9T£ov, 
mgs Egfis 8E E£6HEVOI TToXifiv dXa [T]UTTTOV 
E[pE]TMoTs. 

and divided them, so that no one might go 
defrauded of an equal share. But my well-
greaved companions gave the ram to me alone, 
preeminent over the flocks that had been divided; 
and I sacrificed him on the beach to Zeus of the 
dark cloud, son of Kronos, who rules all, and 
burned the thigh pieces, son of Kronos, who 
rules all, and burned the sacrifice. But he did 
not pay attention to my gifts, but pondered 
how they might all be destroyed, all the well-
benched ships and my faithful companions. So 
then for quite all the day to the setting sun we sat 
feasting on endless meat and sweet wine; and 
when the sun set and darkness came, then we 
went to bed on the sea beach. And when rosy-
fingered early-born Dawn appeared, then I woke 
my compantions and ordered them to go on 
board and to release the stern cables. And they 
went on board quickly and sat down on the 
benches, and sitting in order they beat the gray 
sea with their oars. 



EV8EV SE iTpoTEpco TTXEOHEV dtKaxTIHEvoi 

ri-rop, 9.565 
daiiEvoi EK 8avaTOio, 91'Xous OXEOOVTES 
ETaipoug. 
AioXir)v 5' ES vfjoov dq>iKOME9'- Iv8a 8' 

ivaiEV 10.1 
AfoXoj '|-n"tTOTd5ris, 91X05 d9av&Toiai 
SEOTOI, 

TTXCOTTJ EVI vrjocp- i r a o a v hi ri \i\v Trepi 
TETXOJ 

XaXKEOv dppr|KTOv, Xiaafi 8' dva8E8ponE 
TTETpr). 
TOU Kai SCOSEKO TTOTBEJ EV\ pEydpois 

yEydaaiv, 10.5 
1% HEV BuyaTEpEj, E£ 8' U'IEEJ n(5coovTEs. 
EV6' 6 yE SuyaTEpas TropEV uidoiv ETVOI 
OKOI'TIS. 

of 8' OC'IEI Trapd TraTpi 91X00 Kai \ir\ripi 
KE8VTJ 

8aivuvTai- Trapd 8E oq>iv ovEiaxa nupla 
KETTOI, 

Kviaf)Ev 8E TE 8cona TrepiaTEvaxiCETai ocuXrj, 

10.10 
fjliaxa- vuKTaj 8' CXUTE Trap' aiSoirjs 
dXoxoioiv 
Eu8oUCl' EV TE TdTTTlOl KO\ EV TpT]ToToi 
XEXEOOI. 

KOI MEV TCOV 'iKOHEo6a TTOXIV Kai 8cbnaTa 
KaXd. 
\if\va 8E Travra cpiXsi HE Kai E^EPEEIVEV 
Etcaara, 
"IXiov 'ApyEicov TE v£a<; Kai VOOTOV 

'Axaicov 10.15 
From there we sailed forth grieved in our hearts, 
pleased to have escaped from death, although 
deprived of our dear companions. And we 
reached the island of Aeolia, and there dwelled 
Aeolus son of Ippotas, dear to the immortal 
gods, on a floating island; and all around it is an 
unbreakable bronze wall bronze, unbreakable, 
and the cliff runs up sheer. There are twelve of 
his children in the halls, six daughters, and six 
flourishing sons. And he gave his daughters to 
his sons to be their wives; and they always 
feasted beside their dear father and loving 
mother; and before them lie countless dishes, and 
the house, full of the savor of roasting meat, 
resounds around the courtyard by day; and by 
night beside their honored wives they sleep on 
blankets and on perforated beds. And we 
reached their city and lovely homes. And for an 
entire month he entertained me hospitably and 
asked us about each thing, Ilium and the ships of 
the Argives and the return of the Achaeans; 
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EV8EV 8E irpoTEpco TTXEOHEV 

dK[ax]f|UEvoi rj[T]op, 9.565 

mgs daiiEvoi EK BavdToio, 91X01/5 
6X[Eo]avTES E[T]aipous. 
AioXinv 8E E'IJ vfjaov a9iKOHE8a [E]v8a 8' 
E[VOI]EV 10.1 

AloXog 'liTTroTdBris, 91X05 dSavaToiai 
8E[OTOI]V, 

TTXCOTTJI EVI vriacoi- TTAVTI 8 ' d p a niv Trepi 

T[ETXO]S 

XOXKEOV dppr|KTOv, Xiaof| 8E dva8E8pouE 
[TTET]pr|. 
TOU Kai SCOBEKO TTOTBES EV upEydpcot 

yEy[d]aaiv, 10.5 
E£ HEV SuyaTEpEj, E£ 8' U'IETJ f|(3cbovTES. 
EV8' 6 yE SuyaTEpag iropEv uidoiv slvai 
OKOtTElJ. 
di 8E OEI Trapd TraTpi 9iXcoi Kai ur]TEpi 
KE8VTII 

8aivuvTai- Trapd 8E 091V ovsiaTa nupia 
KErrai, 
KviafjEV SE TE 8db|ia TTEpicrTEvaxiCETai 
aXmit, 10.10 
f)naTa- VUKTOS 8E OUTE Trap' aiBoiru; 
d[X6xoiai]v 
EV8OUO' EV TE Tdirriiati] Kai EV TTOTITOTOI 

XEXE[OOI. 

Kai HEV TCOV iKouEo[8a TTOXIV Kai 8cbnaTa 
KaXd. 
Hfjva 8E TrdvT' E9I'XEI HE KOI E^EPETVE EKaaTa; 

"IXiov 'ApyEtcov TE VEaj Kai VOOTOV 

'Axaicov 10.15 

From there we sailed forth grieved in our hearts, 
pleased to have escaped from death, although 
deprived of our dear companions. And we 
reached the island of Aeolia, and there dwelled 
Aeolus son of Ippotas, dear to the immortal gods, 
on a floating island; and on every side [?] 
around it is a wall .bronze, unbreakable, and the 
cliff runs up sheer. There are twelve of his 
children in the hall, six daughters, and six 
flourishing sons. And he gave his daughters to 
his sons to be their wives; and they always 
feasted beside their dear father and loving 
mother; and before them lie countless dishes, and 
the house, full of the savor of roasting meat, 
resounds around the sea by day; and by night 
beside their honored wives they sleep on 
blankets and on perforated beds. And for an 
entire month he entertained me hospitably and 
asked us about each thing, Ilium and the ships of 
the Argives and the return of the Achaeans; 
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Kai UEV Eycb Tcp i rdvTa Ka-ra poTpav 

dXX' OTE 5f| Ka\ Eycov 686v TJTEOV r)5' 
EKEXEUOV 

TTEMTTEtJlEV, o 0 8 ^ Tl KETVOJ a V l i v a T O , 

TEUXE SE TTOUTTTIV. 

BGOKE Si pen EKSeipag daKov j3oos 
EVVECOpOlO, 

Iv8a 5E puKTdcov dvEncov KOTESTIOE 

K^XEUBO' 10.20 

KETVOV yap Taniriv dvsucov TToir|aE 
Kpovicov, 
r\\ikv irauEUEvai i^8' opvupEV, ov K' ESEXTJCU. 

vrfi 5' EVI yXacpupfl KOTEBEI HEppiBi <paEivrj 

dpyupErj, 'iva uA T l TrapaTTVEuoTj oXiyov 
TTEp-

auTap i\io\ Trvoir)v £E<pupou TTPOETIKEV 

dfjvai, 10.25 
o9pa q>Epoi vfjdg TE KOI auToug- ou5' dp' 
EUEXXEV 

EKTEXEEIV auTcbv yap aircoXduEB' 
a9pa5(r)oiv. 
Evvfjuap UEV oucog TrX^opEV VUKTOJ TE 

Kai fjuap, 
tfj BEKaTQ 5' r)8r| dvEipaivETO Traxpis 
dpoupa, 
Kai 5f) -nrupTToXEOvTag EXEUOOOUEV EyyOg 
EOVTOJ. . 10.30 

and I told him all in the proper manner. But 
when I asked and bid him to send me on my 
way, he did not deny me anything, and he 
prepared my departure. And he stripped and 
gave me the hide of a nine-year-old bull, and in 
it he bound the paths of the roaring winds; for 
the son of Cronos made him dispenser of the 
winds, both to stop them and to rouse what 
ever one he wishes. And in my hollow ship he 
secured it with a shining cord, so that not even 
some small part might slip past; and for me he 
sent for the breath of the west wind to blow, so 
that it might convey our ships and ourselves. 
But he was not destined to bring this to 
fulfillment; for we were destroyed by our own 
folly. For nine days we sailed by night and day 
alike, and already on the tenth day our native 
land appeared, and indeed, we were so near that 
we saw those attending to their fires. 

163 
auTdp Eycb TCOI i r a o a v aXTiBelriv 
KOTEXE^O. 

dXX' OTE 8f) Kai Eycbv 656v TIITEOV T)8E 

6M. 1 
KEXEUOV 

TTEUTTEIV, ou5' ITV EKETVOJ dvafvETo, 

SUKE 5E TTOUTTTIV. 

irpoq>pov£cos 8Eipa$ daKov (3ooc 
EWEcbpoio 
Iv9a 8E (3uKTdcov dvsucov KOTESTIOE 

KEXE\)8OUS- 10.20 

KETVOV yap Tapiriv avspcov TroirioE 
Kpovicov, 
T6V UEV TrauEHEvai, T6V 8E opvunEV 6v K' 
EBEXTJIOIV. 

vr|\' 8' EVI yXaqn/pfji KOTE8EI |jEppi6i cpaEivfjt 
niM.2 

dpyupETii, 'iva \xr\ TI TTapaTTVEuofaiS oXiyov 
TTEp-

I mgs auTdp i[io\ Ze<pupoio irvofiv 
TrpoETiKEV dfjvai, 10.25 
ocppa qsEpoi vfjdc TE KOI auTouj- ouS' dpa 
EHEXXOV 

TTCO M. 2 

EKTEXEEIV auTcbv yap 6[9Et|uX6pE0a 
dq>pa8iflaiv. 
Evvf)[na]p q>Ep6uEo9a opcos VUKTOJ TE KOI 

rinap, 
Tfjl SEKdTr)[l] 8' TJ8T1 KOTECpaivETO TTOTpiC 

dpoupa, 
Kai 8f| TTupTToXEovTas EXEUOOOUEV EyyuB' 
EOVTaj. 10.30 
but I told him the whole truth. But when I 
asked and bid him to send me on my way, he no 
longer denied me anything, and he gave me my 
departure. Readily he stripped [and gave me] 
the hide of a nine-year-old bull, and in it he 
bound the paths of the roaring winds, for the son 
of Cronos made him dispenser of the winds, to 
stop one and to rouse another, what ever one 
he wishes. And in my hollow ship he secured it 
with a shining cord, so that not even some small 
part might slip past; and for me he sent for the 
breath of the west wind to blow, so that it 
might convey our ships and ourselves. But he 
was not destined to bring this to fulfillment; for 
we lost ourselves by our own folly. For nine 
days we were carried by night and day alike, and 
already on the tenth day our native land came in 
sight, and indeed, we were so near that we saw 
those attending to their fires. 



Iv8' EUE UEV yXuKus UTTVOS ETTEXXO^E 

KEKuricoTa-

a'lEi y a p TroBa vrps Evcbucov, OUSE TCO 
dXXcp 

5£>x' ETdpcov, Tva Qaaaov iKoiuESa 
TrccTpiBa yaTav 
oi 5' ETapoi ETTEEOOI TTpoj dXXr|Xous 
dyopsuov 
Kai f|' sepaaav x P u a o v T £ K0C1 apyupov 

OTKOS' dysoBai, 10.35 

Bcopa Trap' AioXoo uEyaXr|Topos 
' iTTTTOTdBaO. 

COBE BE TIJ ETTTECTKEV tBcbv ES TrXr)aiov dXXov 

'cb TTOTTOI, cos ° S E TT5OT cptXos Kai Ti|ii6s 

EOTIV 

dvBpcbTroia', OTECOV KE TTOXIV Kai yaTav 
'lKT)Tai. 
TToXXd fiEv EK Tpolris dyETai KEiuf|Xia <aXd 

10.40 
XTJIBOS- TIUETS B' OUTE 6UT]V 686v 

EKTEXEOOVTES 

Then sweet sleep seized me, when I had grown 
tired For I had constantly tended the lower 
corner of the ship's sail and I would not give it 
another of my companions, in order that we 
might come more swiftly to our native land. 
And my companions talked to each other in 
words and said that I was carrying god and silver 
homewards, gifts from great-hearted Aeolus the 
son of Hippotas. And thus someone would say 
as he looked at his neighbor: "O my, how this 
man here is dear and honored by all men, 
whenever he comes to someone's city and land. 
He is bringing many beautiful heirlooms from 
Troy, from the booty; and we having followed to 
the end the same road 

EV6' EUE UEV yXuKV/j UTTVOS ETTEXXOPE 

KEKUEl[(£>Ta-

de\ y a p troBa vrps Evcbucov, OUBE TCOI 
dXXcoi 
SCOKO ETdpcov, 'iva 8aaaov 'IKOIUEBO 
Traxpi8[a yaTav 
oi BE ETapoi ETTEEOOI "rrpos dXXr)Xou$ 

d[yopEuov 

Ims Kai fi' I tpaaav xpvaov TE Kai [dpyupov 

o k a S ' dy£a6ai, 10.35 

Bcbpa i rap ' Ai[6]Xou fiu£[yaXr|Topos 
' ITTTTOTdBaO. 
cb[B]E BE Tig E[T]TTEaKEV iScbv EJ TfXriaiov 
dXXov 

'cb TTOTTOI, cog ° 8 E Traoi 91X05 Ka[\ xiuios 
EOTIV 

[dv6]pcbTroio', OTECOV KE TTOXIV K[OI yaTav 
'iKTlTai. 

[rro]XXd UEV EK Tpcbiris dy[ETai KEiur|Xia 

KaXd 10.40 
[Xr|t]8os- nusTs B' OUTE oufyv 6 S 6 V 
[EKTEXEOOVTES 

Then sweet sleep seized me, when I had grown 
tired For I had constantly tended the lower 
corner of the ship's sail and I would not give it 
another of my companions, in order that we 
might come more swiftly to our native land. 
And my companions talked to each other in 
words and said that I was carrying god and silver 
homewards, gifts from great-hearted Aeolus the 
son of Hippotas. And thus someone would say 
as he looked at his neighbor: "O my, how this 
man here is dear and honored by all men, 
whenever he comes to someone's city and land. 
He is bringing many beautiful heirlooms from 
Troy, from the booty; and we having followed to 
the end the same road 



CNKOCSE viaou£9a KEVEOS OUV xE^Pa5 EXOVTEJ. 

Ka\ vOv oi Td ys 8COKE xapiCo^vog 
9IX6TTITI 

AToXos. dXX' a y s 63aaov i8cb|XE6a, OTTI 
Td8' EOTIV, 

oaaos Tig XPU°°S TE Ka\ dpyupos doKcp 
EVECTIV." 10.45 
cog E9aoav, PouXfi 8E Kauri VIKTIOEV 

Exaipcov 

daKov uiv Xuaav, dvEuoi 8' EK TTOVTES 
opouaav, 
Toug 8' a ty ' d p i r d ^ a a a <pEpEV TTOVTOVSE 
9UEXXO 

KXOIOVTOS, yarns airo iraTpi8os. a u r d p 
Eycb ys 

Eyp6|iEVOs KOTO 9uu,6v du,uu,ova iiEpuripi^a, 

10.50 
T)E TTEOCOV EK Vr|6s dTTO90iur|V EV1 TTOVTCp, 

rj OKE'COV TXairjv KOI ETI £COOTOI UETEITIV. 

come how with empty hands. And now Aeolus 
rejoicing in friendship has given these things to 
him. But come, let us look rather quickly at 
what is inside, how much silver and gold is in 
the bag. Thus he spoke, and my companions' 
evil plan won the day, and they loosened the bag 
and all the winds rushed out, and a storm 
immediately caught them and bore them out to 
sea weeping, away from their homeland. But I 
awakened and considered in my blameless spirit, 
whether I should throw myself from the ship and 
die in the sea, or suffer silently and still remain 
among the living. 

165 
[OIKO:]8E viaouE0a KEVEOS a[u]v x ^ l p a s 
IXOVTE;. 

[KCU V]UV oi r d yE 8COKE xapi£[°]|4Evos 
quXoTTiTi 

[AioX]os. dXX' dyE 6doaov i8cb[uE]9a, O[TTI 
Td8' Ecrnv, 
[6oa]o5 T15 XPU°°S TE K a l [&py]u[pos doKCoi 

EVEOTIV." 10.45 

co[s E9]aaav, jSouXf] 8E KCLKT) viKT|a[Ev 
Exaipcov 

[doKo]v f)EV Xuaav, OVEUOI 5' EK [TTOVTES 
opouaav, 
[TOUS] 8' a ty ' a p t r d ^ a a a 9Epev TT[6VTOV8E 
8UEXXO 

[KXaiolvxas, yairjs OTTO TraTpi5[os. a\!rrdp 
Eycb yE 
[Eyp6]p.Evos KaTd 9uuov duuu[ova 

uEpuripi^a, 10.50 

[f|E TT]EOCOV EK vrps dTro96i|j.r|[v EVI TTOVTCOI, 

[fi oT]ya xXairiv Kai ETI £cooTai U[ETEITIV. 

come how with empty hands. And now Aeolus 
rejoicing in friendship has given these things to 
him. But come, let us look rather quickly at 
what is inside, how much silver and gold is in 
the bag. Thus he spoke, and my companions' 
evil plan won the day, and they loosened the bag 
and all the winds rushed out, and a storm 
immediately caught them and bore them out to 
sea weeping, away from their homeland. But I 
awakened and considered in my blameless spirit, 
whether I should throw myself from the ship and 
die in the sea, or suffer silently and still remain 
among the living 



dXX' IxXriv Kai Epsiva, KaXuiydpEvos 5' EV\ 
vrfi 10.53 
KEipriv. a'i 5' E9EpovTO KaKfj dvEiaoio 9UEXXTJ 

auxi5 ETT' AioXiriv vfjaov, OTEV&XOVTO 8' 
ETaTpoi. 10.55 
ev9a B' ETT' r)TTE(pou fJfjUEV Kal 
a<pvoadpE9' i/Bcop-

aTya 8E BETTTVOV E"XOVTO Sofjs t r a p a 
vrjualv ETaTpoi. 
auTap ETTE\ OJTOI6 T" ETraaoduEB' T)SE 

TTOTtlTOS, 

Sf| TOT' Eycb KripuKct T' OTraoadpEVo? Kai 
ETaTpov, 
p>tiv Eig AioXou KXUTO ScbpctTa- TOV 5' 
EKIXCCVOV 10.60 

BaivupEVov Trapd rj T' dXoxco Ka't oTai 
TEKE0OIV. 

EXSOVTEJ 5' E5 Scona Trapd 0"Ta9noTorv ETT' 
ouSoO 
E£6HE9'- oi B' dvd 9uuov kQa\i$Eov EK T' 

Ep^OVTO 

"TTCOS fiX6E5, 'OBUOEO; TIJ TOI KOKOS IxpaE 
Baincov; 
f\ \xiv a' EVBUKECOS dTTETTEMTronEv, 5<pp' av 
'fKTiai 10.65 
TraTpiSa of|V <a\ Seoiaa, KCU EI TTOU TOI 
<p(Xov EOTIV." 

But I suffered and endured, and, covering 
myself, I lay down in the ship. But the ships 
were carried by an evil wind storm once more to 
the island of Aeolia, and my companions 
groaned. Then we went to shore and drew 
water; and my companions immediately took 
their main meat beside the swift ships. But 
when we had partaken of food and drink, 
then I, accompanied by a herald and a 
companion, went to the glorious palace of 
Aeolus; and I came upon him feasting beside his 
wife and children. And when we came into his 
house we sat down on the threshold beside the 
doorposts. But they marveled in their hearts and 
questioned us: "How hav.e you come here, 
Odysseus? What wicked spirit attacked you? 
Surely we sent you away with care for your 
well-being, so that you might reach your native 
land and home, and wherever you wanted." 

[dXX'] ETXTIV KCC'I IpEiva, KaXuyaM[Evos B' EV\ 

vr|\- 10.53 
[KEiur|]v ai S' [Eq>Epo]vTO KaKfji dvs[noio 
9usXXr|i 
[ctuTi$] ETT' Aio[Xit)v v]fjaov, OTEV&XO[VTO S' 
ETaTpoi. 1055 
[dXX' S]TE Bf| T[r|V vfj]oov iKdvouEv[ 

[Bft TO]TE Eycb [icnpuK]d &u' oTraoodulEvoj 
Kai ETaTpov, 10.59 
[(3fjv E'15 AioXou KXU]TO BcbiaaTa- [TOW B' 
EKi'xavov 10.60 
[Saivuusvov Tra]pd fji T' [dX6x"i Kai 0T01 
TEKEOOIV. 

EX96VT[ES B' E$ Scopja Trapd [a]Ta8poTaiv 
ETT' OUS[O]0 
E^6nE[8]a- o"i 8' [dvd 6]upov E8dn^Eov EK T' 
EpEtVOV 

"TTCOS T)X9ES, 'OBUOEO; TIS TOI KOKO^ EXPa£ 

Saipcov; 
Kal nfjv OE EVSUKECOS dTrETTEMTroiJEv, 6q>pa 
"(Koto 10.65 
TraTpiBa of|v Kai Bcopa, Kai EI TTOU aoi 
tplXoi Eiaiv." 
But I suffered and endured, and, covering 
myself, I lay down in the ship. But the ships 
were carried by an evil wind storm once more to 
the island of Aeolia, and my companions 
groaned. But when we had reached the island, 
then I, accompanied by a herald and a 
companion, went to the glorious palace of 
Aeolus; and I came upon him feasting beside his 
wife and children. And when we came into his 
house we sat down on the threshold beside the 
doorposts. But they marveled in their hearts and 
questioned us: "How have you come here, 
Odysseus? What wicked spirit attacked you? 
And indeed we sent you away with care for your 
well-being so that you might reach your native 
land and home, and wherever you have friends. 



cos !<pccv auTap Eycb UETEcpcbvEov 
&XVUHEVOS Kfjp-

" d a a d v u' ETapot TE KaKot Trpoj xoTai TE 
OTTVOS 

O X ^ T X I O J . dXX' a K i a a o 9 E , q>[Xoi-
Bt ivams y d p EV v\iiv. 
cos eqxiuriv naXaKoTai Ka8cnrT6uEVos 
Eire'Eaaiv 
oi 8' avEco EyevovTO- TraTfip 5' TIHEI[3ETO 
Mu6cp-
"ipp ' EK vrioou Baaaov, EXEYXIOTE 
£COOVTCOV 

ou y a p noi 9EHIS EOTI KOU.I££UEV OUS' 

aTTOTTEMTTElV 

dv8pa TOV, 6s KE 8EOTOIV atTTExSTiTai 
yaKapEaaiv. 
I p p ' , ETTE\ a S a v c t T o i a i v dTTEx86uEvos 
T 6 S " iKdvEis." 10.75 
cos E'lTrcbv dTrETTEpiTE 86ncov {3apEa 
CTTEVaXOVTCt. 
EV9EV 5E irpoTEpco TTXEOMEV aKaxriMEvoi 

r|Top-
TElpETO 5 ' dvSpcov 9 u u 6 s UTT' EtpEatris 
dXEyEivfls 
riHExdpi] nax( r j , ETTEI OUKE"TI epalvETo 
TTOuirf|. 
E^fjiaap |iEV opcos TTXEOHEV VUKTOS TE KCC'I 

niiap- 10.80 
E|38oudTrj 5' 'iKOHEaSa Adpou a i m ; 
TfToXiE9pov, 

Thus they spoke, and I spoke among them, 
grieved at heart: "My wicked companions 
harmed me and pitiless sleep along with them. 
But heal me, o friends; for the power is 
yours." Thus I spoke addressing them with 
gentle words, but they were silent; and the 
father answered with a speech: "Go from our 
island quite quickly, most deserving of reproach 
among living things; for it would not be lawful 
for me to entertain you hospitably nor to send 
on his way that man who is hated by the blessed 
gods. Go, since you reached this place hated 
by the immortals." Speaking thus, he sent me 
away from his palace, groaning heavily. Thence 
we sailed forth, grieved at heart. And the men's 
spirits were worn by painful rowing through 
our own ill-judged action, since a conveying 
wind no longer appeared. For six days we 
sailed both night and day, but on the seventh day 
we reached the steep city of Lamos, 
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dbs <pdoerv a u r d p Eycb TrpooEtpcbvEuv 
liEtXlx'cWCMV 
" i p X a u / d v ME ETapoi TE KOKO'I Ttpos ToTai 
TE 
UTTVOJ M. 1 

oTvoj 10.68 

dl 5' avEcoi EyEvovTo- Tra-rip 8E TIUEIIJETO 

MuScor 10.71 
"Epp' Ey vf|OOu Saooov, sXEyxiarE 
£CO6VTCOV 

[o]u y a p i\io\ OEMIS EOTI KOU!£EIV OU8E 

dTrOTTEMTTElV 
dv8pa TOV os TE 9EO!O"IV dtTExQriTai 

Ha[KdpEaaiv. 10.74 

mgs cos. EtTrcbv dTfETTEHTTE 86ncov u s y d X a 

[oT]Evdxo[vTa. 10.76 
EV0EV 8 E TTpOTEpcO TTXEOMEV OKaXTlMEVOl 

riTop- 10.77 

[E]§nuap 8E EtrXouiaev oucos VUKTOS TE Kai 

fiuap- 10.80 
[EipSopdTTii 5E 'iKOHEaOa Adpou a im; 
TrroXiE9pov, 

Thus they spoke, and I answered with 
conciliatory words: "My wicked companions 
harmed me and wine along with them. But they 
were silent; and the father answered with a 
speech: "Go from our island quite quickly, most 
deserving of reproach among living things; for it 
would not be lawful for me to entertain you 
hospitably nor to send on his way that man who 
is hated by the blessed gods." Speaking thus, he 
sent me away from his palace, groaning greatly. 
Thence we sailed forth, grieved at heart. For six 
days we sailed both night and day, but on the 
seventh day we reached the steep city of Lamos, 



TFIXETTUXOV AaiaTpuyoviY|v, 681 Troiuiva 
TTOlHT]V 

riTTuei EioeXdcov, 6 BE T' E£EX6OOV 
uiraKouEi. 
ivBa K auiTUos dvrip Boioug E§T)paTO 
pia6ous, 
TOV MEV JJOUKOXECOV, TOV 8' dpyuq>a \jf)Xa 

VOMEUCOV 10.85 

Eyyuj y a p VUKTOJ TE Kai rmaTog siai 
KEXEU8OI. 

Ev8' ETTEl E5 XlUEVa K X U T O V T ) X 8 O H E V , OV TTEpl 

TTETpri 

r|Xi(lk[TOS TETUXT)KE SiapiTTEpES 

dpq)OTEpco0EV, 

ctKTai BE upojiXfiTEs Evavxiai dXXr|Arjatv 
EV aToncm Trpouxouaiv, dpairi 5' EIOOBOJ 

EOTIV, 10.90 

EV6' di y ' Eiaco TrdvTES EXOV VEOJ 

dn9iEXiaaas. 
ai (JEV dp EVTOO9EV XIHEVOJ KOI'XOIO SEBEVTO 

•nXriaiai' ou U.EV y d p TTOT' dE^ETo Kupd y ' iv 
auTcp, 
OUTE u iy ' OUT' oAtyov, XEUKXI 5' rjv d|i<p\ 

yaXf|vr|. 
auTap sydsv 0T05 OXESOV E^CO vfja 
uiXaivav, 10.95 

auTou ETT' EOXctTifi, TTETpriS EK TTEiopaTa 
Briaag. 

Lastrygonian Telepylos, where a herdsman going 
in calls to a herdsman, and he answers as he 
drives his sheep out. There a man who does not 
sleep can earn double wages, one herding cattle, 
one pasturing silvery-white flocks. For the roads 
of night and day are close to each other. Then 
when we came into the glorious harbor, which a 
high cliff encloses continuously on both sides, 
and two outgutting promontories face towards 
the mouth, and there is a narrow way in, there 
inside they all had their easily directed ships. 
They were fastened close together inside the 
hollow harbor; for a wave never swelled in it, not 
a big one nor a little one, and there was a white 
calm on it. but I alone kept my black ship 
outside, there on the margin, binding it to the 
rock with cables. 
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TriXeTruXov AaiaTpuyoviriv, 061 troipEva 
Troinfiv 
[filiruEi E^eXdcov, 6 BE T' EiaEXdcov 
UTTOKOUEl. 

[I]v8a K' duTTvog dvfip Soiou$ k£j\pa.To 
Hia8ou5, 
[TO]V HEV (3O[U]KOXECOV, TOV BE dpyucpa 
MfjXa VOPEUCOV 10.85 
[syyug y d p V]UKTO$ TE KCCI fnaaToj Eiat 
KEXEU6OI. 

EV[8' ETTEl E$ Xt(JEVa K X U T O V f)X8oMEV, OV TfEpi 

TTETpri 

f | [Xi^aTOS TETUXT1KE BiaU.TTEpES 

dnq>OTEpco8EV, 

dK[Ta\ BE TrpojSXfiTEs EvavTiai dXXr|Xr|iaiv 
EV aT[6naTi Tfpouxouaiv, dparn, B' EIOOBOJ 
EOTIV, 10.90 

/ mgs EV8' 01 y ' [siaco TTOVTEJ EXOV VEOJ 

dptpiEXiaaaj. 

/ / mgs ai uiv [dp' EVTOOSEV Xiuivos KOIXOIO 

SEBEVTO 

/ mgs TrXr)a[iar ou UEV y d p TTOT' OE^ETO 

Kund y ' EV auTobt, 
OUTE ia[Ey' OUT' oXiyov, XEUKTI B' rjv duqn 
yaXf|vr|. 
auT[dp sycb 0T05 OXE8OV E£CO vf}a tiEXaivav, 

10.95 
au[Tou ETT' EaxaTifjt, TTETprij EK Treiau.aTa 
Bfiaaj-

Lastrygonian Telepylos, where a herdsman going 
out calls to a herdsman, and he answers as he 
drives his sheep in. There a man who does not 
sleep can earn double wages,one herding cattle, 
one pasturing silvery-white flocks .For the roads 
of night and day are close to each other. Then 
when we came into the glorious harbor, which a 
high cliff encloses continuously on both sides, 
and two outgutting promontories face towards 
the mouth, and there is a narrow way in, there 
inside they all had their easily directed ships. 
They were fastened close together inside the 
hollow harbor; for a wave never swelled in it, not 
a big one nor a little one, and there was a white 
calm on it. but I alone kept my black ship 
outside, there on the margin, binding it to the 
rock with cables. 



Appendix Four: Additional Variants in Odyssey Papyrus 31 

[[TOT CCUT]]6V, "him at that time," for niv EVSOV, "him inside," line 9.216 

The papyrus reading does not seem totally nonsensical, but the vulgate reading seems 
preferable because of the significance of "inside" vs. "outside" in the Cyclops episode. 

TOV]5E, "this," for TOV yE, "it at any rate," line 9.241 
West observes that TOV]BE is not usually employed for someone or something that is not 
present. That seems a suggestive comment in light of Bonifazi's view of Homer as a 
process of shared visualization, in which that which is not present becomes present, but I 
would not wish to build too much on one small variant. 

aur)od]TO, "he collected," for dyriadnEvos, "having collected," line 9.247 

The asyndeton in the papyrus line does not seem desirable. 

69P'E]TT\ S.[ /TTIVOI ai[vuiiEvos, "so he could drink it, having taken it," for ocppcc oi t\r\ 
/TTIVEIV aivupEvcp, "so he have it for taking and drinking," line 9.249 
West suggests that the line was varied to avoid repeating oi sir]. The two lines are very 
similar otherwise, so perhaps that is right. 

I]EiTra, "...spoke," for KCU TOTE 5r) \x\v ETTEOOI TrpoanuScov UEtAixioiqr, "even then I 

addressed him with pleasing words," 9.363 
In this variant reading a very Homeric speech introduction was replaced by a line that 
used a slightly post-Homer verb, first attested in Solon, as West notes. 

OTTOSOV ...TroA]Ar]v for OTTOSOU ...TfoXAfjs, "plentiful ash," line 9.375 

An unusual construction in the Vulgate has been replaced with a more common one in 
the papyrus text. 

Xa[ for TTEp\ 5' kxxe TTETpr), "and the rock re-echoed it," line 9.395 
Xdvcov, "gaping," has been suggested as a supplement by Von der Miihll. 

ctAap ..5 .... T . A for "cb cpfAoi, OUT!S HE KTEIVEI SoAcp OUSE (3ir)<pi." / 
di 5' &TranEi(36nEVoi ETTEOC TTTEPOEVT' dyopeuov, "Friends, Nobody is killing me by 
craft, not by force / And they, replying, spoke winged words," lines 9.408-409 
While the papyrus reading is very poorly preserved here, we can at least cite 9.408-409 as 
another example of this papyrus' tendency to compress, since the illegible line appeared 
to take the place of two vulgate lines. 

[ctAA' EUJXOU ou y ' ETTEiTa T7oaEi5dcov[t CCVCCKTI./ [TOU] y a p 5r) Trd'1'5 Eaai, TraTnp 
5E 065 e[uxETcn EIVCU for dAAd av y ' EUXEO TTctTpi rioaEi5dcovi dvaion, "But you, 
then, pray to Lord Poseidon. For you are his child, and he claims to be your father," 
9.412-412a 



The papyrus text really wants to emphasize the family connection between Polyphemus 
and Poseidon. In light of the interest shown in Polyphemus by the Hellenistic poets, 
perhaps we may interpret this interest in his parentage as an interest in his life outside of 
Homer. 

XEpcri vyn^c^owv. OTTO IIEV X(9ov EIAE Oupacov / auTos 5' EIVI Quprpi KOC9E£ETO 

XElps TTETccoaag, "feeling about with his hands, took the doorstone, and stretching out 
his hands put it in the doorway," omitted lines 9.416-417 
This papyrus is fond of omitting lines, but these are fairly desirable lines for telling the 
story of the escape. Plus verse 9.537a mentions the doorstone, perhaps the copyist 
considered that enough. Perhaps also, since they appeared at the bottom of a column they 
appeared in the text originally, but were not recovered with the rest of the fragments. 

yEvr]Tai for yEvoiTO, "might turn out," in the papyrus text, line 9.420 

The subjunctive mood of the papyrus text seems especially vivid in this context, 
suggesting the urgency of the escape. 

£T\aav for rjaav, "there were," line 9.425 

This reading eliminates the need to scan OIEJ as three syllables. This fits with one of the 
strongest tendencies in the South Slavic bard Nikola Vuljnovic's written 'resinging' of 
the Wedding of Mustajbey's Son Becirbey.215 On the analogy of his 'correction' of 
hypometrical lines, in which the 'missing' syllables are filled in with instrumental music 
in performance, it would appear that a copyist with a feel for formulaic language tends to 
make the meter hyper-correct.226 

6[ia 9povsEi5, "think like thoughts," for 6|jo9povEots, "sympathize with me," line 

9.456 
West observes that the verb needs to be in the optative mood, as it is in the vulgate. 

voov, "mind," for IJEVOS, "anger," line 9.457 
HEVOS seems like the more vivid word and therefore the stronger reading here. 

TE for KE, line 9.459 

As at line 10.83, there is little to choose between the papyrus and vulgate readings. 

I'lKoiiEBaalut for IKOHES'- daiTdaioi SE <p(Xois ETapoiot cpctvrnaEV, "we reached [the 
ship]; and we appeared as welcome to our dear companions," line 9.466 
The scanty traces of this variant make it difficult to analyze, especially since most of the 
papyrus reading has been crossed out. 

Foley 2004. I overview the changes Vuljnovic makes to the text in chapter 1. 
Foley 2004 
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EO9EHEV for ESUEVOCI, "to eat," line 9.476 

The papyrus reading, EOSEHEV, is a form that is absent from the vulgate tradition, 
although, as West notes, it could be an elided EaSensvai. 

Aifalv for Air)v, "surely," line 9.477 

West identifies reading this as a "vulgarisation." 

KE[ for £EIVOUS, "guests," line 9.478 
West hypothesizes that the papyrus reading was KEIVOUS, "those people." As a less 

specific word, it certainly would be a weaker reading. 

dXdcooac;... ESandaaao, "you have blinded me.. .you have subdued me," for 
dAdcooEV... ESandaaaTO, "he has blinded me...he has subdued me," 9.516. 
This variant occurs in the medieval manuscripts also. 

[05 KCC\ EHO\] TOBE TTdv[Ta] TEAEurnaEoSai eyaaKt, "who says he will bring all these 

things to pass for me," 9.519a 
An emphasis on the powerful family connections of Polyphemus would seem to be a 
theme with some of the plus verses in this papyrus 

ov M. 1 ov M. 1 
KAUTICOII Evvooiyailcoil for KAUTOV Evvociyaiov, "glorious earthshaker," line 9.518 
This is a scribal error. 

[cog £9O:T', dA]A' ou TTET9EV [EHO]V peyaAriTopa 8u|j6v 
[dAAd niv dyo]ppov Trp[oo"Ecpr|]v KEKOTTJOTI 0UUGOI\ "Thus he spoke, but he did not 

persuade my great-heared spirit, but I answered him in turn with a spirit that cherished 
wrath: for cos E9CCT', ccuTdp Eycb uiv dnEi(36nEvos TTPOOEEITTOV, "Thus he spoke, and 
I answered him," lines 9.522-522a 
This much more colorful speech introduction in the papyrus is reminiscent of some of the 
variants in Iliad papyrus 12. 

Omitted line 9.531: uiov ActEpTECo, 'ISdKT] EVI O'IKC EXOVTCC, "son of Laertes, whose 
home is on Ithaca." 
This line is not well attested in the medieval tradition either. 

si 5' dpcc TOI, "and so, i f for dAA' EI oi, "but if," line 9.532 

This reading is an example of a fairly common tendency in these papyri, which is to use 
d p a in an apparent attempt to avoid hiatus. 

TrdvTi 5' d p a , "and on every side," for Trdoav 5E TE, "and all," line 10.3 
As West observes, TrdvTi is a somewhat more common expression than Traaav. 
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di]ycc for OCKECOV, "silently," line 10.52 
oTycc is not the usual form in the vulgate text of Homer, although it is the form used by 
Pindar and Sophocles. 

KCII \IT\V OE, "and indeed," for f\ UEV, "surely," line 10.65 
uf]v is another illustration of the modernizing tendency of these papyri. 

69pa 'I'KOIO for 6<pp' av ucriat, "so that you might reach," line 10.65 
Many vulgate manuscripts also have this variant. 

91X01 E'KJIV for qnAov EOTIV, line 10.66 
"Wherever you have friends" the papyrus reading of the line, does seem more limiting 
and perhaps awkward than "wherever you want," which is the vulgate reading. However, 
given that Aeolus is about to withdraw his patronage from Odysseus here, there is a 
certain possible rudeness in the papyrus reading that would enjoyable, i.e. I gave you the 
means to go "wherever you have friends" because it isn't here. 

E^EX&COV... EiaEXdcov, "going in...going out," for EiaEXacov... e^eXdcov, "going 
out...going in," line 10.83 
The papyrus and vulgate readings are interchangeable. 

file:///it/v
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